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Candy Spectal 
Dollarz Pound 





DELICIOUS, pure and fresh! A 
full pound Christmas box of dollar- 
a-pound quality candy for only 30¢c, 
with coupon below. An extraordinary 
one-time-only offer made to acquaint 
you with the new Baby Ruth 
Family Package. 


The Perfect Christmas Candy 


A gay red Christmasy box of famous 
candy! Just the gift to remember a 
friend. Wonderful for children. De- 
lightful to have at home. Ideal to fill 
the stockings, trim the tree, or for 
Christmas baskets. And by taking 
advantage of this liberal introduc- 
tory offer, you make a big saving that 
will make your Christmas money 
go farther. 


Contents—Famous for Flavor 


The creamiest of fudges—luscious, 
chewy caramel,clustered with plump, 
selected nutstoasted to a golden crisp- 
ness— pure, imported chocolate. The 
Christmas candy the whole world 
loves. Each piece individually 
wrapped to protect its wonderful 
flavor. Its delicious new-made fresh- 
ness is guaranteed. 


Enjoyed by Millions 


You cannot buy a more popular 
candy for Christmas. Baby Ruth is 
bought by millions every day for its 
delicious taste. It is made 
of nature’s choicest, 
freshest 





ox Special Xmas Offer 


Good Only With Coupon 













Amazing Christmas Offer 
to Introduce New Baby 
Ruth Family Package. 


Enjoy This Giit Box of 


+ 
World Famous Quality Wi 


Candy at Big Savings. Col 


delicacies — thei 

tured by master co 
art in four of the 
candy kitchens. 





























ing flavors cap- 
oners plying their 
rld’s largest sunlit 


A candy so popular that millions of good 
candy lovers have demanded this family 
package, now introduced at this never-to- 
be-repeated price. 

Coupons Redeemed Everywhere 
Get your box today. Offer expires soon. 
Tear out coupon now to be safe. Take it 
to the nearest candy counter, anywhere 
in the United States and hand it to the 
dealer with 30c. He will give you imme- 
diately your Christmas Baby Ruth Family 
Package containing one full pound of this 
delicious candy without a question. Do 
it today, before you forget! 


<<" CURTISS 


CANDY COMPANY, CHICAGO 
OTTO SCHNERING, President 














THIS COUPON GOOD FOR 
ONE POUND BABY RUTH Family Package with 30€ 


Tear out this cou- To the dealer: Give unde rsigned one Baby Ruth Family 
pon. Sign name Package in exchange for coupon and 30c (only one box 
and address below. to a person). Sign your name and address below, and 
Present at any attach the Master coupon which is in the 12 box carton. 

candy counter in Notice to dealers and jobbers: Your jobber will redeem 
U.S. with 30c and each signed coupon at ten cents cash value, when accom- 

receive one full panied rwith Master coupon supplied to each dealer. 

pound Christ- The Curtiss Candy Company will repay the jobber on 
mas gift box Baby presentation of coupons to the Curtiss Candy Com- 
Ruth, without pany, 750 Briar Place, Chicago, IIl., on or before March 
question. P 15th, 1929. No payments to coupon brokers. 
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“THINK TOOTH BRUSH” 
is quite as likely to bother 
a duchess as a dairy maid — os 
to attack a social leader as 
suddenly as it does her cook. 
And perhaps with even 
greater reason. For soft, fibreless foods 
and creamy sauces, which have broken 
down the resistance of our gums, are 
incessantly present at parties, teas and 
dinners — and in our own homes, too. 
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How Ipana and massage 


build sturdy gums 


This food, devoid of roughage, stripped 
of fibre, has lulled our gums to sleep. 
They have become soft, tender. They 
easily bleed. ‘‘Pink tooth brush” ap- 
pears... stubborn gum troubles may 
follow. Gingivitis, Vincent’s disease, 


~~ 
Soft, creamy food has damaged 
our gums. Avoid “pink tooth 
brush” with Ipana and massage JA of te cceth, be effected wih 


even pyorrhea, are not infrequent results. 

But there is one simple way to ward 
off such dire results, to keep the mouth 
healthy, the teeth white and gleaming, 
the gums in perfect health. 

Massage your gums with Ipana when 
you brush your teeth. The massage 
speeds a fresh supply of blood through 
the gum walls and brings fresh vigor 
to the dormant tissue. 

And Ipana has a salutary and stimu- 
lating effect upon the gum walls, which 
is fully as important as the massage 
itself. Because of its content of ziratol, 


a recognized hemostatic and 
antiseptic, thousands of the 
Kc best dentists specify that the 


massage,as wellasthebrushing 








this superb modern dentifrice. 
We gladly offer a ten-day tube in 
the coupon, but we recommend your 
starting with the full-sized drug-store 
tube. For ten days are too short to per- 
mit a fair test of Ipana’s virtues to your 
teeth and to your gums. 

Ipana deserves a 30-day trial 
So go to your druggist today. Get a full- 
sized tube of Ipana — over 100 brush- 
ings, more than enough for a month. 
Use it as we have indicated. You will 
be amazed how clean your mouth will 
feel, how white will be your teeth.... 
how healthy your gums. 











. | BRISTOL-MYERS CO.., Dept. I-128, 73 West St., New York 


Kindly send mea trial tube of IPANA. Enclosed is a two- 
m cent stamp to cover partly the cost of packing and mailing. 
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elect your motion picture 
entertainment on the basis of “who’s in it?” and again your 
answer is Paramount—more stars, greater stars than 
any other company! @ But always remember—the im- 
portant thing in selecting a picture is not “who’s in it?” 
but “who made it?” Not one of these names, nor all 
of them together is as great as Paramount— the 
name that stands for the highest quality in motion 
picture entertainment. Silent or in Sound —“if it’s 
a Paramount Picture it’s the best show in town! 


(Paramount 


PARAMOUNT FAMOUS LASKY CORPORATION 
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ADOLPH ZUKOR, PRES., PARAMOUNT BLDG., N. Y. C. 
Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. . 
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As We Go ¢o PRESS | 


IRECTOR EDWIN CAREWE and 

his star, Dolores Del Rio, will be 

back from their “good will’? European 
tour by the time you read this page. Miss 
Del Rio will start work immediately on 
“Evangeline.” 


ICHARD BARTHELMESS is sched- 

uled to re-sign with First National when 
his present two-year contract expires on 
December 15th. Dick will have completed 
“(Weary River” by that time. You will 
hear him sing in this picture. Barthelmess 
plans to spend two months abroad with his 
wife before starting the first production on 
the new contract. 


ye AMON NOVARRO has just signed an 
unusual new contract with M.-G.-M. 
He will make pictures six months each year 
and devote the other half of the year to 
pursuits that suit his fancy. By the terms 
of the contract, he is permitted to make 
phonograph records and to appear in con- 
cert. Novarro plans to make another trip to 
Europe to continue his vocal studies. 


ACK from her two months in 

Europe, Marion Davies has 
been busy taking vocal lessons in 
preparation for a talkie. 


“TIZE BABY,” M.-G.-M.’s 

production based on Milt 
Gross’ comic characters, is be- 
ginning to climb into real money. 
After $52,000 worth of film had 
been shot, the M.-G.-M. powers 
decided to shelve the footage and 
start all over again. Sam Wood 
succeeded Hobart Heniey as di- 
rector and Sally Eilers was taken 
out of the leading rdle. 


CECI DE MILLE will give 
another beginner a chance in 
his first M.-G.-M. production, 
“Dynamite.” Orville Waldbridge 
is the lad and he will have the 
leading réle. 


je ots CHATTERTON’S per- 
formance in Emil Jannings’ 
“Sins of the Fathers” has won her 
aregular Paramountcontract. She 
will be seen next in a talkie ver- 
sion of Sir James Barrie’s “Half 
an Hour.” Paramount has just 
signed new contracts with Buddy 
Rogers, Wallie Beery and Dorothy 
Arzner, Hollywood’s only woman 
director. 


ALPH FORBES’ opinion has 
not been taken up by M.-G.-M. 
Forbes just didn’t get over in pic- 
tures, despite opportunities in 
“The Trail of ’98” and other films. 


. W. GRIFFITH, inventor of 

the close-up, fade-out and 
other technical tricks of the silent 
screen, has just created a new 
one. It is the film’s first sound 
fade-out and it is used in “The 
Love Song.” By this device the 
voice fades from normal to noth- 
ing as the picture fades. 


UTH TAYLOR has recovered 
from an attack of intestinal 
flu. You’ll see her next in 
“Domestic Love” with James Hall. 


pARkAmM OUNT has signed anew 
contract with Esther Ralston. 
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sound comedy. 


Last Minute 
NEWS 
from 


East and West 








RNST LUBITSCH is planning a 

three months’ visit to Berlin, following 
the completion of John Barrymore’s “King 
of the Mountain.” 


YES, Jack Gilbert has signed with United 
Artists. We hope they do right by our 
John. 


ORIS KENYON has bobbed her hair. 
It’s a long bob, similar to that of Billie 
Dove, Eleanor Boardman and Greta Garbo. 





A fractured arm has held up Harold Lloyd’s new 
While playing handball, the 
comedian collided with a wall. For several days 
he thought he had a bad bruise but the X-ray 
revealed a broken bone. Now Lloyd, who is one 
of the best handball players in California, is 


carrying his left arm in a plaster cast 


International 


As this issue goes to press there is every 
indication that Douglas Fairbanks will 
be re-elected president of the Motion 
Picture Academy and that William de Mille 
will be vice president. Doug’s “The Iron 
Mask” is well along under Alan Dwan’s 
direction. 


AMES BARTON, Broadway musical 

comedy comedian, gets the chief role of 
the hoofer hero of ‘“Burlesque,’”? to be 
filmed and sounded by Paramount. Barton 
is new to pictures but New York knows him 
as a comedian and dancer who climbed 
from burlesque to Broadway. 


OBERT FLAHERTY, maker of 

“Moana”? and ‘“Nanook,’” has been 
on a secret mission for William Fox in 
New Mexico. A study of primitive Indian 
life is forthcoming. 


AFTER selecting an all-negro cast in 
New York for his new film, “Hallelu- 
jah,” Director King Vidor departed for 
Memphis to shoot exteriors. ‘Hallelujah” 
is a story of negro life and not a single white 
will appear in the picture. The 
principal réles will be done by 
Daniel Haynes, late of “Show 
Boat,’”? and Honey Brown, star of 
the Harlem Club. 


HARLES KING, who has 

played leading parts in such 
Broadway musical comedies as 
“Hit the Deck’? and ‘Present 
Arms,” has been signed by 
M.-G.-M. for the male lead in 
“Broadway Melody,” to be di- 
rected by Harry Beaumont. Anita 
Page and Bessie Love have the 
principal feminine rdles. 


ILM fans will be 
glad to know that 
Norman Trevor has re- 
a covered from his recent 
end illness and that he has 
resumed his screen work 
in Columbia’s “The 
College Coquette.” 


HARLIE CHAPLIN has se- 

lected the heroine of his next 
comedy, “City Lights.” The girl 
is Virginia Cherrill. She is de- 
scribed as a Chicago society girl, 
who has never before appeared in 
films. She is twenty, five feet 
four, blonde and blue eyed. 


"THEY say that Lya De Putti 
again will play opposite Emil 
Jannings. This appearance will 
be in Emil’s new film, “The 
Feeder,” a story of circus life. 
Lewis Milestone, who has been 
coming along rapidly as a director, 
will handle the megaphone. 


WrtTS this? Emil Jannings 
is really to do a comedy at 
last, directed by Ernst Lubitsch. 


"THE success of “Our Dancing 
Daughters” has won a starring 
contract for Joan Crawford with 
M.-G.-M. 


“TQ EN-HUR” has broken the 

long distance run record for 
Europe. It is ending an eighteen- 
month stay at the Madeleine in 
ag grossing about $500,000 
in all. 




















ie 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 7 




























oan Crawfords 


Dancing Feet find 


inspiration in the ultra-smart 
comfort of 


THE 


ARCH PRESERVER 


SHOE 


ASHING styles for every occasion match 

the gay activity which plays so important 
a part in the careers of Miss Crawford and 
her sister motion picture stars. 


Cleverly hidden inside each fascinating model 
are the Arch Preserver patented and exclu- 
sive features for keeping the feet happy and 
youthful. . 


The Arch Preserver Arch Bridge takes all the 
sagging strain off the arch of your foot and 
preserves your foot’s chief beauty — the high 
curve of the instep. The flat inner sole pre- 
vents pinching, and a metatarsal support puts 
new life into your step. 


In the smart new models of this famous shoe, 
you will find the foot-comfort you have al- 
Ways wanted. 


THE SELBY SHOE COMPANY 
955 Seventh Street, Portsmouth, Ohio. 





THE JOAN 


There is only one Arch Preserver 
SBF Shoe. Its principles of construction 
eee are fully protected by patents. No 
shoe is an Arch Preserver Shoe un- 
less stamped with this trade-mark. 


Mail this coupon or write to The Selby Shoe Company, 

955 Seventh St., Portsmouth, Ohio, for new Free Book- s 
let T-55, ‘““Feet — the New Source of Youth and Smart- 
ness’, dealer's name, and pictures of the latest New 
York and Paris shoe styles. 
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“yS) “4 =Made for women and misses by — 
‘ MEG US Par OFFICE > The Selby Shoe Company, Ports- AOTC ORE E EERO E EEE eee EO HERE EEE H EEE E EEE EEE SEES SEES SEES EEE E SEES SHES E EE OES 
KEEPS THE FOOT WELL” J outh, Ohio. For men and boys by yo 
E. T. Wright & Co., Inc., Rockland, pai 0 es Ns ee Ren ectiny A ns a, | A tan Np es ok i 
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ACROSS TO SINGAPORE—Metro-Goldwyn- 
Mayer.—Villainy on the high seas, complicated by 
Chinese deviltry. A rousing melodrama, well played 
by Ramon Novarro, Joan Crawford and Ernest 
Torrence. (June.) 

*ACTRESS, THE — Metro-Goldwyn-Mayer.— 
Adapted from ‘“‘Trelawney of the Wells,’’ one of the 
most delightful of stage stories. After a series of 
pert, modern stories, it is good to see Norma Shearer 
return to her old-fashioned charm. (June.) 

ADORABLE CHEAT, THE—Chesterfield.— 
Nickelodeon fare. Lila Lee looks as pretty as ever 
and she’s the only bright spot in the film. (June.) 

AFTER THE STORM—Columbia.—Thrilling 
sea story with good human situations. Hobart Bos- 
worth, Charles Delaney and Eugenie Gilbert head 
cast. (June.) 

*AIR CIRCUS, THE—Fox.—Collegiate stuff in 
an aviation training school. Good. (November.) 

ALIAS JIMMY VALENTINE—Metro-Goldwyn- 
Mayer.—The old favorite, revived with William 
Haines. Good. (Oct.) 

ALMOST HUMAN—Pathe-De Mille.—Original 
twist in this film. It’s a story of human beings, told 
by three dogs. Entertaining and different. (June.) 

ANNAPOLIS — Pathe. — Pleasant romance and 
drama among the admirals of the future. (November.) 

AVENGING SHADOW, 'THE—Pathe.—Intro- 
ducing a new dog star, Klondike. Klondike has looks, 
brainsand IT. (June.) 

AWAKENING, THE — United Artists. — First 
starring picture of Vilma Banky and Walter Byron. 
He’s a nice looking lad. A ‘‘Marie-Odile’’ plot. 
(November.) 

BABY CYCLONE, THE — 
Mayer.—All right, if -you like 
(September.) 

BABY MOTHER, THE—Plaza.—Humorous and 
appealing child story with Priscilla Moran and her 
dog, Dinty. (June.) 

BACHELOR’S PARADISE — Tiffany-Stahl.—A 
somewhat rowdy comedy-drama with a little old- 
fashioned pie-throwing and an invigorating prize- 
fight. With Sally O'Neil. (July.) 

BANTAM COWBOY, THE—FBO.—Only good 
because Buzz Bartonisinit. (Oct.) 

*BARKER, THE—First National.—Human and 
humorous story of circus life. With Milton Sills. See 
it. (September.) 

BATTLE OF THE SEXES, THE—United Artists. 
—How a happy home is wrecked by a blonde. 
Sophisticated drama. (September.) 

BEAU BROADWAY—Metro-Goldwyn-Mayer.— 
Aileen Pringle and Sue Carol fight for the affections of 
Lew Cody. Gay, inconsequential comedy. (July.) 

BEAUTIFUL BUT DUMB —Tiffany-Stahl.— 
Patsy Ruth Miller in gay comedy. (Odci.) 

*BELLAMY TRIAL, THE — Metro-Goldwyn- 
Mayer.—The audience is admitted to the court room 
of the most thrilling murder mystery of the year. 
(August.) 

BEWARE OF BLONDES—Columbia.—Emerald, 
emerald, who’s got the emerald? (November.) 

BEYOND THE SIERRAS — Metro-Goldwyn- 
Mayer.—A Tim McCoy Western that will put the 
kids to sleep. (July.) 

BIG HOP, THE—Buck Jones.—Mr. Jones crosses 
the Pacific. A good film. (Oct.) 

BIG KILLING, THE—Paramount.—Wallace 
Beery and Raymond Hatton become all tangled up 
in a Kentucky feud. (August.) 

BIG NOISE, THE—First National.—Concerning 
acity election. And just about as interesting. (May.) 

BIT OF HEAVEN, A—Excellent.—Broadway vs. 
Park Avenue. A good performance by Lila Lee. (Oct.) 

BLACK BUTTERFLIES—Quality.—Exposing the 
wicked ways of the fake Bohemians. (November.) 

BRANDED MAN, THE—Rayart.—The best 
part of this domestic opera is the titles. Why not do 
your reading at home? (August.) 

BROADWAY DADDIES — Columbia.—Trite 
story but well acted. (Qc1.) 

BROKEN MASK, THE—Anchor.—Ugly story 
of revenge but well told and acted. (September.) 

BROTHERLY LOVE — Metro-Goldwyn-Mayer. 
—Messrs. Dane and Arthur in burlesque prison re- 
form. The big moment is a football game between 
two rival penitentiaries. (November.) 
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Metro-Goldwyn- 
Pekinese pups. 


Brief Reviews of 
Current Pictures 


*Indicates that photoplay was named as one 
of the six best upon its month of review 


BURNING GOLD—Elbee.—A story of dirty 


deeds in the oil fields. (August.) 

BURNING THE WIND—Universal.—One of 
Hoot Gibson's lapses. (Oct.) 

BURNING UP BROADWAY-—Sterling.—The 
doings of bootleggers and such, made very dull. 
Not worth the talents of Helene Costello and Sam 
Hardy. (June.) 

BUSHRANGER, THE—Metro-Goldwyn-Mayer.— 
Tim McCoy goes to Australia and plays some rousing 
tunes on the boomerang. (August.) 

BUTTER AND EGG MAN, THE—First Na- 
tional.—The amusing adventures of a country lad 
(Jack Mulhall) who becomes an ‘‘angel’’ on Broad- 
way. (August.) 

CAMERAMAN, 'THE—Metro-Goldwyn- Mayer. 
—Buster Keaton redeems himself in this one. Lots of 
laughs. (Oct.) 

CANYON OF ADVENTURE, THE—First Na- 
tional.—Ken Maynard sets the Western scenery afire 
again. A good one. (June.) 

CAPTAIN CARELESS—FBO.—You'll like Bob 
Steele. (Oct.) 

CAPTAIN SWAGGER—Pathe.—Good comedy 
in which Rod La Rocque, as a naughty aviator, is per- 
suasively reformed by Sue Carol. (November.) 





Pictures You 
Should Not Miss 


“The Godless Girl’? 
“\Vings” 

‘Four Devils” 
‘Sorrell and Son” 
“The Circus” 

“The Patriot” 

*T_ ove’? 

“The Docks of New York” 
“The Trail of ’98” 
‘‘Mother Knows Best” 
“The Noose” 
“Speedy” 

As a service to its readers, PHoTo- 
PLAY MAGAZINE presents brief critical 
comments on all photoplays of the 
preceding six months. By consulting 
this valuable guide, you can deter- 
mine at a glance whether or not your 
promised evening’s entertainment is 
worth while. PHOTOPLAY’s reviews 
have always been the most author- 
itative published. And its tabloid 
reviews show you accurately and con- 
cisely how to save your motion picture 
time and money. The month at the 
end of each review indicates the issue 


of PHoropLay in which the original 
review appeared. 











*CARDBOARD LOVER, THE—Metro-Goldwyn- 
Mayer.—Snappy French farce comedy with Marion 
Davies—also Jetta Goudal and Nils Asther. Sophis- 
ticated and charming. (Oct.) 


CAUGHT IN THE FOG—Warners.—The plot 
gets lost in the fog, too. (August.) 


CELEBRITY—Pathe.—A prize-fighter gets cul- 
ture. Meaning Mr. Tunney? (Oct.) 


CERTAIN YOUNG MAN, A—Metro-Goldwyn- 
Mayer.—Romantic two-timing in Arlenesque London 
society. A bit languid but well played by Ramon 
Novarro, even if he isn’t precisely the perfect Anglo- 
Saxon. (July.) 

CHICKEN A LA KING—Fox.—More lessons in 


gold-digging. Funny but rough in spots. With 
Nancy Carroll and Ford Sterling. (August.) 
CHORUS KID, THE—Gotham.—Goofy but 


amusing story of chorus girl, played by Virginia 
Browne Faire. (June.) 

CLEARING THE TRAIL—Universal.—Again 
saving the old ranch. (Oct.) 

CLOTHES MAKE THE WOMAN — Tiffany- 
Stahl.—Help! The Czar’s daughter is with us again, 
this time played by Eve Southern. The picture has 
its good moments. (July.) 

CLOUD DODGER, THE—Universal.—A battle 
in the air for a dizzy blonde! (Oct.) 

CODE OF THE AIR—Bischoff.—More air stuff. 
Good adventure story. (Oct.) 

CODE OF THE SCARLET—First National.— 
Ken Maynard gets his man. Good out-door story. 
(Se ptember.) 

COMPANIONATE MARRIAGE — Gotham.— 
Lots of propaganda. With such a live topic, this 
should have been a better picture. (Oct.) 

COP, THE—Pathe-De Mille.—Once more the war- 
fare between the cops and crooks. Some good melo- 
drama well acted by William Boyd, Alan Hale and 
Jacqueline Logan. (July.) 

*COSSACKS, THE — Metro-Goldwyn-Mayer.— 
Love, sport and murder among the cowboys of 
Russia. Jack Gilbert is the lure. (August.) 

COWBOY KID, THE—Fox.—A Western for the 
simple-minded. (Seplember.) 

*CRAIG’S WIFE—Pathe.—Splendid drama with 
Irene Rich as the too perfect wife. (Seplember.) 

CRASH, THE—First National.—No! an under- 
world melodrama, but a swell thriller with a good per- 
formance by Milton Sills and a rousing train wreck. 
(November.) 

CROOKS CAN’T WIN—FBO.—Good celluloid 
gone haywire. Will soimeone please stop the film 
crime wave? (Augusi.) 

DANGER PATROL, THE — Rayart. —A big 
wholesome, fresh air drama of the Northwest with 
three rousing murders. (July.) 

DANGER RIDER, THE—Universal.—There’s a 
saving dash of originality in the plot of this Hoot 
Gibson Western. (July.) 

DANGER STREET—FBO.—A rich bachelor, 
disappointed in love, drowns his grief in a gang war. 
Well, that’s one way to forget. (November.) 

DAWN —Herbert Wilcox.—An English production 
that gives a fair and impartial presentation of the 
Edith Cavell case. (August.) 

DESERT BRIDE, THE — Columbia. — Betty 
Compson, as a Parisian beauty, raises havoc in the 
Foreign Legion. (August.) 

DETECTIVES — Metro-Goldwyn-Mayer. — Karl 
Dane and George K. Arthur in a collection of gags— 
and some of them are not exactly spotless. (July.) 

DEVIL’S CAGE, THE—Chadwick.—No use 
bothering your pretty little head about the incon- 
sistencies of a plot like this. (June.) 

DEVIL’S TRADEMARK, THE—FBO.—Aggra- 
vating bunk. (Seplember.) 

DIAMOND HANDCUFFS — Metro-Goldwyn- 
Mayer.—Weird story, in three episodes, about the 
curse of a diamond, probably written about the sup- 
posed curse of the famous Hope diamond. Some fine 
acting by Eleanor Boardman, Lena Malena and 
Conrad Nagel is wasted. (June.) 

DIVINE SINNER, "THE—Rayart.—Austrian 
drama with daring but grown-up theme. (QOci.) 


DO GENTLEMEN SNORE ?—Roach-M.-G.-M.— 
A short farce turned into a panic by the appearance 
of a real, live zorilla. (August.) 

*DOCKS OF NEW YORK, THE—Paramount.— 
A drama of two derelicts, powerful, dramatic and 


stirring. Superbly acted by George Bancroft and 
Betty Compson. Worthwhile adult entertainment. 
(November.) 


DOG JUSTICE—FBO.—But the story is a cruel 
injustice to Ranger, the canine star. (August.) 
DOG LAW—FBO.—Giving Ranger a good break. 
(November.) 
[ CONTINUED ON PAGE 12] 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 9 


Now You Can hear | 


S 


The Worlds Celebrities - 


—right in your 
own home town . 




































ODERN theatres everywhere are responding 
to the public’s demand for Fox Movietone 
Entertainments. For your enjoyment 

William Fox, with characteristic fore- 

sight has assembled through- 

out the world these 
talking pictures 


A 
M 





Charles A. Lindbergh 
Joe Cook 
Bobby Clark and 


Paul McCullough 
(Top Center) 
George Bernard Shaw 


Benito Mussolini 
Robert Benchley 


Chic Sale 


(Lower Center) 
His Majesty Alfonso XII 


ing of Spain 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








are given every month 


for the best letters 
$25, B10 and $5 








Bouquets 


The REAL CRITICS, 


the FANS, 


GIVE THEIR VIEWS 








The Monthly Barometer 


HE storm about the talkies is still on. Have 

you any interesting criticisms to offer about 
this new departure in movie making? 

PuotopLay’s Life Stories are the most dis- 
cussed feature of the magazine. What star do 
you suggest as the subject for a Life Story? 

“The Crowd,” “Wings,” “Seventh Heaven,” 
“The Cossacks” and “Lilac Time”’ receive 
more letters than any other recent pictures. 
What pictures have you seen lately that 
impressed you? 

PsoropLay’s readers ask for: 

A happy and romantic ending for a Lon 
Chaney picture. 

More Gilbert-Garbo films. 

Saner plots in Westerns. 

More Janet Gaynor pictures. 

What are your requests? What are your 
suggestions? Remember that your praise or 
blame guides the trend of the pictures you see 
on the screen. 


$25.00 Letter 


Canton, O. 

Recently I read a letter in your department 
which was called a ‘‘corking good argument 
for the movies,” and I have one which goes it 
one better. 

A neighbor of ours, a charming woman, 
rather sensitive but exceedingly human, had 
three sons. Two by a first marriage, one by a 
second. Her first marriage was very unhappy. 
Her second would have been completely happy, 
if the boys could have cared for one another. 
But they did not. Rob, the eldest, who was 
interested in engineering, had no sympathy for 
the music-loving Ralph. Neither cared for the 
youngest, who was just a kid. Their home 
life was constantly in the rough. There were 
no words; there was only indifference. It made 
their mother unhappy. They sensed it, but 
seemed unable to remedy it. 

“Beau Geste” came to town. They saw it. 
They wondered. It “got” them. They saw 
that they were missing something—comrade- 
ship, love for one another. 

Their mother does not know what has hap- 
pened. Ralph and Rob listen to each other, 
without openly sneering. They are being big 
brothers to the ‘“‘kid.” She is happy. The 
whole road has not yet been covered; but it 
will be. 

Not a moral story, but a real happening. 

FLORENCE RIDGE. 
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The readers of PHOTOPLAY are in- 
vited to write to this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
, sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we’ll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 








$10.00 Letter 


Manchester, N. Y. 

I wonder how many people there are in this 
world who have received their education 
through the movies? Deprived of the privilege 
when I was young, I decided later on to get an 
education some way or other, but the older I 
got the less time I had for study. By the 
death of my husband, I was left with four 
children and, in giving them the advantages I 
had missed, I became more anxious than ever 
about my own education. 

I realized that the movies were my only 
chance of seeing the world and so I decided 
that I must pick the movies that would help 
me most. First I subscribed to PHOTOPLAY, 
and then all was clear sailing. 

When the children speak of different sub- 
jects—current events, history, foreign coun- 
tries, I know all about them, thanks to the 
news reels and such pictures as “‘ Faust,”’ “The 
Covered Wagon,” “‘ The Scarlet Letter,” “‘The 
Ten Commandments,” ‘The Garden of 
Allah,” “Beau Geste,” “The Way of All 
Flesh,” and “The Last Command.” I have 
seen the world, via the movies and I have met 
face to face, all the great people of the earth, 
regardless of the thousands of miles between us. 

(Mrs.) Lityian M. RusseELL. 


$5.00 Letter 


Chicago, Ill. 
I wonder if you will understand when I say 
that movies and PHOTOPLAY are almost a re- 


ligion with me. I am studying dancing and 
dramatic art, with ambitions for a successful 
stage career. At times I feel that life is a 
horrible nightmare; then I go see a picture. 
No matter what the type, I always find some- 
thing in it to help me. 

Other times I wonder how I can ever expect 
to accomplish anything. Who am I to conquer 
the world? Then I read a story of one of the 
stars in PHotopLay. Believe it or not, they 
give me courage and faith in myself. 

Also I learn a good deal by watching the 
different actors and actresses on the screen. 
The news reels keep me posted on current 
events, thereby saving me from the fate of a 
dumb-head. 

It may not sound very hard for a girl of 
seventeen to give up a lot of silly things, like 
dances and dates, in order to save her money 
to go on with something that really matters, 
but it is hard, and if it were not for PHOTOPLAY 
and the movies, I don’t believe I would have 
the nerve to stick it out. 

I hope some day I can write you a happy 
sequel to this letter. 

DIANE BAILEy. 


A Disappointed Tourist 


Geneva, N. Y. 

I spent five months in Hollywood and I was 
quite disappointed not to witness any crimes, 
dope parties, orgies and the like, as I had been 
told to expect that Hollywood was a veritable 
hell-hole. Imagine my surprise when I dis- 
covered a placid and quiet community, going 
about minding its own business. 

I went West on business and to see what I 
could see. But I could find nothing out of the 
ordinary. What is it? Is it advertising, or 
just some scandal-monger that claims Holly- 
wood to be a naughty place that should be 
spanked? The people that spread such rot 
should be spanked instead. 

ARTHUR M. Coss. 


No Talking Dolls 


Waxahachie, Tex. 
Too many lightweight actors and actresses 
have made the cinema grade because they had 
good looks. But now come the talkies—and 
they are going to be a hard taskmaster. Dumb 
clothes-horses are going to be relegated to the 
scrap heap sooner or later. The talkies will 
bring the acid test. 
FLroyp CASEBOLT. 
[ CONTINUED ON PAGE 124] 




















oc AHTAIRS 


FROM THE STORY BY MICHAEL ARLEN 


THE world-famous pair of screen lovers 

IN the perfect performance 

OF their romantic careers 

IN a drama of burning love and smouldering desire 
WITH a brilliant supporting cast: 


Lewis Stone, John Mack Brown, Douglas Fair- 
banks, Jr., Dorothy Sebastian... 


A triumph of the SILENT drama! 
A SOUND sensation for theatres 
With Sound equipment. 


WATCH YOUR LEADING THEATRE 
FOR ANNOUNCEMENT OF 


“A WOMAN OF AFFAIRS” 


GOLDWYN. 
my ‘May, re 


“More stars than tl ere 
are in Heaven” 


Beir, stan on NS 
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TIM McCOY SAYS 
“T’ve got 50 bucks waiting for you!” 


You can rope these questions at a gallop if 
your eyes and memory are keen. There’s 50 
bucks waiting for the lady or gent who corrals 
the bunch ofthem! The winning lady will also 
get my favorite riding quirt, the winning gent 
the sombrero I have worn in many pictures. 


My autographed photograph goes for the 
fifty next best answers. There may be a few 
bucking questions below—but they won’t [| 
throw a careful rider. Let’s go!—and best of | 
luck, Yours truly, 


Tm I re 


1—In what M-G-M picture does William Haines do 
a slide for life and love and what character does 
he portray? 

2— What person playing in “The Cardboard Lover” 
does Marion Davies, in the same picture, imitate? 

3—Name five out of the many M-G-M players who 
have had stage experience. 

4—What do you_regard as Lon Chaney’s most 
interesting role?’ Answer within 75 words. 

5—In what other Picture besides “Gold Braid,” 
which M-G-M is now producing, did Ramon 
Novarro appear in naval uniform? 


Write your answers on one side of a single sheet of 
paper and mail to 3rd Floor, 1540 Broadway, New 
York. All answers must be ‘Teceived by December 
15th. Winners’ names will be published in a later 
Issue of this magazine. 


Note: If you do not attend pictures yourself you may 

question your friends or consult motion picture maga- 

zines. In event of ties, each tying contestant will be 

awarded a prize identical in character with that tied for. 
Winners of Leo’s Contest of July 

Marad Serriov, P. O. Box 801, Palo Alto, California 

Edgar V. Murne; y, 207 Turner Bldg., Clinton, Iowa 
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Fashion decrees that the figure be 
slender and graceful. Women who are 
fat in spots—in the abdomen, hips, 


throat, underarm, or elsewhere—need 
no longer worry! 

Simply use the wonderful Frances 
Jordan Reducer 10 minutes daily! It 
does away with massage treatments— 
with hot baths, dieting, strenuous exer- 
cise, and drugs. It removes the fat just 
where you want it removed—no where 
else. There is no discomfort—no exer- 
tion—no wrinkles nor flabby flesh! 

The Frances Jordan stimulates the 
circulation and the fat spots are ab- 
sorbed. It relieves constipation and 
tones up the nerves. 

This remarkable Frances Jordan 
originally sold for $15.00. Very large 
sales now permit us to sell direct to you 
for $5.00. Act today! Send $5.00 in 
cash, money order or check. Satisfac- 
tion guaranteed or 
money refunded. 


FRANCES JORDAN, INC. 
b. 802G FINANCE BUILDING, PHILADELPHIA 


SAVE YOUR BODY 


Conserve Your Health 
und Efficiency First 


“J would not part with it for $10,000” 


Sowritesan enthusiastic,grate- 
ful customer. “Worth more 
than a farm,” says another. In 
like manner testify over 100,000 
people who have worn it. 


































Brief Reviews of 


Current Pictures 





DON’T MARRY — Fox. — An amusing little ro- 
mantic comedy that will please the gals.. Gayly 
played by Lois Moran and Neil Hamilton. (July.) 

*DRAG NET, THE — Paramount. — Vivid and 
swiftly moving underworld story with grade A acting 
by George Bancroft, William Powell and Evelyn 
Brent. (July.) 

*DRY MARTINI—Fox.—Sophisticated comedy 
among the American dry law ex-patriots of the Ritz 
bar in Paris. Naughty but neat. (November.) 

DUGAN OF THE DUGOUTS—Anchor.—Gag- 
ging the Great Waragain. (September.) 

EASY COME, EASY GO—Paramount.—Richard 
Dix as the innocent partner of a crook. A bright, 
fast-moving comedy and Richard’s best in months. 
(June.) 

END OF ST. PETERSBURG, THE—Sovkino.— 
What the Soviet wants you to believe. St. Peters- 
burg destroyed by trick camera angles. (August.) 

EXCESS BAGGAGE—Metro-Goldwyn-Mayer.— 
Vivid and realistic picture of stage life. See it. 
(August.) 

FAMILY PICNIC, THE—Fox Movietone.— 
Pioneer all-talking comedy. See it and write your 
ownremedy. (Seplember.) 

FANDANGO—Educational.—Lupino Lane in a 
hilarious burlesque of all the Spanish pictures ever 
produced. (June.) 

FANGS OF FATE—Pathe.— Klondike, the dog, 
growls through an old story. (Sepiember.) 

FASHION MADNESS—Columbia.—Once more 
the frivolous debutante is dragged off to the woods 
by the he-man hero. Claire Windsor is the girl this 
time. (June.) 

FAZIL—Fox.—Proving the _ sheiks 
husbands. Torrid necking in the desert. 
the kindergarten class. (August.) 

FIFTY-FIFTY GIRL, THE—Paramount.—Bebe 
Daniels inherits half a gold mine. It turns out to bea 
gold mine of laughs. James Hall is her leading man. 
Recommended to your kind attention. (July.) 

FIGHTIN’ REDHEAD, THE—FBO.—Buzz Bar- 
toneatsupthe Westernscenery. (September.) 

FIRE AND STEEL—Elbee.—Hot varn of steel 
furnaces, with the young inventor, the jealous fore- 
man andthe girl. Ho-hum! (June.) 

FIRST KISS, THE—Paramount.—Young love, 
played by Fay Ww ray and Gary Cooper and set in a 
deep sea background. (November.) 

FLEET’S IN, THE—Paramount.—Clara Bow 
|} among the sailors. Of course, you won’t miss it. 
| (November.) 
| FLEETWING—Fox.—A story of Araby, a girl, 
; asheikandahorse. (September.) 

FLYING COWBOY, THE—Universal.—Fun— 
With Hoot Gibson. 


make bad 
Not for 





| and lots of it—on a dude ranch. 

| (July.) 

| FOOLS FOR LUCK—Paramount.—W. C. Fields 
and Chester Conklin in a comedy that is only fairly 


[ CONTINUED FROM PAGE 8 } 


FORBIDDEN HOUR, THE—Metro-Goldwyn- 
Mayer.—Ramon Novarro is at his best as the prince- 
at-play. The story of a king who gave up his throne 
for love. And Renee Adoree isin it. You'll like this 
one. (July.) 

*FORGOTTEN FACES—Paramount.—Under- 
world story of regeneration and sacrifice. Fine story, 
fine acting, and 100 percent entertainment. (Sept.) 


*FOUR WALLS—Metro-Goldwyn-Mayer.—Story 
of Jewish gangster, splendidly played by John Gilbert. 
Don’t missit. (Seplember.) 

FREE LIPS—First Division.—Virtue triumphant 
in a night club. Just another one of those pictures. 
With June Marlowe. (July.) 

FURY OF THE WILD—FBO.—More real meat 
for Ranger. (November.) 

GANG WAR—FBO.—Yep, bootleggers and crooks 
again. (Seplember.) 

GATE CRASHER, THE—Universal.—Glen Try- 
onina hit-and-misscomedy. (Seplember.) 

GEORGE BERNARD SHAW—Fox Movietone.— 
Mr. Shaw entertains his public with an imitation of 
Mussolini. It’sawow. (Seplember.) 


GIRL HE DIDN’T BUY, THE—Peerless.—Light 
story of a Broadway love affair with an original twist 
to the plot. (August.) 


GIVE AND TAKE—Universal.—A silly story but 
made into good entertainment by the expert comedy 
offered by Jean Hersholt and George Sidney. (July.) 


*GLORIOUS BETSY—Warners.—The romantic 
story of Jerome Bonaparte and Betsy Patterson of 
Baltimore. Tricked up with a happy but unhistoric 
ending. Mildly charming, and decked out with Vita- 
phonic outbursts. Dolores Costello starred. (July.) 


*GODLESS GIRL, THE—Pathe-De Mille.—A 
vitally interesting and vivid story told with all the 
force and power Cecil B. De Mille could give it. In- 
cidentally, it takes a poke at reform schools. A real 
picture with splendid acting by Marie Prevost, George 
Duryea, Noah Beery and Lina Basquette. (July.) 

GOLDEN CLOWN, THE — Nordisk-Pathe. — 
Even Denmark has a clown who laughs to conceal a 
broken heart. Turgid foreign drama with a fine per- 
formance by Gosta Eckman. (July.) 

GOLDEN SHACKLES—Peerless.-—You 
see the picture for the plot. (August.) 

GOLF WIDOWS — Columbia. — Comedy drama 
built on one of the terrible consequences of country 
club life. With Harrison Ford and Vera Reynolds. 
(July.) 

GRAIN OF DUST, THE—Tiffany-Stahl.—Inter- 
esting drama based on the David Graham Phillips 
novel, with the grief rather heavily stressed. (Nov.) 

GREASED LIGHTNING — Universal. — Dumb 
Western. (Sepltember.) 

GREEN GRASS WIDOWS—Tiffany-Stahl. — 
Walter Hagen ina goofy golf story. He should know 
better. (September.) 


can’t 











funny. (June.) [ CONTINUED ON PAGE 129 ] 
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REED HOWES 
EAR the din over “Sound!” 


Hasn’t been so much noise 
in years. Picture fans everywhere crying for 
“the talkies.” And the whole picture industry 
working overtime to supply them. You'll 
see and hear Educational’s first talking 
pictures soon. And you'll see and hear 
in them the same high entertainment 
quality that has made Educational 
| ,. Pictures for over eight years the 
2, unquestioned leaders in the field of 
silent short features—comedies, 
novelties, news, etc. 


m 
“The Skywayman” 
@ 
“RUSS FARRELL 
AVIATOR” 
Picture 





BIG BOY 


it 
“Come to Papa” 
4 Jack White Production 


There are laughs—and thrills — 
in these great silent short 
features that will make life a 

little brighter. 


 Ochivcctionusl C2 -tunmae 
ney <audwd) 


THE SPICE OF THE PROGRAM’ 


JERRY DREW 
in AN IDEAL COMEDY 
“The Quiet Worker” 
A Jack White Production i 


LUPINO LANE 
in 
“Fisticuffs” 


me 


And these other 
Educational Pictures 
oP PB always make a good show better ‘ “ : 
EDUCATIONAL FILM EXCHANGES, Inc. E. W. Hartmons; President Executive Oificts: 1501 Broddwap Mew Wore NY. 
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And two delicious recipes 
for candy from PHOTo.- 
PLAY’S Cook Book 


HIS is the party-giving season that begins around Thanks- 

giving and ends after New Year’s. So I am giving you 

two recipes for candy, from PHOTOPLAY’s Cook Book. 
One of these recipes—a very simple one—was contributed by 
Gloria Swanson. It is for Cream Fudge and its only ingre- 
dients are 114 pounds of old-fashioned brown sugar and 14 pint 
of cream. Be sure to get the dark brown sugar. Boil together 
until a soft ball forms when tried in cold water. Then take 
from the fire and beat well with a wooden spoon until creamy 
looking and thick. Pour onto a buttered dish. Just before it 
is cold mark into squares with a silver knife and when it is 
quite cold, break into pieces. 

Vera Reynolds’ candy recipe is for old-fashioned chocolate 
fudge—the kind you always like. Take two squares of un- 
sweetened chocolate; two cups of granulated sugar; three- 
fourths cup of half milk and half cream; and a tablespoonful 
of butter. Mix in a metal saucepan—it is better not to use 
any ware that might chip—and put on a slow fire. Take care 
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PHOTOPLAY MAGAZINE 
750 N. Michigan Ave., Chicago, IIl. 
Please send me a copy of PHOTOPLAY’s CooK 


Book, containing 150 favorite recipes of the stars. 
I am enclosing twenty-five cents. 











Be sure to write name and address plainly. 
You may send either stamps or coin, 
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Hotlywood Christmas trees are trimmed ahead 

of time, just to make pretty pictures like this one 

of Nancy Carroll. And if you are wise, you will do 
your Christmas party planning early 


not to scorch, as recipes containing large amounts of sugar burn 
easily. Boil slowly until a soft lump forms when dropped into 
water. Do not cook too long, as the smoothness of the fudge de- 
pends on the candy being removedintime. Assugar recipes are 
affected by climate, altitude and other considerations, it is 
impossible to give an exact cooking time. 

Beat with a large spoon all the time it is cooling and pour 
on a buttered platter when it is just ready to harden. You 
can tell by the creamy thickness when to pour. Have English 
walnuts or cocoanut on the platter, but do not add to the 
boiling candy. Miss Reynolds doesn’t care for vanilla flavoring 
but, if you like, you may add one teaspoonful of vanilla extract 
when you remove the candy from the stove. 


| posers Cook Book has many other recipes that will be 
of real help to you in planning your menus for Holiday parties. 
There are one hundred and fifty unusual recipes, any one of 
which will add distinction to your party. 

And here are a few useful hints about using the Cook Book 
and about serving and preparing party dinners. In planning a 
menu, don’t include too many dishes that must be cooked all 
at once. It makes for confusion when the dinner is served. 
Arrange some courses that may be prepared in the morning or 
the day before. Don’t try out new dishes on company. You 
may fail and spoil the whole dinner. Always have a “dress 
rehearsal”’ for the family, to be sure of success. 

Unless you have a well-trained waitress and competent help, 
don’t plan a long and elaborate menu that requires a great 
many changes of covers and a lot of passing. If you want to 
vary your dinner, try adopting the Continental custom of 
serving the salad with the fish or meat; cucumbers with fish and 
plain lettuce with meat. Then the vegetable comes as a sep- 
arate course after the meat—something like artichokes, broc- 
coli or asparagus with Hollandaise sauce. It really makes a 
dinner very attractive to feature the vegetable. And don’t 
repeat the same flavor twice in a meal. If you have a fruit 
cocktail, don’t have a fruit salad or a fruit dessert. If you have 
tomato soup, don’t repeat tomatoes again in the salad, vege- 
table or in a sauce. CAROLYN VAN WYCK. 
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“Don’t try to dominate your daughter’s life,’’ writes 

Carolyn Van Wyck. And all mothers with young daugh- 

ters should see Madge Bellamy and Louise Dresser in 
‘‘Mother Knows Best’’ 


I am not a girl—and so, perhaps, I do 

wrong in coming to you. But my prob- 

lem is a vital one, and one which I can not seem 

to solve alone. And it concerns girlhood, 

vitally. For it is about my twenty-year-old 
daughter. 

My daughter, you see, is in business. Is 
starting out upon what, to her, seems to be the 
beginning of an important career. To me it 
seems that she is on the wrong track—and I 
can not help often telling her so. With the 
result that we have words, nearly every day. 
With the further result that my daughter is 
planning to leave our home—to take a small 
apartment of her own! This troubles me 
desperately, for she is young and impulsive and 
I feel that she needs the background and the 
balance of a real home. 

Her father is inclined to take the matter 
casually. In the first place, he thinks that my 
ideas for the girl (I had planned to have her 
carry on with her music—she had made a good 
start with it) should be set aside. “If she 
prefers being a secretary,” he says, “it is her 
own affair.”” But I can not look at it that way. 
I am the girl’s mother. I have given her not 
only her life, but her training. I have sacri- 
ficed for the music lessons that she is setting 
aside. And I can not, as my husband is, be 
resigned! 

My husband also thinks that our daughter 
should have her own rooms if she wants them. 
“Tf it doesn’t work out she’ll soon come home!”’ 
he says. “Better to let her choose her own 
path—as long as it’s a straight one.”’ 

But again: I want to help her choose her 
path. I do not, in any way, want her to be 
independent of me. Aside from her love I want 
a trifle of her gratitude for the years that I have 
given to her. I feel that she, in her turn, owes 
something to me. 

What should I do, Carolyn Van Wyck? You 
are a mature woman—you say that you stand 
willing to help other women. Shall it be 
“Hands off’’—as my husband advises? Or 
shall I assert my authority, as a mother, and 
keep my child close to me? Mrs. J. V. B. 


D*: CAROLYN VAN WYCK: 


KEEP your child close to you? By asserting 
yourauthority? Oh, you are indeed going 
backwards, when you arrive at the conclusion 
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that you have reached! For, Mrs. J. V. B., you 
should have learned, by this time, that the 
surest way to lose a daughter (or anyone, in 
fact) is to shackle her to you. Even though the 
handcuffs are forged of the most lasting affec- 
tion. Even though they are made of mother 
love. 

There is a picture being shown, now, in one 
of the theaters in your city. It features lovely 
little Madge Bellamy and it is called ‘‘ Mother 
Knows Best.’”’ Perhaps you read Edna 
Ferber’s poignant story, from which the 
picture was made. And, if so, you know the 








Mother and Daughter 
Their Relationship 


Is This Month’s Problem 


HIS isa matter for girls—and for the 

girls, grown older, who are their 
mothers. For both the girls and their 
mothers have a lesson to learn—the 
lesson of release. A lesson that is often 
learned with sorrow and tears—and 
that could, so easily, be learned in a 
different way. 

Perhaps you have passed your ex- 
aminations—in the school of life. Per- 
haps you have solved your own 
problems. But perhaps you need help. 
And, if you do, remember that I am 
always glad to, if possible, give that 
help. Letters enclosing stamped, self- 
addressed envelopes, will be answered 
immediately. Those without postage 
will be answered in the columns of 
this magazine. 

Have you complexion troubles? If 
so, send a stamped envelope and you 
will receive information regarding the 
care of the skin. For ten cents you will 
receive my booklet on safe and sane 
reducing methods. Write to me in care 
of PHOTOPLAY Magazine, 221 West 
57th St., New York. 

CAROLYN VAN WYCK. 


Friendly 
Advice 
from 
Carolyn 
Van Wyck 
on 


Girls’ 


Problems 


plot. Of the mother who so dominated her 
daughter’s life that the life—though materially 
successful—lacked happiness and completion. 
It is the story of a mother who traded upon her 
daughter’s sense of loyalty and gratitude. Who 
used her strong will to weaken her daughter’s. 
Who made love into a house of bondage. See 
that picture, Mrs. J. V. B., and profit by the 
seeing of it! 

I know a wise mother, who has a grown 
daughter and a growing son. And I want to 
quote, for you, from her philosophy. 

**My children did not ask to be born,’”’ she 
says. “Neither did they ask for my love. 
Everything that I have given them I have 
given freely. Every sacrifice I have made I 
have made gladly. And I have never de- 
manded or expected anything from them in 
return for what I have given. I want their 
gifts to be free ones. I want their sacrifices to 
be prompted by affection—rather than duty. 

“Tf,”’ this woman continues, ‘‘they desire to 
lead their own lives, I shall give my children 
every opportunity to do so. Remembering 
that holding them fast will not, in all truth, be 
keeping them. Remembering that, in my 
youth, I had the chance to choose my own way 
—and that it is now their turn! 

“‘T want my children to care for me as an 
individual. Not because they feel—through 
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birth—that they must care for me! 


F only, Mrs. J. V. B., you could take your 

own interests out of the matter. And could 
look at your children as this other mother 
views her children! 

If only you could—to get closer to your own 
affairs—if only you would look at the matter 
through the wise and tolerant eyes of your 
husband. For he knows that a child should not 
be driven—he has realized that a child should 
be led. If the leading is tactful you will, I am 
sure, find that your daughter will reconsider 
her decision to leave home. That she may 
even, in time, go back to her music. 

There is one thing more that I want to say, 
and that, Mrs. J. V. B., is not in criticism of 
you. Itis in your defense. And I want to say 
it to the girls who, I hope, have read this 
article. I want to explain to them that 
parental interference is not, always, meant to 

[ CONTINUED ON PAGE 109 ] 
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Which of these 6 skin defects 


1S keeping you — being Pr On 


Blemishes . Blackh eads 
Excessive Oiliness : Sa llowness 
Dryness < Conspicuous Nose Pores 


Is YOURS a naturally lovely complexion? Then 
keep it always! You can—with proper daily care. 

Or, is your complexion unattractive? Then change 
it— make it attractive! You can—simply by finding 
the treatment it needs and following it faithfully. 

For almost certainly your trouble is one of the six 
common skin defects listed above. A skin specialist 
tells us these are so prevalent that few women are 
wholly free from them. 


Yet it is easy to remedy each of these unfortunate 
conditions! For your skin is changing every day. Old 
skin dies and disappears. Give the new skin proper 
care based on the clean sure methods of science. Quickly 
you will restore its youthful beauty, keep it clear and 
sparkling with health! 





TO OVERCOME BLEMISHES (ACNE): Just before retir- 
ing, wash in your usual way with warm water and Woodbury’s 
Facial Soap and then dry your face. Now dip the tips of your 
fingers in warm water and rub themonthe cake of Woodbury’s 
until they are covered with a heavy, cream-likelather. Covereach 
blemish with a thick coat of this and leave it on for ten minutes. 
Rinse very carefully, first with clear, hot water, then with cold. 





Copyright 1928, by The Andrew Jergens Co. 





























































TO BANISH BLACKHEADS: Apply hot cloths to the face 
until the skin is reddened. Then with aslightly rough washcloth 
work up a heavy lather of Woodbury’s Facial Soap and rub it 
into the pores thoroughly, always with an upward and out- 
ward motion. Rinse with clear, hot water, then with cold. Rub 
the face thirty seconds with a piece of ice wrapped in a soft towel. 





Woodbury’s Facial Soap is especially made to give 
your skin this scientific care. 


Use this exquisite soap according to the needs of your 
complexion. You will find the special treatment you need 
in the booklet that comes free with every cake of Woodbury’s 
Facial Soap. These famous Woodbury treatments are simple 
and easy to follow, yet so effective that thousands and thou- 
sands of women declare they owe their clear lovely com- 
plexions to them. 


Get a cake of Woodbury’s today and see how much clearer, 
finer, younger it will make your skin! 


A 25c cake of Woodbury’s lasts you a month or six weeks. 
At any drug store or toilet goods counter. 


Send for the large-size trial see! 


eer. a THE ANDREW JERGENS Co., 

LOVE-Th 1 2223 Alfred St., Cincinnati, Ohio 

“ For the enclosed 1oc—please send me the 
large-size trial cake of Woodbury’s Facial Soap, 
the Facial Cream and Powder, the Cold Cream, 
thetreatment booklet, “4 Skin You Love to Touch,”’ 
and instructions for the new complete Woodbury 
“*Facial.”’ Jn Canada, address The Andrew Jergens 
Co., Limited, 2223 Sherbrooke Street, Perth, Ont. 


Name __ 





Street 





City____. State. 





Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 























New Pictures 


HAT has 1928 meant to the stars? A year ago, Lupe Velez 

was almost unknown; she was just one of those rumored big 

discoveries, regarded by the public with curiosity and 

apprehension. Lupe lived up to her advance publicity. What 
greater praise can any movie star receive? 








NE year ago Madge Bellamy was merely a flapper, getting by nicely, thanks to unbe- 

lievable eyes and incomparable legs. But 1928 saw Miss Bellamy crash through with one 

of the sharpest and cleverest performances of the season. The talkies, too, will change 

the trend of Madge’s career, because her early stage experience gave her a voice that can talk right 
up to any microphone. 





OW some well-earned applause, please, for Betty Compson. For three years Betty has 

been struggling through some of Hollywood's ripest hokum. Critics and fans were about 

ready to place her, regretfully, among their souvenirs. Then 1928 broke Betty's 

losing streak. Two fine performances, in “The Barker” and “Docks of New York,” have paved 
the way for a happy New Year for Miss Compson. 


Lansing Brown 





Lansing Brown 


OT so pleasant—the year of 1928—for Olive Borden. As astrologers would say, the 

planet controlling business dealings moved into the wrong house and the favorable stars 

got caught in a traffic jam. Olive scrapped with her bosses and went workless for 

several months. And the moral is: Don’t get sassy to producers in Hollywood, this or any other 
year, unless you no spik English. 





1079—A hook-around 

made of attractive satin 
brocade and machine woven 
elastic. It has an elastic top of 
fancy two-inch web. Thereisa 
panel of the brocade over each 
hip between the elastic sections. 
The back and side panels are 
boned and there is a boned lining 
section over the abdomen. $10.00. 


1343—Cunningform bandeau 
made of crepe de chine designed 
to give an uplift effect by means of 
drawstrings diagonally placed so 
that the bandeau may be adjusted 
as desired, Insert of two-inch elas- 
tic in back. 


Another Gossard triumph—this! 
Another irresistible suggestion of 
how the celebrated Gossard Line 
of Beauty can be emphasized 
by the simplest foundationwear. 
For, you must realize the subtle 
curves which your figure enjoys 
are really nature-endowed. The. 
Gossard Line of Beauty is your 
own entirely. Your Gossard 
garment merely enhances its 
charm by the gentlest retention, 
scientifically i a 


And could anything be gentler 
—give you more freedom and 
comfort than this deft combina- 
tion of hook-around and separate 
bandeau? Yet the line is pre- 
served—the ideal silhouette 
achieved as perfectly as if molded 
in marble. 


Your Gossard shop has these 
actual garments on display. See 
their perfect handiwork with 
your own eyes. Ask for a fitting 
and you will be forever com- 
mitted to this ideal mode. 


THE H. W. GOSSARD CO., Chicago, New York, San Francisco, Dallas, Atlanta, London, Toronto, Sydney, Buenos Aires 
Division of Associated Apparel Industries, Inc. — 
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Widely favored for fashionable wed- 
dings in St. John’s Church, St. Louis, 
one of the best known religious and 
architectural landmarks 
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Trade UD Mark 


TRAUB Genuine 


Onange Blassom 


More than 400 ring styles, iridio-platinum or 
g0ld, jeweled and unjeweled. Priced as low as $12 


i keer. °4 


Onry tHE GENUINE 


Can be Good Gnough. 


Beauty . . . in 400, and more, ring styles . .. 
the one and only true Orange Blossom pattern 
exquisitely wrought in precious metals, to suit 
every taste, every personality, every purse . . . 
such is the selection offered in Traub engage- 
ment and wedding rings. Only in Traub rings 
is so infinite a variety of style and beauty 
available . . . and only when it bears the Traub 
trade mark is your ring Genuine Orange 
Blossom... ptoduct of the designers and 
craftsmen who originated this modish pattern, 
displayed by the better jewelers everywhere. 


Our delightful booklet, "Wedding Ring Sentiment”, free on request 


TRAUB MANUFACTURING COMPANY 
DETROIT . . MICHIGAN 


NEW YORK WALKERVILLE SAN FRANCISCO 
576 Fifth Avenue ONTARIO 704 Market Street 


(162) © T. M. Co.. 1928 
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motion pictures made in 

Hollywood bleed to death 
under the hands of unskilled 
surgeons. 


| fifty per cent of the 


H Eeffortsof somedirectors 

to give their pictures that 
arty touch by shooting all the 
scenes at trick camera angles remind us of 
a monkey that has been taught to beat a 
drum. The monkey can beat the drum 
but it doesn’t know why it does it. 

The directors can imitate the modern- 
istic methods of the more advanced tech- 
nicians, but their pictures show no real 
reason for freak photography except to 
bedazzle the critics into hailing them as 
examples of the new art of photography. 


AMERA angles aren't a substitute 

for bad acting and banal story treat- 

ment. A picture isn’t artistic simply be- 

cause the photography is hard on the eyes. 

Misplaced freak photography may im- 

press the critics, but it only makes the 
average audience seasick. 


OLLYWOOD'S saddest day. 
Three funeral services between 
sun-up and sunset. 
A character actor, a writer, a clown. 
Hundreds mourned George Beban, 


James R. Quirk 


bread alone, but by the laughter and tears 
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. 
whose serio-comic Italian 
character was known and 
loved on stage and screen for 
sO Many years. 

The Gold Coast’s last fare- 
wells were said for Larry 
Semon, long one of screen- 
land’s prime buffoons. 

And a memorial service was 
held in Hollywood for the clever Jack 
Conway, writer of titles and the greatest 
coiner of flip slang of our time. 

Each, in his way, a good and faithful 
servant of these of us who do not live by 





of the world of entertainment. 


TINGERS like these lashed out re- 

cently in movie reviews in the New 
York press. 

“Third-rate sex drama... badly acted 
... vintage of 1910... slow, old-fashioned 
melodrama ... no imagination... has 
nothing new to offer the photoplay.”’ 

Was it a ‘‘quickie’’ ground out in ten 
days by a subnormal property man that 
caused reviewers to put vitriol on their 
typewriter ribbons and sharpen their 
snickersnees? Not on your tripod. 

These haymakers are from metropoli- 





tan reviews of ‘‘The Battle of the Sexes,”’ 
the latest production by David Wark 
Griffith, the old fox of 
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And once upon atime, boys and girls, 
there was a picture called “The Birth of a 
Nation.” 


EXT month, PHOTOPLAY will publish 

“an article called ‘‘Diet—The Menace 
of Hollywood.”’ 

We recommend it to the attention of all 
women and girls who, regardless of age, 
height or physical condition, want to look 
like movie stars. 

Among other things, this informative arti- 
cle tells you why, because of an optical 
trick played by the camera, screen weight is 
not a normal weight and why, unfortunately, 
a screen star’s diet too often is ruinous to 
health. 


UR tastes are not Turkish, but PHoro- 

PLAY feels that unnatural thinness is as 
great a sin against beauty as overweight. 
The fashion of the flat, curveless figure is 
passing. 

In its extreme phases, it was as ridicu- 
lous, as cruel, as nose-rings or bound feet. 
It brought on a fad for idiotic diets that 
were just as injurious as the tight lacing of 
two generations ago. 


HOTOPLAY feels that women are com- 

ing to their senses. They want to hear 
about correct diets—diet that will mean, 
not starvation, but a correct system of 
achieving health and normal weight. 

In future issues of PHOTOPLAY a famous 
specialist will discuss diet, not from the 
standpoint of a quick road to starvation, 
but as a sane guide to health and beauty. 


T last managers of photoplay theaters 

are realizing that there are millions of 

us who love pictures for themselves alone. 

It is probable that for every moviegoer 

who likes tap dancers and saxophone sob- 

bers with their films there is, at least, one 

who longs for the dear old days when pic- 

ture shows were picture shows and not three 
ring circuses. 


To your real, all-wool, yard-wide movie 
fan, sixteen clockwork dancers kicking by 


the numbers are just an equal number of 
pains in the neck. 


ND if you want to see devotees of the 

true flicker breed you should visit the 
midnight performances at some of the great 
New York picture houses, like the Para- 
mount, the Capitol and the Strand. By 
that time the hoofers and howlers are safely 
tucked away in their trundle beds. 

What the fans get is a good old fashioned 
moving picture show, with the soul lulled 
and invited by soft organ music and the 
ear unmauled by twenty young men armed 
with clarinets and other lethal weapons. 

And maybe you don’t think it’s great. 


" UR Dancing Daughters,” a picture 

that is the very mirror of the jazz age, 
is breaking records in nearly every theater 
in the country. 

It is not a great work of art. It is nota 
great special like ‘‘The Big Parade”’ or 
‘What Price Glory.”’ 

It has no great acting. It sets no new 
standard of direction. 

What, then, is the secret of the success of 
“Our Dancing Daughters’’? 

It has youth. 

The whole story has been seen with the 
very eyes of youth. 

Its theme—that frankness is a virtue and 
hypocrisy the greatest evil—is a code that 
is held by millions of normal young men 
and women in the country. 


HERE have been hundreds of other so- 

called jazz pictures that have tried to 
capture the spirit of the younger generation. 
Most of them have only succeeded in por- 
traying its bad manners. 

Mothers have written in to PHOTOPLAY to 
have “Our Dancing Daughters”’ stopped. 
We can’t; and we wouldn’t if we could. 
Mothers can no more curb the picture than 


they can their own dancing daughters. | 
Kp 
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The Passing of 


Pola Negri seems to be through in American 
This story of her passing is in the 
nature of a hail, and a farewell 


pictures. 


1928 


POLA 


By 
Leonard 
Hal] 


“The year’s at the fall, 


HE Warsaw Rose has faded. Pola 
Negri seems to be through in 
American motion pictures. 

With that woeful wilting there flits 
from the Hollywood scene the wraith of 
a sparkling artist gone flat like yester- 
day’s Vichy—a true tragedy of the sun- 
lit stages. Portents of Pola’s passing have burned in the 
western sky for months. 

In St. Louis a showman refused to bill the star’s name above 
that of her late picture, ‘‘ Loves of an Actress,” remarking that 
her title didn’t mean a Canadian dime at the fateful wicket that 
makes and breaks the players. 

Broadway leered and whispered that the same picture had 
fizzled miserably at the famous Rialto Theatre, where the dis- 
play of Emil Jannings’ name is enough to call out police reserves 
with ropes and nightsticks. 

“Tt won’t be long now!” whispered the wise ones. 

And it wasn’t. 

Negri’s long Paramount contract finally staggered to the 
tape, fell across the finish line, and died. For five unhappy 
years she had pulled a jeweled oar in the Zukor-Lasky galley. 
In the home stretch her weekly pay envelope was bloated to the 
tune of $8,000. 

As the contract breathed its last, the Perilous Pole grew 
wistful. She became sweet and tractable, and the word “yes” 
came easier. Pola forgot her dream of $10,000 a week, and 
hinted that she would be happy to go on grimacing for the old 
fee. 

But the pontiffs of Paramount turned gentle, and a little 
deaf. They smiled sadly, and opined that $8,000 was right 
smart money for a—shall we say?—difficult star whose Ameri- 
can drawing power had shifted to the wrong side of the decimal 
point. And with nods and sighs they turned back to the bulging 
box office statements on the latest Clara Bow pash opera. 

Then came word that Negri was returning to the old country 
to make pictures, and again the boys smirked knowingly. To 
them the emigration of a great star means but one thing—its 
setting. As old baseball pitchers, the soup-bones rusty, are put 
to graze in the pasture of the minor leagues, film stars seek the 
studios of the old world when they can no longer put the old 
hop on the ball. 


The evening is furled, 
God’s out of Heaven, 
All’s wrong with the world!”’ 


—from “Pola Passes,’’ 
not by Robert Browning. 


- And so, packing her jewels, her pret- 
ties and her princelet, Pola passes, 
leaving in Hollywood only the memory 
of a flame woman that turned to ice 
almost overnight, and died, artistically, 
long before her time. 

Behind the tragedy of Pola Negri’s 
complete American failure lies a woeful succession of errors of 
omission and commission that admirers are prone to blame for 
her lamentable flop. What was the cause of the artistic nose 
dive taken by one of the greatest hopes of the photoplay ? 
Let us follow her from gangplank to gangplank. 

Pola Negri came flashing into Hollywood like a queen on the 
success of ‘‘ Passion,’”’ when in reality she was only a crown 
princess, her American throne yet to be won by force of camera. 
Paramount stepped on its own bunions to honor the royalty 
from overseas. She was oversold. 


HE fiery temperament that should have blazed in her 

Yankee films exploded all over the stages. She queened it 
across the Lasky lot, she bickered over studio precedence with 
Gloria Swanson, she played ’possum at benefits when other stars 
were lending a hand in a good cause. Director after director, 
shirt tails afire, fled bawling from the Negri set. 

Many have blamed Pola’s collapse on her boiling Polish 
blood—yet other equally skittish stars have grown fat and 
famous. Others have put the burden of blight on her stories— 
yet the whole writing world was combed for Negri’s yarns, and 
those accepted required the approval of the star before the 
Kleigs flared on. 

No—the reasons for Pola Negri’s decline and fall from fan 
favor go far deeper than these things. Her firework displays 
should have helped and not hindered her American career—the 
Negri of her golden days should have flashed through the 
stories that came her way after heartbreaking search. 

Pola Negri’s failure was a failure of the mind and spirit. 

The Negri that stunned us in “Passion” was a taut, tense, 
burning Negri. - In her eyes was the look of eagles—she had the 
air of a finely trained athlete straining for the sound of the gun, 
eager to be off and away. 

Then came the royal progress to Hollywood, and a sea 
change, mystic and terrible. Tiffs [ CONTINUED ON PAGE 127 ] 
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Hocus 
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Dareos is the for- 
tune-teller de luxe 
of filmland. And 
all his clients are 
not romantic 
young girls. They 
say that certain 
millionaire film 
executives consult 
him before’ they 
embark on new 
ventures. ‘‘The 
things just come 
to me — I’m psy- 
chic, that’s all,’’ 
he explains 


Van Poages err 





The truth about the strange ‘psychic 


ONIGHT, down in darkest Africa, the voodoo doctor 
will do his stuff. . . ! 
He’ll put on his lionskin and his green paint and his 
ostrich feathers. And he’ll cook up a monstrous smell 
with a stewing snake’s eye and a tiger’s tooth and the little 
finger of an orang-outang. And he'll tell a cannibal chieftain 
that the omens are propitious for a war. And the cannibal 
chieftain will believe him—and by another sundown’s coming, 
eat or be eaten by the chieftain in the next valley.’ . 

Or in the stygian blackness of his hut, the voodoo maker will 
lay in the quivering hands of a suppliant tribeswoman the 
charm wherewith to command the love of the warrior for whom 
she hungers. .. . 

And tonight, in enlightened Hollywood, some millionaire film 
executive will call his limousine, and go humbly to the incense- 
scented rooms of Dareos—Dareos, the suave, smiling, dinner- 
jacketed fortune-teller de luxe to the elect of movie-land—and 
rest the progress of some million-dollar deal largely on Dareos’ 
psychic “‘Yes” or ‘‘No.” ... 

Or some movie queen, perhaps, will go tremblingly to ring the 
doorbell of a nondescript house in a black-and-yellow quarter of 
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the stars—lIt’s 


Los Angeles, where lives Rainey—Rainey, the tall, thin 
mulatto mystic who tells the fortunes of Hollywood’s beauties 
behind a house-placard reading ‘The Spiritualist Church of 
God’’—and ask him whether or not she will ever marry 
So-and-So. . . ! 

Only nine years ago Rainey was the butler of a prominent 
woman writer in Hollywood. His wife was the maid. And 
Rainey buttled contentedly until his wife, sincerely religious 
like so many of her race, became interested in spiritualism 
through a Mrs. Green, a medium in Pasadena. Once Rainey 
began to see ectoplasms swarming about the house and to hear 
the music of spirit banjos, he was no longer any good at serving 
the soup. The woman writer dismissed the couple and, un- 
wittingly, sent them on to higher things. 

Parallel? Well, maybe; maybe not. You’ve got your own 
judgment to use, haven’t you? But in any case, be certain of 
this—that for every time a voodoo doctor bangs his tom-tom in 
jungle-land, some hocus-pocus merchant in movie-land bangs 
his cash register bell—and the golden dollars of stars and 
executives, producers and directors, extras and would-be’s, go 
tinkling into the till! 


And there is 
Rainey—Archibald 
T. Rainey. The 
sign on the front 
of his little frame 
house proclaims it 
“The Spiritualist 
Church of God.”’ 
A few years ago he 
was a butler. The 
dark gentleman 
makes no appoint- 
ments. You come 
at eight in the 
morning and wait 
in line until his 
office opens at ten 
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guides’’ who influence the destinies of 


a great racket 


For Hollywood, by sheer evidence of facts and figures, 
appears to be the happy hunting ground of those modern 
medicine men who go by the names of astrologers and palmists, 
phrenologists, life-readers, fortune tellers and clairvoyants, 
cartologers or cartomancers, crystal-gazers, mediums, hypno- 
tists, prophets, necromancers, psychologists and numerologists, 
vocational and mental and character analysts and such. They 
snap their psychic fingers at the municipal $600-a-year license 
fee, pay it gladly, and thrive by the dozen and the score in and 
around Hollywood. 

Some of them, cognizant of the second paragraph of Section 
83 of the license ordinance of the City of Los Angeles, don’t 
even pay the $600 a year. They get themselves ordained as a 
‘‘medium, healer or clairvoyant from any bona fide church or 
religious organization’’—and that covers a great lot of territory, 
eh?—and practice free! Or they establish their sancta sanctora 
in any one of the multitudinous beach or suburban com- 
munities adjacent to Hollywood, whose municipal officials are 
a little less exacting than the city fathers of Los Angeles who 
ask $600 a year. 

At any rate, they’re there in movieland, whether that be 


within the geographical limits of Hollywood or not. And they 
Wax prosperous—some more than others, by reason of a wider 
vogue for the moment; some in elaborate oflices, some in ram- 
shackle houses and mean little flats, while some function only 
at parties “thrown” in the homes of the movie folk themselves. 

Dareos and Rainey are by far the top-raters of those who tell 
fortunes or “‘give readings” for the denizens of filmland. But 
there are plenty of others—Professor Winton who reads palms 
and has a collection of facsimiles of the most famous palms in 
Hollywood; Sandra, the crystal-gazer and tea-leaf reader, a 
strangely common-sense young woman who tells her subjects 
not to believe in her prognostications, because she doesn’t 
believe in them herself! Nina Zipfel, the Venice-by-the-Sea 
astrologist, by whom Albert Conti swears; Minnie Flynn, who 
serves a chicken sandwich, a cup of tea and your fortune told, 
all for 75 cents in the Gypsy Lore Tea Room on Hollywood 
Boulevard; Maria Uwanawich, said, by the rude policemen who 
arrested her for forgetting the $150 quarterly annual fee a little 
while ago, to be the mother of twenty-one children; Mohammed 
Oortay, the Egyptian soothsayer, who vanished from Holly- 
wood not so long ago after the detectives were persistently 
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Read About the Happy Hunting Ground 







There are stars of whom it 
is said they’ll not sign a con- 
tract or accept a réle unless 
they have the psychic okay of 
the fortune-teller in whom 
they trust... . 

There are others who look 
sheepish when you ask them 
whether they believe or not. 
They tell you it’s “bunk” 
and “applesauce” and “ho- 
kum”—and then they go 
right back again and again to 
this seer or that... . 

There are cliques of movie 
folk who’ll sit for hours with 
ouija boards and “tipping 
tables,’ asking questions of 
love and business and no- 
body’s business. . 

There are groups who, in 
all seriousness and earnest- 
ness, go in for the heavier 
forms of occultism — dark 
seances, thought transference 
experiments, spirit messages 
and writings, communication 



















































Mrs. Wallace Reid has her palm read by Sandra. 


work seriously; she does it for entertainment. 
‘“‘are susceptible to suggestion. 


inguisitive about the extent and nature of his dealings with 
certain film beauties who gave him autographed photos, and to 
whom he gave lovely astrological names, before he was 
arrested. ... 

There are all kinds of soothsayers and prophets. There are 
sincere ones, no doubt—and equally doubtlessly, ruthless char- 
latans. Some hocus-pocus merchants there are who carry on 
their necromancy in strange robes and exotic dens; others who 
work in offices and clothes like stockbrokers; men and women, 
young and old, native and foreign-born. They read cards and 
gaze into crystals, juggle numbers and scan the stars and 
sprinkle tea leaves, read palms and finger cranial bumps, go into 
trances and interpret handwriting and explain dreams and “get 
hunches” and every other manner of thing. They’ve got every 
sort of racket! 


Y day and by night, a motlev crowd of superstition-vendors 

and abracadabra-mongers hand out their jibber-jabber of 
prophecy and advice, suggestion and warning, character-analysis 
and just plain guessing—and the grown-up boys and girls of 
movieland drink it allin. And here’s the biggest kick of it all— 

The good people of movieland, in no small degrec, believe 
what the hocus-pocus peddlers tell them! 

There are famous movie folk—Joan Crawford, 
Erich von Stroheim, Albert Conti, for instance 
—who tell you frankly that they place 
credence and belief in the advice or 
prophecies of certain psychics or fortune- 
tellers. . . . 

There are undenied reports of how 
certain executives never undertake any 
big deal or venture without first con- 
sulting their favorite mystic. ... 


The Wanda Tipping Table was in- 
vented by an osteopath. It is a 
glorified ouija board and much 
snappier in answering back. It ‘‘puts 
you into communion with your spirit 
friends.”’ And it is tipping out a neat 
profit for its backers 


Sandra doesn’t take her 
‘*Movie people,’’ she says, 
It’s their temperament; they live on their 
nerves and excitement.’’ She’s much in demand at parties 


with their loved ones who 
have passed on. These are 
the sincere spiritualistic 
searchers who know there is 
hokum and charlatanism, but 
honestly believe there is 
something real... . 

There are many who tell you, in awe, of how some manner of 
seer or ‘reader’ told them all about their past lives—forgetting 
that any fan who follows the movie stars could tell just as 
muecnl ... 

And in simple justice, there are many well-authenticated 
tales of strange prophecies by such as Dareos and Rainey and 
the others—prophecies that have come true to the letter. . . ! 

For instance, there is Vera Reynolds’ story of how, a few 
years ago, when she was under contract to Paramount, Dareos 
told her that she’d finish out her contract—but ot with Para- 
mount. Later, Cecil De Mille quit the ranks of Paramount, 
and bought up the contracts of Vera and of Leatrice Joy. 

Virginia Valli thinks Dareos is wonderful! “. . . told meall 
sorts of things that have come true,”’ she says. ‘‘ Things about 
my sister and about personal affairs that I can’t tell—but 
that came true. He predicted my marriage, too.” 

This Dareos’ full name, by the way, is George Dareos. He 
has a rambling suite of rooms in a two-story building, over a 
branch bank in Ocean Park—a beach town near Hollywood. 



















He is listed in the phone book as ‘‘ Dareos, George, psycho- 
analyst,”’ but he tells you frankly that he just senses things 
about his clients. ... 

“The things just come to me—I’m just psychic, that’s all,” 
he explains. He told me about himself and the stars and film 
folk that have come to him, one night in his private office. I 
asked him to tell me something about himself and his work, and 
with an utter frankness and with no suggestion of mummery or 
mysticism, he talked away— 

“On my mother’s side,” he said of himself, ‘‘I come from the 
English peerage. One of my relatives, you’d be surprised if I 
told you his name, but of course I can’t, is a British governor- 
general. My father’s side is Italo-Irish—the Donovando 
family. Sometimes we leave off the ‘-do’ and that makes it 
the old Irish Donovan, see? Like the Mexican Obregon— 
that’s Irish, too. . . ! Dareos?—oh, that name comes from my 
mother’s sice. 

“T was born in California, but I lived for a long time in the 
















he says, 
things 
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of Fortune-tellers and Prophets 


Professor Winton, the Ocean 
Park palmist, and his win- 
dow display chart of fa- 
mous hands, a record of 
distinguished customers. 
Erich von Stroheim is one 
of Hollywood’s strongest 
believersinfortune-tellers. 
“I'd be simple-minded,”’ 
‘not to believe in 
have 
proved to me so clearly”’ 


East and in Europe. 
lawyer, but I didn’t want to. It was in 1916 that I first took 
up this psychic work. I was in Coronado, walking up the Pike 
with some society girls. We went into a fortune-teller’s tent 
and, before we came out, I had told his fortune instead of him 
telling me mine. 


My people thought I was going to be a 


FIRST came into the motion picture field through Norma 

Talmadge. I met her through a Mrs. Bush, who brought 
Norma to me. I read her and later was invited to her home. 
And the nice things she said about me spread my fame among 
the movie people. 

“T’ve read Gilbert Roland and Joseph Schenck. Mr. 
Schenck comes to me quite a bit. . . 

“Chaplin—I predicted his mother’s ‘death. I predicted the 
scandal in his life, and said that he’d come out of it O. K., and 
he has. I predicted Thomas Ince’s death. . . .” 

(This has been corroborated by a number of film people who 
were present at the gathering at which Dareos foretold that 

Ince would die on the water.) 
. . and there’s Tom Mix. Tom Mix should 
be careful. I predict that Tom Mix will be ruined 
if he’s not careful. If he doesn’t watch out, some 
day a bolt will strike him like lightning out of the 
blue! 

‘““Mae Murray—I told her she’d win her 
lawsuit, and that she’d have a baby. And, by the 
way, there are whisperers who say that it isn’t her 
baby—but they lie. That’s most certainly her 
baby! 

“Pola Negri—I told her she’d never marry 
Valentino. I warned her against companionship 
with Valentino; I told her.he was too romantic a 
type to bring her complete happiness. I remember 
how she cried in my office. 

“Constance Talmadge—I told her she has many 
wonderful things yet to come—I predict a brilliant 
marriage for her, one that will last. Billie Dove 
came to me when she [CONTINUED ON PAGE 96 ]} 
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Beginning the simple 
and charming story 
of the girl you loved 
in “7th Heaven” 





OMETIMES I pinch myself, hard, to see if there really is a 
Janet Gaynor. To see that she does not fade away like the 
princess of one of those many fairy tales I read when I was a 
child. I walk around this pink dressing room and touch the 
little mirrored dressing table that was made for her; fondle the lacy 
cushions on the chaise longue that were made for Janet Gaynor. 
Four years ago when we first came to Hollywood from San Fran- 
cisco—mother, Jonesy, my step-father, and my sister, Helen—I used 
to walk by the casting office on the Fox lot, too frightened, too 
paralyzed, to have the courage to approach the little open cube 
where the casting director peeped out, and ask him for extra work. 
Today I am a Fox star. 
Day by day I would walk down Sunset Boulevard from the little 
house on Argyle Street, which we had taken by the month. I would 
look at the high glass stages of the old Lasky lot, near-by; at the 


Janet, very sol- 
emn at the age of 
six months, with 
her big sister 
Helen, who is 
four years older. 
This photograph 
wastaken in 
Germantown, 
Pa., where Janet 
spent the early 
years of her life 


A snapshot of 
Janet when she 
was ten, taken at 
Clarendon Beach 
in Chicago. She 
was achieving 
fameas the 
neighborhood 
elocutionist and 
‘*spoke pieces”’ to 
an audience of 
admiring friends 
and relatives 


Her nickname was ‘Lolly’? and she was tiny 

and dark-eyed, with auburn hair. In the pic- 

ture in the circle above, she was only two years 

old. And she hasn’t changed much in the 

twenty years that have passed since this photo- 
graph was made 


In which Miss Gaynor 
tells you of her childhood 
memories 





_ 





as told to 


Dorothy Spensley 
by 


JANET GAYNOR 


classic columns of Warner Brothers studio on the boule- 
vard, wondering if I would ever be admitted; and at the 
crowd of cowboys, indolent, self-reliant cowboys that waited 
at the casting office of the Fox studio. I was sosmall. I 
was so insignificant. I would blush as they, tobacco- 
chewing, big-hatted, looked down at me from their high- 
heeled worldliness. 


IMAGINED I could hearthem say, “‘Huh! The little 

gal thinks she should be in pictures. Wal,so do a lot 
of ’em.”’ I never had the courage even to approach the 
casting office. Rather, I would pull myself up to my 
entire height of five feet, wrap my coat tighter around 
my body, and walk elegantly away, hoping to convey 
my utter nonchalance to these terrifying men. 
Arriving home I would meet mother at the door 
with a dispirited ‘‘ Nothing today, Gaynor.”” And 
then, with bitterness, “‘But how can they see 
what I look like, Gaynor, when they only look 
through that tiny hole in the wall? They can’t 
tell how Ilook. They can just see a little bit 
of me. Oh, I can never, never become an 
actress!” 

Jonesy would come from the other 

room, where, like as not, he had been 
poring over another map of ore de- 
posits, unexplored, undeveloped lands 
of wealth, and say, ‘‘That’s all right, 
Lolly. Wait. Your time will arrive. You have talent. 
Patience is what you need. And courage. Be patient, be 
studious. Now is the time to prepare yourself with good books 
for a time when you will have need for knowledge and apprecia- 
tion of the best in art, in music, in literature. 

‘“‘Give the poor kid a cup of tea, Gaynor. And take off your 
slippers, Lolly. Sit down and rest. Tonight we’ll do some- 
thing. Maybe we’ll go to the beach or to a Bow] concert.” 

That was the way it went. Day after day, each morning the 
golden dawn of a new hope. A golden sun streaming down on 
green pepper trees. Perhaps today would be the day when 
FBO might give me a chance. Or Universal. How did these 
stars first get into pictures? Were they, too, sensitive? Did 
they blush when the casting director looked a second time at 
them, sharply? What of Colleen Moore, Mary Philbin, Laura 
La Plante, those other actresses? Did they have the same 
obstacles to overcome, and that great obstacle of self-conscious- 
ness, when they started in pictures? 


UT I am getting far ahead of my story. 
I was bornin Philadelphia. I was born on October 6th, on 
a golden Fall day, an auburn-haired answer to my sister Helen’s 
heavenly petition that she be given a sister to play with. I 
was born in the year 1906, four years after Helen had made her 
entrance into the home of Mr. and Mrs. Frank Gaynor of 
Germantown, Philadelphia, Pennsylvania. 
Down the street a block or so was the celebrated old Chew 
















“T used to walk by the casting 
office on the Fox lot, too fright- 
ened to have the courage to 
approach the little open cube 
where the casting director peeped 
out, and ask him for extra work. 
Today I am a Fox star”’ 


house, scene of many a gay party in earlier days, site of the 
famous Battle of Germantown. 

Independence Hall on downtown Chestnut Street. A city of 
red brick and marble, that was my childhood impression of 
Philadelphia. A city of broad avenues and many libraries. 
The Benjamin Franklin library. A friendly city. 

When I was eig!t the first tragedy came into my life. I 
recall it only dimly now, except for the feeling that some awful 
thing had made its appearance in our lives. Mother and father 
separated. He was to remain in Philadelphia with his interior 
decorating shop and Helen and Gaynor (as I have called 
mother ever since I can remember) and I were to go to Chicago. 
I was to leave my school, leave all the kids at the Harmer 
School, leave the kindly city and go to Chicago. 

Divorce, of course, was none too graciously accepted in that 
day. So, downcast as I was, my first impression of Chicago was 
of a noisy, dirty, depressed city; but driving along the North 
Shore in the rocking cab that took us to our little apartment, 
my spirits began to rise. Here was a lovely lake, framed with 
trees and green grass and blue, blue sky. 

When we arrived at Kenmoreand Buena avenues on the north 
side, I had emotionally accepted this city as my new home. 

The childhood that followed was [ CONTINUED ON PAGE 105 | 
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O. 6472 in PHOTOPLAY’s series of Gilbert-Garbo Great Moments. 

If it makes any difference, this newest burning second was 

snatched from ‘‘A Woman of Affairs,” in which Greta 

wears a Green Hat. Students of this educational series will please 

observe that the versatile Mr. Gilbert always finds a new way to kiss the 
willing Miss Garbo. 


Ruth Harriet Louise 
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2). mother 
Roles. 


“Why should I play 
mothers?” asks Mary Alden. 
“ve never been one and 
never had one since I was 

four years old” 


By Val Jo Don 


. LL one has to do to play a mother in the movies is to 
collapse in the middle, wear a hank of white hair, and 
act like a simpering child.” 

Which, I may as well confess, isn’t exactly the recipe 
for success I expected to get fromthe woman who has mothered, 
in the movies, the Actors’ Equity Association and the Holly- 
wood casting directory. 

The place where I failed to get an inspirational oraiion on 
“How I Was Rewarded by Diligent Study and Honesty of 
Purpose” was Mary Alden’s Hollywood apartment in the lovely 
Italian ‘‘ Villa Carlotta.” 

I said, “ Will you tell Miss Alden I’m here, please?” 

She said, ‘I’m Miss Alden—sorry, but the girl is out.” Then 
she thrust out her diamond-studded hand in a friendly grasp, 
and yanked me inside before I could even faint on her thresh- 
old. 

She rushed to the kitchen with an apologetic, ‘I’m not much 
on domestic science, except making ice with the electric ice-box.”’ 

I heard her pouring something, 
and peeped through the doorway. 








If you were a producer, would you ask this at- 

tractive young woman to play suffering, white- 

haired old ladies? You would probably cast her 

asavamp. And yet, for years, Mary Alden has 
been ‘‘typed’’ as a Willing Weeper 


if I were their mother,” I proclaimed, fully revived by the 
bovine tonic. 

“Ves, I’ve met your tribe before,”” Miss Alden acknowledged, 
brandishing the empty ale bottle. ‘‘And if you ask me where, 
when, and why I was born, and why I have never married, I’ll 
club you. And then if you ask if I’ve ever had any children, 
Vi—Tr'll—” 

Her blue eyes, losing their gentleness, caught and transmitted 
the gleam of her straight black hair, which drops in a har- 
monious swirl above very sharp features. I conscientiously 
avoided all mention of the tabooed subject. 

“T am very unhappy about my career in pictures,” she said. 
“To all appearances, I seem to have failed.” 

“What’s wrong with your career?” I asked. ‘‘You’re in 
three pictures running on Hollywood Boulevard right this 
minute. That isn’t my idea of failure.” 

“They’re not three different r6les—they’re all mothers,”’ she 
said simply. But one of the pictures flashed to my mind. 

“You aren’t a mother in ‘ Ladies 
of the Mob,’ ”’ I contradicted, not 





It was pale dry ginger ale, into 
which she stirred ice-cream. 

‘““A Brown Cow,”’ she an- 
nounced. The ‘‘ Brown Cow” isa 
native of Florida, but it thrives 
well in the California climate. If 
one of its parents is sarsaparilla, 
the soda-fountain offspring is a 
“Black Cow.” 

““My business is to get ac- 
quainted with people in a couple 
of hours and write about them as 


HE horrors of synthetic parenthood in 
Hollywood, as summed up by Mary 
Alden: 

“I’ve mothered more hand-painted, 
grease-painted children than anyone else 
in the incubator business. I’ve mothered 
men who were twenty years older than my- 
self. I’ve played the mother and wife of 
the same man in the same picture. I’ve 
certainly earned my M. A. degree in the 
movies,” 


quite understanding what she 
meant. 

“Oh, no? Mother of all evil! 
Mother to a gang of crooks! But 
since you mention it, I’ll admit I 
enjoyed playing that part. Gosh 
—wasn’t I tough?” 

“Well, I'll concede that you 
were your own grandfather, if it 
will make you enjoy it any more. 
But we were speaking of your 

[ CONTINUED ON PAGE 102 } 
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| Se Studio Murder 


Test your detective skill, solve this 
amazing and baffling Hollywood 
crime—and win $3,000 


Wuat Has Gone BEFORE 


Hollywood is on the verge of a sensation. Dwight Hardell, a 
leading plaver of the Superior Films Company, is found murdered 
on Stage Six. Hardell has been unpopular and has an unsavory 
reputation in private life. 

The crime means reams of unpleasant publicity for Superior 
Films—and possible financial disaster. Still, there is no way to 
hide murder, and Chief of Detectives Smith is called in. 

So far, it is apparent that Hardell was murdered during the 
night following the completion of some close-ups for Director Franz 
Seibert. The two, who had worked alone in an otherwise darkened 
studio, had completed work and departed at 12:17 A.M. This was 
noted by the gateman and the night watchman, who spoke with them 
at the gate. 

Tt develops that Billy West, Seibert’s assistant, and Yvonne 
Beaumont, a leading woman of Superior Films, had been in the 
studio the night of the crime, although neither were required there 
by their duties. 

Seibert lends every as- 
ststance to Detective Smith 
in his investigations and 
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tells him of overhearing the murder victim quarrel with a voung 
woman—the daughter of the Superior Films gateman, “Scot” 
MacDougal. The daughter is a bathing girl at a neighboring 
studio. Now go on with the story—and watch for clues! 


CHAPTER V 


MITH sat looking into space. Rosenthal, displaying a 
courteous tact, sat silent, until the other man should be 
ready to talk. After a minute Smith said suddenly: 
“Rosenthal, I’ve an idea Seibert behaved uncommonly 
well. I’ve an idea he is not usually so amiable!” 

“Amiable! Mein Gott, I should say not!” exclaimed the 
president fervently. 

Smith took his pipe out of his mouth, and his eyes probed 
deep into the other’s. ‘‘I have an idea that he is a very good 
actor!’’ he said. 

“Vell, certainly I haff never seen him behave like this! I vas 
vaiting any moment for him to blow up. _ 

“Rosenthal, what would Seibert have done if he behaved 
about as usual?” 

The president threw out his hands eloquently. 

“T tell you he iss a firecracker . . . abomb! The least little 
thing, and pouff! Off he goes! Vat he vould have done vould 
haff been to say he vas being insulted, that he, Franz Seibert, 
vas being insulted, that you should ask him those things . 
that you should make out that he had anything to do vid 
Hardell being murdered. . . .” 

Rosenthal did a very good imitation of Seibert’s customary 
manner. Smith nodded his head. 

“Uhuh! I thought so . . .”’ he said quietly. 

“Vell, ven you think of it, mebbe though he thought for 
vonce he should act decent,” chuckled the president sud- 
denly. 

“Why?” 

“Vell, mebbe ven his life depends on it, he can act like a 
gentleman. You haff told him he iss already a suspect .. . 

mebbe he thought better to talk nice to you!” 


Chief of Detectives 
Smith, and Rosenthal, 
the movie producer, 
turned along the walk 
leading to the dressing 
rooms. These were 
over-crowded today 
and spilled their lovely 
overflow from the nar- 
row second floor veran- 
dah down the steps. 

‘*Ve don’t allow men 
on the second floor,’’ 
explained Rosenthal, 
‘Also ve don’t like to have 
them stand out here and 
stare at our girls. They are 
thinking only of their vork 
HOW: cuc.<) 

‘‘And how do you know I 
wasn’t thinking of mine?”’’ 
returned Smith, grinning. 
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Mystery 


by 
The EDINGTONS 


‘“Maybe .. .” agreed Smith. Then— 

“Well, I’m going to strain his decency a little further. I'd like to 
have him on that set when I go over there. Will you ask him to 
come?” 

“Sure ... IT ask him,” but as he said it a reminiscent twinkle 
came into the president’s eyes. 

“You haff heard me tell him he iss not to go on that set? Now 
you ask me to tell him togo . . . vell, I tell my secretary to do it!” 

“And I'll write him a line for her to take over. That let’s you 
out,” laughed Smith. 


CHAPTER VI 


HE Unknown! Men build ships to sail away to it. Women 
dream of romances to be lived in it. Children’s eyes brighten 
and little hearts quicken at tales of it! 

To the greater portion of this earth’s people, a motion picture 
studio is . .. unknown. Even to the people who work in it, it 
remains unknown to the end, for the surprises of its magical realms 
never cease, and each day brings its own bewitchments! It is the 
magician’s box, out of which anything under heaven can be called 
by the master magician . . . the producer! Today its people may 
find themselves walking the streets of New York, in the year 1928. 
Tomorrow they may be in the land of the ancient Chaldees. The 
day after they walk entranced in the spell of Tibetan monasteries. 

Play-acting all, yes, but the most convincing play-acting in the 
world, for, even to the grains of sand on the ground, the minutest 
detail is true to the life it represents! Ay, verily, another land, 
another age, exists, and the spell of its spirit steeps itself into the 
actors. An American-born extra, wearing a single garment 
and carrying the begging-bowl of the East Indian holy man, 
goes about with low- 
ered lids, even when 
the camera is not 
grinding. He has be- 
come the thing he 
represents. 

The eternal hope in 
the human heart of 
dreams come true! 

The palpitant intoxi- 
cation of fabulous 
riches, and the fas- 
cination of black 
magic! The child- 
heart, that never loses 
its delight in fairy 
tales! These are the 
secrets back of the ie 
world-wide interest in 
the making of motion 
pictures! These are 
the things that make 
the call of the silver 
screen invincible. 

Captain of Detec- 
tives Smith, and Pres- 
ident of Superior 
Films Rosenthal, 
stood on the gravel 
path just outside the Illustrated 
latter’s private office. by 
Smith, like a big-eyed C. A. BRYSON 










































detectives’ aid, ‘‘and smack into a guy lifting a letter off the 
dead man’s dressing table. I caught him at it.”’ 

The signature on the note was gone but the text remained. It read: 
‘I have decided I am the fool to come out here to meet you, just for 
those letters! I am here—yes—but those letters, they are mine! | 
shall have them! I shall end everything between us—tonight.”’ 


7 / WALKED right off this stage,’’ reported Clancy, the chief of 





a 


small boy, was watching a gay and motley throng that was 
now coming from all parts of the studio lot, to gather on a 
space of green lawn just in front of Stage Six. Caps and 
bells, mummers, tight-rope artists, jugglers, a gay parade 
that, in groups or singly, streamed from the front entrance, 
the dressing rooms, the wardrobe building! And, mirac- 
ulously, the entire grounds took on a holiday spirit, so 
that the gay blowing of fete horns, and the merry tune of 
a band, seemed as natural to this place of business as the 
shining of the sun. 

“You see,” said Rosenthal, waving a fat arm at the 
laughing crowd. ‘Vat do you think those people vould do 
if somebody vent out there and told them a dead man vas 
Jying on Stage Six? Mr. Bonet iss just finishing his picture. 
He has been vorking very hard. He has been out in the 
desert on location and much of the time in Death Valley. 
You know vat that means? He iss vorn ovt! I haff 
promised him two veeks’ vacation, starting on Monday. 
Vell, then, he must finish today. Also, I haff two people 
from International Artists. The star of this picture I haff 
borrowed from them. It vas very hard to get her, but she 
vas the only voman for the réle. My contract says that she 
will be finished by Monday also, because International 
Artists are making a picture in London, and already her 
passage is booked and right avay she finishes here she goes 
to New York to sail. So many other details I vill not take 
up your time to tell, but you see . . . I am forced to keep 
my people in production ... murder or no murder! 
There iss too much money involved in making a motion 
picture, Mr. Smith! Already, because of this ve haff one 
production tied up. Ve cannot afford to shut down the 
studio!” 

“T understand. I expect those people out there . 
you would have to pay them, having engaged them, 
whether they worked today or not? Those professional 
entertainers?” 

“Sure, sure! But that iss a comparatively small item— 
it iss my big people, my principels . . .” 

“Yes ... yes...” agreed Smith absently. He 
was watching a carnival that had popped up before his 
eyes like a mushroom is said to pop out of the earth. 
Tents, umbrellas, banners flying, music playing, balloons 
soaring, and high above the crowd, swinging in a silver seat 
that flashed in the sun, an acrobat, waiting to catch a little 
figure in spangled tights that was thrown over the heads of 
the people. He could not believe his knowledge that it was 
all only ‘make believe.” Rosenthal continued: ‘‘ Maybe, 
Mr. Bonet does not shoot that scene for two hours. He 
vill spend all that time getting the people vorked up to the 
desired pitch.” [ CONTINUED ON PAGE 90 ] 





“Vat is the matter?’’ exclaimed Rosenthal’s 
production manager. 

**‘Mein Gott, efferthing is the matter! Right 
avay somebody finds out there is guards on 
Stage Six, efferbody comes to look! They are 
thick as flies! Just as soon as they start carry- 
ing Hardell’s body off, efferbody comes to look!’’ 





Rules for Studio Murder Mystery Solutions 


1. Nineteen prizes, totalling $3,000, are offered for They must be typewritten on one side of a sheet of paper 
the best solutions to the thrilling serial, ‘‘The Studio and contestant’s name and address must be typed on 
Murder Mystery.” This story will appear in PHoropLay _ the upper lef: hand corner. 
in eight installments. The first installment appeared in the 4. The nineteen prizes will be awarded as follows: 


October, 1928, issue and the concluding installment will Fiest Prise $1.000 
appear in the May, 1929, issue. After the appearance ie < aa is 500 
of the March, 1929, number, on February 15th, 1929, Third satan ee ee ee 350 
solutions to the mystery may be submitted but not Roar nila cacy a eee sad 150 
before that date. All solutions must be received by Five nat of $100........... 500 
PHoToPLAY before midnight of March 10th, 1929, to re- Ten prizes pe $50. 7 500 


ceive consideration. The final installments of ‘“‘The Studio 
Murder Mystery,” printed in the April, 1929, and May, In the event that two or more contestants tie for 
1929, issues, will solve the mystery. The full list of | any award, duplicate prizes will go to each contestant. 








winners will be announced as soon after the close of the 
contest as possible. 

2. Awards will be made according to the accuracy of 
contestants in foretelling the real solution to ‘“‘ The Studio 
Murder Mystery” as worked out by the authors, the 
Edingtons. Literary merit will not count. The awards 
will be made wholly upon the detective ability of con- 
testants in working out the mystery, explaining how the 
crime was committed, giving the reasons and naming 
the real murderer. 


3. Solutions must be written in 200 words or less. 


5. All solutions must be addressed to The Studio 
Murder Mystery Editor, PHoropLay, 221 West 57th 
Street, New York, N. Y. 

6. No solutions will be returned to contestants. No 
inquiries regarding this contest will be answered. Failure 
to fulfill every rule will invalidate your solution. The 
contest is open to everyone except employees of PHOTO- 
PLAY and members of their families. It is not necessary 
to be a subscriber or even a purchaser of a single copy 
of PHotopLtay. You can consult copies in public 
libraries, if you wish. 
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* TH HEAVEN,” winning the eighth PHotropray Medal 
of Honor as the best picture of 1927, joins the big parade 
of great films. 

The seven distinguished gold medal predecessors of 

“7th Heaven” were ‘‘Humoresque,” ‘‘Tol’able David,”’ 

“Robin Hood,” “The Covered Wagon,” ‘‘Abraham Lincoln,” 

“The Big Parade” and “‘ Beau Geste.”’ 

The PuoropLay Gold Medal stands alone in the world of 
pictures. It is the one award coming from the motion picture 
public and going direct to the maker of the honored picture. It 
is the single direct expression of opinion and approval of the 
many millions of photoplay lovers. It is the one means by 
which, in addition to patronizing good pictures, fans can further 


the advancement of pictures. 
The gold medal for “7th Heaven”’ goes to the Fox Film Cor- 





leader. 


nd an independ- 
nt and fearless 
In two 
ears the Fox 


Company has 
made great 
strides in produc- 


tion 


th Heaven” Wins 


William Fox, 
president of the 
Fox Film Cor- 
poration, maker 
of ‘*7th Heaven.’’ 
One of the great 
pioneers of the 
picture business 





Underwood & Underwood 


poration, of which William Fox is president and Winfield 
Sheehan is vice-president and general manager. Mr. Fox is one 
of filmdom’s pioneers. Years ago it was Fox who fought and 
broke the stranglehold of the Patents Companies upon the 
picture business. Today he is the head of an organization 
which, in the past two years, has stepped to the forefront of 
screen production. Under the guidance of Winnie Sheehan, 


Fox productions have made tremendous strides. 


Aside from 


pioneering with Movietone, the Fox Company has long been 
making a series of fine pictures. 


HEEHAN is an ex-newspaper man. 


He came from Buffalo, 


saw service in the Spanish-American war and then won his 


spurs in Park Row. 


Mavor Gaynor honored him with high 


political position in New York and then Sheehan turned to 
pictures—and the Fox Company. 
That was ten years ago. In the interim Sheehan has worked 


miracles for William Fox. 
the vital spots of photoplay creation. 


The Fox lot in California is one of 
Sheehan believes in 


youth and this belief is personified in the roster of Fox players 
and in the personnel of the entire studio staff. 

For over two years fine pictures have been emerging from 
the Fox studios, including such notable films as “What Price 
Glory,” ‘‘Sunrise”’ and ‘‘ Four Devils.” 


A tender moment 
of ‘‘7th Heaven,’’ 
voted by PHOTO- 
PLAY readers the 
best picture of 
O27. * 7 tah 
Heaven’? lifted 
Janet Gaynor, who 
played Diane, to 
the top rung of the 
popularity ladder, 
and it proved 
Charles Farrell asa 
young actor of 
great promise 


“7th Heaven” was a picture of ex- 
quisite charm and remarkable appeal. 
It possessed the spirit of youth — of 
young romance. It was the story of 
Diane and Chico, waifs of the Paris 
slums. Chico was a sewer worker who 
saved little Diane from an absinthe- 
crazed sister and gave her shelter in his 
shabby home atop a Montmartre rook- 
ery. Together the two climb to happi- 
ness through faith, hope and courage. 
The World War — with its attendant 
sacrifice and bravery — shadows the 
romance. 

“7th Heaven” won instant success. 
It lifted Janet Gaynor, who played 
Diane with wistful loveliness, to the 
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very top realm of film favorites. It brought high praise to 
Charles Farrell, who was excellent as Chico. And it won new 
honors for the director, Frank Borzage. 

The fact that ‘‘7th Heaven” wins the gold medal for 1927, 
places Borzage in a unique position among directors. He is the 
first director to win the great honor of having made two gold 
medal pictures. Borzage directed ‘‘Humoresque,” the gold 
medal winner of 1920, and he made “‘7th Heaven” seven years 
later. 

Borzage, who is of Italian ancestry, and was born in Utah, 
made other excellent pictures, among them “‘Street Angel.” 
He is thirty-five, at his prime as a director. He made ‘‘ Humor- 
esque”’ when he was twenty-seven. 


N making its announcement of the 1927 gold medal award, 

PHOTOPLAY wishes to recall its first announcement of this 
honor prize, published in its issue of June, 1921: 

“‘War has its crosses, the exhibition its ribbons, the athlete 
his palm, and literature its Nobel Prize. So far, there has been 
no distinctive commemoration of singular excellence in the field 
of the photoplay. After long consideration PHotopray Mac- 
AZINE has determined to permanently establish an award of 
merit, a figurative winning-post, comparable to the dignified 
and greatly coveted prizes of war and art. 

“The Photoplay Magazine Medal of Honor will be awarded 
for the best photoplay of the year. With the passing years— 
for it is to be an annual affair—it will become an institution, a 
lasting tribute of significance and artistic value. 

“Perhaps the most important feature of this announcement 
is the identification of the jury which will make the selection. 
Like Abraham Lincoln’s ideal government, the photoplay is by, 
of and for the people; and any decision as to its greatest achieve- 
ment can come only from the people. The million readers of 
PHOTOPLAY MAGAZINE are to choose the winner—they and no 
critics, editors or other professional observers. These million 
readers are the flower of fandom—the screen’s most intelligent 
public—yourselves.”’ 

In announcing the 1927 award, PHoTopLay wishes to extend 
its compliments to everyone connected with the making of 
“7th Heaven”’: to Austin Strong, for his charming and tender 
play; to Benjamin Glazer, for his admirable scenario; to Ernest 


Winfield R. Sheehan— 
general manager of the 
Fox Film Corporation. 
In direct charge of all 
studio production and 
the guiding spirit be- 
hind ‘‘7th Heaven.” 
Mr. Sheehan has 
proved himself one of 
the star executives of 
filmdom 








Palmer, the cinematographer of the production, for his beauti- 
ful photography. 

In announcing the award, the superb histrionic team-work of 
the entire cast must not be forgotten. Praise must go to David 
Butler, for his matchless Gobin, and to Albert Gran, for his fine 
old cabby, Papa Boul. Good work was done by Gladys Brock- 
well, George Stone, Marie Mosquini and Ben Bart. 

One word more: PHoTopLay is proud of its readers’ judg- 
ment. “7th Heaven” is a great and worthy film, well qualified 
to enter its niche in the film fans’ own hall of fame. 


When ‘**7th 
Heaven” won the 
Gold Medal for 
1927, it brought 
high honors to its 
director, Frank 
Borzage. He is 
the first director 
toachieve the dis- 
tinction of having 
made two gold 
medal films. His 
**Humoresque’”’ 
won the Gold 
Medal of 1920 
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By Margaret E. Sangster 
Tinsel 


OU have seen the stars that never were—often 
you have seen them. For they appear in every 
great picture—they are a part of every production 
that rises, phoenix-like, from the dust of desire 
and the ashes of ambition. For the stars that never were 
are the extra folk—the extra folk who, if the gods were 
smiling, would have arrived! Would have arrived to stand 
next to (or even take the places of!) the stars that are. 
One might liken these extra folk to the trimmings of a 
Christmas tree. For they are often as pretty and as perishable 
as the highly colored glass balls that dangle, insecurely, from 
the lowest limb. They are often as bright—and as easy to 
extinguish—as a waxen candle. They are often as glittering, 
and as unreal, as tinsel. . . . And, when the Christmas tree— 
which is the feature picture—has been used, and put aside? 
Oh, then the trimmings, which are the extra folk, are laid aside, 
too. And are forgotten. Unless, alas, they have been broken! 
Nothing can vanish as completely as the trimmings of a 
Christmas tree. A little too much usage, or heat, or pressure— 
and pouf! They are no more! 
Although, sometimes, careful hands touch them. And take 
them. gently from the branches. And put them in a quiet place. 
And—though we never more may see them we know that 
they are—safe! 
* * * * 


HE star was bored with the picture. 
“Tt’s silly!”? he said to the director. ‘It’s unbearable 
bologny! How the public canstandsuchlarge meals of mush—”’ 
The director laughed. 





“‘After all, Bob,” he said, ‘“‘the public likes its mush. Plenty 
of it. And especially—’” the director was laughing still harder, 
“if you are served, for good measure, with the mush!” 

The star used a word that was warm! 

‘This business of orphans,” he said, ‘‘and a Christmas tree. 
And me with white whiskers, being cute. How did the scenario 
get that way?” 

The director’s laughter grew. 

“Of course, Bob,” he gurgled, “‘it’s a shame to hide that face 
of yours behind whiskers! Even for a few feet of film. But— 
well,”’ all at once he was serious, ‘‘ well, Christmas is pretty 
universal! And people like the old myth about joyous Noéland 
sleigh bells—and trees and orphans and whiskered gents with 
tummies. And the old man—” so was the president of the 
company termed— “‘is in the business for more’n his health! 
And so you’ll wear the whiskers—and the tummy. And—” 
the director sniggered— “‘and like it!” 

The star was cursing. <A pleasantly modulated string of 
words that were more than warm! 

But he knew, just as the director knew, that the script was 
final—and that the Santa Claus episode would run, as per 
schedule. 
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Illustrated 
by 
Everett 


Shinn 


‘It would be 
fun, youngster,’’ 
the star said 
gently, ‘‘to give 
you those things 
that — wouldn’t 
last. Chiffon 
undiesand sheer 
stockings and 
moleskin wraps 
and spangled 
frocks. Things 
as far away, 
as possible, 
from wool and 
gingham and 
red flannel. 
It would be 
Se a 


Even Santa Claus is young and 
romantic in Hollywood 


Anditdid. For the next morning, when the star walked on 
to the set—in his red velvet and white fur and avoirdupois 
—the extras, done up as orphans, were waiting. Most of them 
were child extras—and the hint of silken socks showed from 
beneath the gingham frocks that they wore. Only one of the 
orphans was nearly grown, a slim, young thing with hair in a 
long pigtail—hair so curly it didn’t want to be braided!—and 
great, darkly fringed eves of gentian blue. And those eyes, 
roving over the set, were filled with the joy of living—and the 
thrill of a glorious make-believe moment. 

It wasn’t a long scene to shoot—that was something to be 
glad about—for it was silly! The star, who was cast as a rich 
young bachelor, playing Santa to win the heart of his leading 
lady (who was far too pretty to be featured as the matron of an 
orphan asylum!) got through it rather well. He always got 
through his scenes rather well—that was why he was a star! 


He gave out gifts with a joke here, with a pat on a childish 
cheek. With a word or two of cajolery. And when he came 
to the blue-eyed girl, who was larger than the others, he said: 

“And what do you want Santa Claus to give you, kiddo!” 

And the girl, quite astonishingly, answered him. 

“Oh, tinsel!’’ she said. And she had a soft, huskily sweet 
little voice, “‘Just tinsel. Lots and lots of it!” 

The star puzzled over that. All of the time that he was be- 
stowing dolls and jumping jacks upon small extra children. 
For your average girl of the movies doesn’t desire tinsel—even 
as a pretend Christmas present. In a moment, between shots, 
the star mentioned the fact to the director. 

‘“‘She’s different from the hangers on, around the lot!” said 
the star. ‘‘I wonder where she came from? And what the 
dickens she meant?” 

And the director answered: 


?? 


[ CONTINUED ON PAGE 108 ] 
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Another graduate 
of the Erasmus 
School. in Brook- 
lyn, the alma 
mater of the 
Talmadges and 
others, breaks 
into the movies. 
Helen Twelve- 
trees, a young 
stage actress, has 
been signed by 
Fox to play 
‘*‘Badges,’’ a 
Movietone 
feature 


England, the brother of the Prince of Wales. And the 

three heroines are Gloria Swanson, Lily Damita and June 
Collyer. Of course you read the plot in the newspapers. How 
the Prince took two days’ shore leave from the British fleet. 
How he went to Hollywood and was entertained by Doug and 
Mary, who always fall heavily for royalty. And how he es- 
caped from the sedate party at Pickfair to find more lively 
entertainment at Fatty Arbuckle’s Plantation, with Gloria 
Swanson as his hostess. 


Jens a little farce comedy. The hero is Prince George of 


T was Lily Damita who brought the Prince to Hollywood. 

He had known Lily in Paris. It was Gloria who showed him 
the town. And it was June Collyer who acted as hostess when 
he visited the Fox Studios. Hollywood made a great clatter 
over a rather simple occurrence and the newspapers followed 
up with the usual movie colony stories. 

If you ask me all this was in bad taste. Prince George is a 
young man, and since when is it remarkable for a young man to 
step out with attractive girls? It is true that the Prince’s 
parents requested him mot to go to Hollywood but they prob- 
ably feared, not so much the morals of the place, as the curious 
habit of the natives of making publicity out of purely social 
events. And what they feared came true. It must look like 
just a plain case of provincial bad manners to our British 
cousins. European newspapers might retaliate by featuring 
some of the carryings-on of prominent Americans when they 
sojourn beyond the reaches of the Eighteenth Amendment. 


Lily Damita danced Prince George, 
Pickford corralled him in to gorge, 
Bright stars glittered—but where in sin 
Was Clara Bow while the fleet was in? 


ILY DAMITA has been worth her weight in gold in gossip. 
No recent foreign importation has caused as much comment 
as Monsieur Sam Goldwyn’s little discovery. 

To begin with it was rumored that she had captured the 
elusive heart of Ronald Colman, but this is quite wrong. Mr. 
Colman views her with the same impersonal, almost annoyed, 
manner that he uses on all his leading women. Miss Damita 
showed a certain interest in Colman, which may have been 
personal or simply a mistaken idea of good business. You 
never can tell about these French gals. 

And then Duke Louis de Vallombrosa appeared upon the 
scene. 

He traveled incog, as Mr. Louis de Morris, and it was said 
that Lily was on the verge of announcing her engagement, 
when Prince George of England arrived in Del Monte. 

Lily and the Duke were there also and when the Prince 
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By Cal York 


Paramount took screen tests of 463 girls 
before Gladys Belmont, a seventeen-year- 
old extra girl, was given the réle of the 
Indian beauty in Richard Dix’s picture, 
*‘Redskin.’’ Fred Datig, casting director, 
discovered Miss Belmont on his extra list 


came to Hollywood and was entertained at Pickfair he made 
a royal request that Lily be included in the very select 
guest list. 


aoe is still gasping over the news of Clara Bow’s 
father’s marriage to Tui Lorraine. 

Tui and Clara have been intimate friends for a number of 
years and are near the same age. The marriage ceremony was 
performed secretly. 

Now everybody is wondering if Clara will call Tui “Mamma.” 

The wedding brought on complications. Tui is a British 
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All 


the 
Scadios 


International Newsreel 


The tall boy with June Collyer is one 
George Windsor, an officer in the British 
Navy, who took shore leave and went to 
Hollywood. Not a surprising thing to do, 
but it caused a fuss in this case because 
Mr. Windsor is Prince George of England 


subject and sneaked into the country via Mexico. The happy 
couple may be rudely separated if Tui is deported. 

Robert Bow, however, seems to think that everything is 
just dandy. 

He was heard to ‘remark, “You gotta hand it to these 
English girls for honor and ethics.” 


LARA BOW asked a Paramount official if she could go 
away for a year. 

“T’m just so tired of it all,” she said gently, looking out 
over the studio lawn. 





The brunettes 
use olive oil on 
their skins to 
cultivate a tan. 
But the blondes, 
who burn instead 
of brown, try to 
ward off the sun- 
beams. So Anita 
Page wears an 
old-fashioned 
sunbonnet when 
she goes to the 
beach to keep her 
skin safe for the 
camera 


OLLY WOOD folk are mentioning almost with a feeling of 
awe the strange cycle of events which have beset Cecil 
B. De Mille since he first made plans to film ‘‘The King of 
Kings,” portraying the life of Christ. Even while the scenario 
was being prepared, misfortunes began. 
De Mille’s house was robbed. 
His yacht was burned. 
His brother was divorced from his wife. 
Jacqueline Logan, who played the réle of Mary Magdalene, 
separated from her husband, and married again. 
Dorothy Cummings, the Madonna in the film, sued for and 
got a decree from her mate on the ground of cruelty. 
A Los Angeles county grand jury indicted the producer on 
a charge of usury but he was exonerated. 


ELVILLE BROWN, the director, suggests that if there 

is any title change in Vilma Banky’s forthcoming 
starring vehicle, “Childs, Fifth Avenue,” he call it “Bring- 
ing Up Fodder.” 


WO suits for a million dollars each were filed against him, ” 
charging plagiarism. 

His brother’s daughter, Agnes, spurning the opportunities 
the films might offer, went on the stage at the Roxy Theater in 
New York as a dancer. 

The stages on which the Garden of Gethsemane and the 
throne of Pontius Pilate were built, went up in flames with a 
loss estimated at $200,000. 

His assistant, Frank Urson, died in Chicago of heart failure. 

And now De Mille has changed studios (possibly to change 
his luck) with his headquarters at M.-G.-M. instead of Pathe. 
Despite this trail of misfortune, however, he is still an optimist. 
To him this strange turn of events was just “the breaks.” 


Sally McPhoo of the Hollywood tribe 
Couldn’t catch on, for her eyes didn’t jibe. 
Sally, at last, is the girl of her dreams—— 
Vitaphone hired her to double in screams. 


Ae DAVIES is back from her trip to Europe, where 
she made a great personal hit. Even Hannen Swaffer, 
grouchiest of London critics, had a good word tosay for Marion. 
I quote from Mr. Swaffer’s anecdote about Marion: “By the 
way, just to show that there are no delusions about Marion 
Davies, she rushed up to Pat Malone at the Matheson Lang first 
night and said, ‘Do you remember me in “‘ The Sunshine Girl’”’?’ 

‘She was a chorus girl in those days when Malone staged the 
musical play on Broadway. 

“Yes, Malone remembered her. 

‘“‘T had never met Miss Davies before. She is obviously a 
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Lincoln Stedman 
has been re-elected 
president of the Thal- 
mians, an_ energetic 
band of the younger 
screen folk. It was 
Lincoln who first 
steered the club to 
local prominence. 
Linc holds his job be- 
cause, when he presides at a meeting, 
the members are all sure of a good 
laugh. 

Atarecent meeting Lincoln thumped 
the gavel, called the meeting to order 
and told the one about our old friend 
Sandy MacPherson, who returned his 
new radio set because he “could nae 
read by the bulbs.” 

Whereupon the members voted 
unanimously to give the big boy a little 
hand. 








Just a little story 
proving that picture 
people are big-hearted 
after all. For an entire 
day, Lupe Velez made 
some scenes for “The 
Love Song,” wearing 
onlyavery diaphanous 
negligée. The-elec- 
tricians, handling the 
big overhead lights, worked very hard. 
The property boys were kept on the go 
all day long by D. W. Griffith. The 
technical assistants on the set worked 
as they had never worked before. 

And yet at the end of the day, the 
boys sent the following notice to the 
studio manager: “We, the undersigned, 
request that today’s wages be deducted 
from our salary this week, as it would 
be wholly unfair to accept money for 
this time.”’ 




















Here are 


very nice girl. I thought it a charmingly modest way by which 
to identify herself. Other stars please note.” 


NYONE who has ever attended a D. W. Griffith opening 
will remember D. W.’s famous curtain speeches which 
were high-spots of his premieres. D.W. has one of those mellow, 
vibrating voices that is as fullof tonal effects as a cathedral organ. 
Well, the director has been giving himself talkie tests and 
as a result he will play a speaking part in his next picture. 
That’s the grand old pioneer spirit! Griffith used to be an 
actor years ago and this well-wisher hopes that he makes one 
large hit as a speakie player. 


FEW months ago PHOoTOPLAY hinted at the reconciliation 
of Griffith and his wife, Linda. 

It did look as if such a thing might come to pass, but for 
the past few weeks the pioneer director and Carol Dempster 
have heer seen at places where people are seen, dining and 
dancing and seemingly very much interested in each other. 


UMORS still persist about the engagement of Marceline 
Day and Richard Dix, but Mr. Dix hurriedly wires from 
location that if such a thing is true he knows nothing about it. 
We, too, are inclined to believe there is little truth in the 
rumor, for reports like this must be circulated about Dix ever 
sooften. Therewas Lois Wilsonat onetime. That lodked like 
a sure bet. There was Charlotte Bird. There was Alys Mills, 
to say nothing of the months of devotion to Mary Brian, so it 
looks to us just like another one of those things. 


CARMEL MYERS has discovered a strange anomaly. 
(Mamma, what’s an anomaly?) 

The other day she offered to give an office boy an auto- 
graphed picture. ‘‘No, ma’am,”’ said he, “I won’t have it! 
I won’t have it! I’ve been in the pitcher business six years 
and I never took home an autograph!” 


F course, you are saying we didn’t know what we were 
talking about when we told you about Sue Caro], Thelma 
Todd, Sally Eilers and their beaux. But things move rapidly 
in Hollywood. What’s true today is not vouched for tomorrow. 
Now Sally Eilers, who was reported engaged to Matty Kemp, 

is to be married to William Hawks. This will make her a sister- 
in-law of Mary Astor, and also related to Norma Shearer. 
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the four best 


laughs 


UE CAROL has made no statement about her affairs of the 

heart. She has been in Europe working in the same picture 
with Nick Stuart, but the rumor is that Carl Laemmle is 
interested in Sue. 

Thelma Todd reports she has never been engaged to James 
Ford, a boy whom she knew back in her home town. This 
rumor was a publicity gag, pure and simple. Neither is she 
interested in Ed Perkins, the publicist. We don’t like to mark 
Mr. Furthman off the list, but the young lady says only her art 
engages her attention, Furthermore, she has no aspirations to 
be known as ‘“‘the most engaged”’ girl in Hollywood. 


HERE has been no official announcement of any divorce in 
the Mix family. 
Victoria continues in Europe and Tom endeavors to enter- 
tain his friends in his own way. So we can’t give you any 
definite information on the subject. 


SIGNS of the times, and maybe you don’t think our dear 
old Hollywood is up to the minute. Across from the 
Warner Brothers’ studio where sound pictures made their 
lisping debut is the Vitaphone Cafe. 
Their slogan is “‘Our food speaks for itself.” 


TILL wondering if Joan Crawford and Douglas Fairbanks, 

Jr., are married? So are we. 

When visiting with Doug on the set this week, he showed us 
a beautiful new watch. We looked up questioningly. 

‘“‘An anniversary present,”’ he replied. 

Of course, there. are anniversaries and anniversaries, but 
as the watch came from Joan and bore the inscription: ‘‘ Until 
death doth part,” we have our own ideas. _ 


NE of the most pitiful sights in Hollywood is Doug, Jr., 
watching Nils Asther make love to Joan before the 
camera. 


VA VON BERNE frankly admits that she is looking for a 
romance and this is a great break for any man who has 
undergone financial losses at the gambling tabie, since Eva is 
dieting. She is sucha home body, however, that someonesug- 
gested a young manin the film colony who is noted as agood cook. 
“T don’t want a good cook,” said Eva. “‘ Anybody can make 
salads.” 
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Aileen Pringle is 
playing the réle of the 
Grand Duchess in 
‘Adrienne Lecouv- 
reur” and she’s going 
to be a Grand Duchess 
or know the reason 
why. 

Miss Pringle discov- é 
ered that the dukes id 
and counts in the scene all wore dec- 
orations. “I want decorations on my 
dress,” she declared. 

The technical director was called 
and consulted. He shook his head, 
“I’m not sure whether. .... ” 

“This is supposed to be laid in a 
mythical kingdom, isn’t it?” asked 
Aileen. ‘How do you know whether 
I should have decorations or not? 
How does anybody know?” And she 
got ’em. 











Of course, all the 
stars are used to funny 
“fan” letters. But Emil 
Jannings receives 
most of his tribute 
from the intelligentsia 
who tell him, in ten 
dollar words, what 
they think of his act- 
ing. Imagine his 
embarrassment, therefore, when he 
opened this bouquet: 

“My dear Miss Jannings,— 

“You are my favorite actress and I 
should like to have a photograph to put 
on my bureau. I go to see all your pic- 
tures because I like the way you wear 
your clothes. To me, you are the best 
dressed actress on the screen, as well as 
the most beautiful. I try to imitate 
yeur clothes and your stylish way of 
wearing your hair.” 














of 


OHN GILBERT came on to New York and held powwow 

with the M.-G.-M. officials and then went back and signed a 
contract with United Artists. Nils Asther is being groomed to 
be the burn-’em-up boy at M.-G.-M. in Jack’s place. 

And while we are on the subject of expiring contracts, we 
might as well tell you that Merna Kennedy is no longer Charlie 
Chaplin’s leading woman. Charlie ought to advertise for 
another Edna Purviance, who was one of the most soothing 
blondes ever to beam at the camera. Lina Basquette will no 
longer flash for Cecil De Mille. Oh, yes, and Ramon Novarro 
has signed up again with M.-G.-M. and his salary has been 
hoisted to $7,500 a week. 


Sleep, little Bellamy— 
Get your rest. 

Now you’re an actress— 
Mother knows best! 


ING VIDOR was in New York but nobody saw him 

because he made his headquarters in Harlem, in the heart 
of the dark belt, looking for talent for his next film. His new 
one is going to have an all-colored cast and will have dialogue. 
It’s to be a new experiment in picture making. 


EORGE BEBAN, the impersonator of Italian characters, 

died suddenly in Hollywood recently. Beban was a unique 
figure in the film world. He toured the country in an act that 
was half movie and half stage presentation. In away Beban’s 
act, which he originated years ago, foreshadowed the talkie. 
And his death is doubly tragic, because the talkies would have 
been an ideal medium for his particular talents. 


NE of the sights of the season along Broadway has been the 
criers coming out of the Winter Garden after seeing and 
hearing Al Jolson in “‘ The Singing Fool.” 

That Vitaphone achievement is probably the greatest tear 
inducer ever filmed. It makes a weepie like ‘‘Over the Hill”’ 
resemble a Sennett pie opera. 

Not only women, but strong men, come out of the theater 
with red noses and dripping eyes. 

Drug clerks at a pharmacy next door to the Winter Garden 
say that after every showing there are many calls for aromatic 
spirits of ammonia, just to enable thoroughly Jolsoned patrons 
to go on with the business of living. 


the month from Hollywood 


EEE there is a laugh hidden among the tears. 
Two women, very weepy, came out of the Winter 
Garden after a matinee. ‘‘Can you beat it?’’ sobbed one. 
“Here we are crying for Al Jolson and he’s on his honeymoon!” 


ARRY SEMON is dead and the last years of his life could 

hardly be called happy ones. He died a poor man—and a 
disappointed one. Before he went into the movies, Semon was 
a newspaper cartoonist in New York, making thirty-five dollars 
a week. On the strength of a clown-like face and his agility as 
an acrobat, he went into the movies. 

His early comedies were successful and he earned a big salary. 
His pictures, crude, fast-moving and full of slapstick humor, 
were typical of the custard pie era of the movies. Larry left 
the Vitagraph Company and attempted to be his own producer. 
But public taste changed and Larry’s fortune vanished. 

Semon spent years hoping for a come-back. Had he not been 
hampered by ill-health, he might have succeeded, if not as a 
comedian at least asa director. But the odds were against him. 
With him, at the end, was his wife, Dorothy Dwan, and 
his mother-in-law, Mrs. Nancy Smith. 


OLLYWOOD is becoming more or less “fed up” on the 

famous Mayfair Club. After all one does pay $10 a plate 
for the privilege of dining and dancing and one might want to 
chat with one’s guests, yet when the entertainers come on 
absolute silence is demanded. Various unique methods are 
used to bring about this quiet. Ata recent party the orchestra 
played “The Star Spangled Banner” just before the entertain- 
ment began. All those who could rose to their feet. Imme- 
diately afterwards all-day suckers were passed for those 
tempted to whisper while ‘‘ Mammy ”’ songs were being rendered. 


PEAKING of the Mayfair, everybody was more than sur- 

prised to see Evelyn Brent arrive minus Gary Cooper. Gary 
was there, however, with Bebe Daniels. 

Dorothy Sebastian and Gus Edwards won the dancing contest. 
The prize was a handsome diamond-studded hot water bottle. 


PITIFUL fight to hold her husband’s love is being made 
by a certain Hollywood actress. The wife has given her 
husband years of devotion. She is well loved in the industry 
and not only has a child of her own but adopted one who was 
left an orphan by a world-famous star. [CONT’D ON PAGE 84] 
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Hollywood is Learning to ‘Talk, so 


Professor Howe 


assembles his Class 


in Vocal Culture 


Hollywood, Cal. 
EAR JIM: 
Here I am back in the town of home-lovers and 
church-goers! 
Thanks for your letter, Jim, and the handsome prize 
awarded my last month’s letter. I deposited it right away ina 


slot machine and got a slip saying I weigh 160 lbs. and have a 
generous, industrious nature easily imposed on by friends. 
Here’s hoping I win again so I’ll know what I weigh next 
month. 


E certainly have a lot to be thank- 

_ ful for this Thanksgiving with all 
these wonderful new inventions. Before 
the turkey comes round again this pros- 
trating business of letter writing will bea 
cross of the past. Television is at hand. 
Lolling in the Oriental splendor of your 
office you’ll be able both to see and hear 
me as at this end I likewise loll amid 
swirling incense and suffocating slave 
girls. For instance, with television 
right now, you’d see me get up and 
blindfold myself to look for a cigarette— 

















































only I hope you don’t think the less of me for picking the 
wrong one. I can be as genteel as Mr. Menjou or Mr. 
Barthelmess, only I have a cold. 


ITHOUT reading the President’s Thanksgiving proc- 

lamation I know we should be thankful this year for the 
talking picture, but of course that’s hard unless you own 
Warner Brothers’ stock. Or unless you’re a writer. 

It certainly looks like a full dinner-pail for us writers with 
George Bernard Shaw and Robert Benchley, two hitherto un- 
knowns, scoring the biggest hits of any talkie “‘finds.’’ I don’t 
know what you’re doing, Jim, but I’m getting my wardrobe 
together for mother to take me around to the casting offices. 
Mother knows best. 


R. SHAW’S imitation of Mussolini was better than any of 

Madge Bellamy’s imitations in ‘‘Mother Knows Best.” 
His acting was great but his lines were punk. This proves what 
a lot of people have suspected, that the writers should be acting 
and the actors writing. What a topsy-turvy old business the 
movies is! If this letter wins a prize, next month instead of 
weighing myself I’m going to spend it on a press agent and 
break into talkies and gain weight. 


F you don’t happen to be gifted as a writer or still more 
gifted as a Warner stockholder, you can be thankful for this: 
Producers can’t annoy you perennially by announcing the motion 
pictureisonlyinitsinfancy. Little wuzzums haslearned to talk. 
The ga-gas to date may not seem cunning to those outside 
= family circle, but Hollywood is all aquiver over its first 
.. lispings. Being without the parental pale myself (I’m only con- 
oN sidering numerous offers at present) I find myself getting 


“%- \_ irritable and wanting to bounce whatever is handiest—a 


bottle, say—when the hero booms out unexpectedly 
aad jolts me out of a deep reverie so I dislocate my 
most expensive vertebra. (You should see my 
yj chiropractor’s bills since talking pictures made 
-f sleeping unsafe in the loges!) 

It used to be that when you bought a through 
ticket for a loge you were not awakened unless you 
left a call, but now you no sooner doze off than 
some actor espies you from the screen and lets out 
a whoop. They make you look at them whether you 
-~ want to or not. I, for one, protest. 








Illustrated by 
Ken Chamberlain 
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An illuminated swimming pool, gold 
bathroom fixtures, slave bracelets, 
canopied bed and full length mirror, 


% 
patio, palms, polo ponies and automo- 
bile with your name on it? ..... 


Then follow these simple vocal ex- 


ercises—BE A TALKING PICTURE! 


Convert your inhibitions into exhi- 
bitions—COME TO HOLLYWOOD! 
everyone else does. 


PROF. HOWE’S STAR FREE 
TALKIE SECRETS 


Says Prof. 
Herb Howe 


(Late of the Musical Mulligans, 
Originators of the Caruso 
Method) 











Follow up Professor = 
Howe’s advice and Pa . 
you, too, will have : 























The editor, Mr. Quirk, has graciously asked me to take the 2" Ornate bathing P J AS 

: % 7} . pool in Beverly / a 
microphone and tell all you people out there about this wonder- Hills. There’ id vA f A 
ful new invention, the talking picture, and to give youa few ‘1! “4 vs yee f ( f 
basic principles of vocal culture so that you, too, each and '™¢ ie ans pi f 
every one, may become a talking picture either on the screen or Provided you don't \ ' 
at home. lose your atomizer 

I was chosen for this great task because I am one of the 
original Musical Mulligans, originators of the Caruso method. fe gg 


You may not all remember the Musical Mulligans but they 
antedate Caruso by many years so there can be no question 
of the originality of their method; it was not plagiarized. So 
successful became the Mulligans from following these simple 
exercises that they all ended in the movies, and may even be 
seen today in the larger scenes. Thousands of hitherto silent 
actors are following our method, with what results I leave to 
you to judge who have heard the Vitaphone. 

When the gong sounds the lessons will commence: 

The first thing to do is hold a mirror up so you can see what’s 
happening inside your mouth. Un- 
less you | CONTINUED ON PAGE 110 ] 
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THE HOME TOWNERS—Warners 


HE chief thing to recommend this picture is that it is the 
smoothest, most natural talking picture to date. The 
Cohan play would not lend itself to the silent picture but it 
comes to us as a talkie with none of the stage charm lost. 
The man with a Main Street mind comes to New York 
and almost wrecks the life of his dearest friend, destroying 
his romance and breaking his friendships. The story belongs 
primarily to Richard Bennett and Robert McWade, and 
both their voices register marvelously. The big surprise of 
the picture is Doris Kenyon, who plays the part of the 
fiancee. Her voice is so musical, so resonant with feeling, 
and immediately conveys such charm, we realize the talking 
picture has given her a new screen personality. For those 
who have never seen the stage play, the picture will be a 


delight. 





MANHATTAN COCKTAIL—Paramount 


HE title of this unusually arresting comedy-drama is 


precisely descriptive. A cocktail it is—stimulating, 
laugh inducing, pick-me-up with a kick. It is a fascinating 
review of New York’s theater circle. Nancy Carroll is a 
restless little college ‘‘grad”’ with one eye on the stage. 
The young Greek drama assistant is mad about her, but she 
finds the pedestal on which he puts her more classic than 
comfortable, and decides to take a tumble. Shamelessly, 
she besieges a smart revue producer, who purposely mis- 
understands her ardor. From then on, she has to step high 
and fast to keep her job and elude her employer. The char- 
acters interwoven in her venture, Richard Arlen, as the 
college youth, Paul Lukas, as the jaded producer, and Lilyan 
Tashman, his flirtatious wife, are all penetratingly delin- 
eated by Dorothy Arzner’s ultra-sophisticated direction. 


52 


NATIONAL GUIDE TO MOTION PICTURES 


The 


Shadow 
Stage 


(REG. U, S. PAT. OFF.) 


A Review of the New Pictures 





FOUR DEVILS—Fox 
ERE is the long-awaited F. W. Murnau film—the suc- 


cessor to “‘Sunrise.”” For this picture Murnau took his 
cameras to the top of a circus arena, since the Four Devils 
are aerialists extraordinary. 

Murnau goes back to the childhood of the Four Devils. A 
quartet of forlorn orphans, they are, trained and beaten by 
a brutal circus proprietor. 

This episode is so beautifully and tenderly filmed that 
it is worth seeing the picture for. And the work of little 
Dawn O’Day deserves special tribute. 

A kindly clown helps the children to escape and they grow 
up to be a famous troupe of acrobats. 

The two young women love their Charles and their Adolf 
and all goes well until a wealthy divorcee tosses a rose to 
Charles in the arena. 

The boy loses his head over the adventuress and the 
broken-hearted Marion finally lets herself fallfrom a trapeze. 
That plunge brings the Four Devils back together—and 
the final shot implies a happy ending. 

Janet Gaynor gives a sympathetic, sincere and touching 
performance. She has remarkable personality and _ per- 
suasive charm. Charles Morton and Barry Norton are ex- 
traordinarily fine and you'll like Nancy Drexel. The weak- 
ness of the film is Mary Duncan’s old-fashioned vampire. In 
dress and direction, the réle is exaggerated, a flashback to 
the days of Theda Bara. Perhaps all the fault is not Miss 
Duncan’s. 


The film will probably be cut to eliminate the overdrawn 


scenes before it is generally released. 
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' SAVES YOUR PICTURE 


The Best Pictures of the Month 


FOUR DEVILS THE DIVINE LADY 
THE HOME TOWNERS INTERFERENCE 
MANHATTAN COCKTAIL THE SPIELER 
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The Best Performances of the Month 


Janet Gaynor in “Four Devils” 

Jack Gilbert in “Masks of the Devil” 
Richard Bennett in “The Home Towners” 
Robert Armstrong in “Ned McCobb’s Daughter” 
Ian Keith in “Street of Illusion” 
William Powell in “Interference” 

Doris Kenyon in “Interference” 


Casts of all photoplays reviewed will be found on page 125 





THE DIVINE LADY—First National 


| Bee HAMILTON, beloved of Nelson, the great British 
admiral, is one of the famous women of history, aside 
from being one of the immortal beauties. 

This special film, which ran to a million in costs, was 
built upon E. Barrington’s recent novel of the lovely and 
questionable lady. 

Although the screen version glosses over the famous 
Emma’s indiscretions and does not tell exactly how the 
daughter of a cook became the most talked about woman in 
all Europe during the dying days of the eighteenth century 
and the first years of the nineteenth, it has genuine pictorial 
beauty. 

And, while the star, Corinne Griffith, gives an unaging 
characterization of the famous woman, she lends great 
pictorial assistance. 

She is as lovely an Emma as Romney ever transferred 
to undying canvas. 

The weakness of ‘‘The Divine Lady ”’ is in its effort to tell 
history and its forgetfulness of the real Emma. The picture 
is too concerned with Lady Hamilton’s efforts to help 
Admiral Nelson and to give assistance to his fleet. Then, 
too, the extended shots (many in skillful miniature) of the 
Battles of the Nile and of Trafalgar are repetitious. The 
two combats look exactly alike, which is unfortunate for the 
climax of the film. 

Miss Griffith is a charming Lady Hamilton. ‘The impor- 
tant roles of Nelson, Lord Hamilton and Greville are handled 
by Victor Varconi, H. B. Warner and Ian Keith. The 
photography is gorgeous. 





INTERFERENCE—Paramount 


HE murder seems justified, the police fail to solve it, 

yet the murderer pays with his life. Thus, in a sentence 
we have the story of “Interference.” The audience sees the 
murder committed, sees circumstances weave a web around 
the wrong man. Doris Kenyon has the dramatic réle and 
does excellent work. As the wife of a famous physician she 
becomes prey for a blackmailing female who threatens her 
with exposure because of an illicit love prior to her marriage. 
The blackmailer is murdered and the famous doctor is 
suspected. Suspense develops as circumstances pile up. 
Much sympathy goes to the distraught wife in her fight to 
protect her good name with the husband she fairly worships. 
William Powell is splendid as the former lover and Clive 
Brook dignifies the doctor réle. It is Paramount’s first 
homemade talkie and you'll like it even if you saw the play. 





THE SPIELER—Pathe 


ERE is carnival life “as is” presented by Renee Adoree 

who really began her career as a circus child. No frills, 
no artificialities. Grim realism, crude comedy and the stark 
tragedy of the wagon shows. Keep your eye on Tay Gar- 
nett. He’s a promising young director who knows his char- 
acterization. He has registered the carnival atmosphere and 
he makes you hungry for peanuts and pink lemonade. 
The story deals with a crooked spieler who goes straight 
when he falls in love with the lady who owns the show. He 
breaks the neck of one crook and the grip of others who try 
to steal control of the carnival. Alan Hale is an excellent 
spieler, Adoree is restrained and realistic as the show owner 
and Fred Kohler gives a picture of brutality that will be hard 
to excel. Clyde Cook cops watches and walks a tightrope. 
There’s lots of laughs with a dramatic punch. See it. 
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SAL OF 
SEVGAPORE 
—Pathe 


HYLLIS HAVER stars as Singapore Sal, a bad gal, regen- 

erated as a proxy mother. Alan Hale and Fred Kohler give 
good performances as rival skippers. An abandoned baby ina 
rowboat in Singapore harbor starts the story off. Captain 
Erickson, played by Hale, puzzled as to how to rear the chee- 
e-ild, solves his dilemma by shanghaiing Singapore Sal, belle 
of the brothels. Good, even if you don’t like sea pictures! 


NED 
McCOBB’S 
DAUGHTER— 
Pathe 


SKILLFUL adaptation of the Theatre Guild play, with 

a fine acting cast, recruited mostly from the stage. It 
marks Theodore Roberts’ return and is the first picture directed 
by William J. Cowan. Breathlessly exciting. The story con- 
cerns a gang of bootleggers, a clandestine affair and a murder, 
vet it’s something more than a melodrama. Irene Rich is excel- 
lent and Robert Armstrong’s performance perfect. 


THE MASKS 
OF THE 
DEVIL— 
M.-G.-M. 





CREDITABLE effort to delve into the minds of a group 

of strange, Continental characters. Wassermann’s works 
are not easily adapted to the screen. The fans may not like 
John Gilbert as a sinister character, but he is always a great 
actor. It is the first appearance of Eva von Berne, an Austrian 
discovery, and she does good work against tremendous odds. 
She has a réle difficult even for an experienced actress. 
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Watch Photoplay’s New Sound Reviews 








STREET OF 
ILLUSION— 
Colum bia 





N absorbing drama of backstage iire, taken from Channing 

Pollock’s play. The story gives a true and intimate 
glimpse of the actor-out-of-a-job, a brilliant defense of the 
greatly misunderstood Thespian ego. Virginia Valli is starred, 
but Ian Keith dominates the picture. He is a strikingly heroic, 
yet pathetic, figure, as the godson of the great Booth, who feels 
that his stage fame is hereditary and need not be earned. 


THE GIRL ON 
THE BARGE 
—Universal 





ERE’S a gentle, slow moving story about the daughter 

of a Scotch bargeman. Sally O’Neil is back with the same 
costume and the same expression in which she made her first 
hit, a pair of overalls and a pout. But Sally looks cute in over- 
alls and it’s a very cute pout. Jean Hersholt is the star. He 
has given better performances than this, but his make-up is 
excellent. Withal, it is pleasant enough entertainment. 


HIS PRIVATE 
LIFE— 
Paramount 





HIS starts out with a farcical flourish of sophistication but 

becomes a great bore. A lot of people go through a lot of 
doors. Jealous French husbands are annoyed with their wives 
and the cynical roué at last discovers that there is an only girl 
in the world for him. Adolphe Menjou and his wife, Kathryn 
Carver, play together. Menjou gives his usual suave perform- 
ance and Miss Carver lends charming assistance. 
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for the Latest Talkie Developments 


TIDE OF 
EMPIRE— 
M.-G.-M. 


STORY of the California gold rush. But don’t let that 

keep you away. This might have been an epic, but, 
thanks to Director Allan Dwan and Actress Renee Adoree, it 
isn’t. It’s a human melodrama with color and sparkle. 
Adoree, as the fiery senorita, again proves herself a trouper of 
the highest calibre. George Duryea gives his work a swash- 
buckling lilt. A standard pattern film, but great entertain- 





DO YOUR 
DUT Y—First 
National 


LOT of gags, some of them quite Rabelaisian, go wrong 
because the producers seem to work on the theory that 
anything Charlie Murray does is funny. Charlie takes it big 
and the pathetic scenes are just that. When wILt these come- 
dians stop using pathos? 
The story concerns a traffic cop who is made an officer and is 
framed by a gang of crooks. Murray fans may like it. Others 
will just be bored. 








ment. 
[ Additional reviews of latest pictures on page 82 | 
Sound Pictures 
ALFONSO MARCHING 
XITI—Fox ON—Fox 


EORGE M. COHAN’S ‘“‘The Home Towners,” the Vita- 

phone-Warners’ latest all-talkie, is the foremost sound film 
of the month. You will find it reviewed at length elsewhere in 
The Shadow Stage. 

Several recent Paramount films have talkie interludes 
spotted in. In Jim Tully’s ‘‘ Beggars of Life,’ Wallace Beery, 
as the happy-go-lucky hobo, Oklahoma Red, sings a song of the 
road. Beery used to be a musical comedy comedian and once 
was understudy to Raymond Hitchcock. He knows how to 
put asong across. 

“Varsity,” the newest Buddy Rogers-Mary Brian film 
romance, which was staged at Princeton, has several more orless 
successful spoken interludes. Then, too, Princeton songs are 
heard. 

After Paul Fejos made “Lonesome” for Universal, the film 
was taken back and several talking episodes inserted. These 
are not very successful. Universal added the din of Coney 
Island to the film, as well. 


T seems to PHOTOPLAY that the most successful recent use of 

spoken synchronization is in William Fox’s ‘‘ Mother Knows 
Best.”’ In this film the Movietone puts over Madge Bellamy’s 
clever imitations of Harry Lauder, Anna Held and Al Jolson. 
In the able hands of Miss Bellamy and Louise Dresser, the 
spoken episodes of ‘‘ Mother Knows Best”’ are well handled. 

Several interesting short Movietone films emerged from the 
Fox studios. Alfonso XIII, King of Spain, appears in a note- 





worthy Movietone film in which he talks enthusiastically of the 
glories of Spain from a tourist standpoint. Alfonso has a 
sharply defined and winning personality. Today public figures 
—and that goes for royalty, too—must have a film personality 
and a good synchronizing voice. The Movietone will next offer 
Queen Marie of Roumania. 


NE of the most effective short Movietone films of the 

month was ‘The Battle Hymn of the Republic,” in which 
Maude Howe Elliott, daughter of Julia Ward Howe, relates to 
her niece how her mother came to write the immortal hymn. 
With the swelling chorus of the hymn superimposed upon the 
spoken lines of Mrs. Elliott, the result is electrical. See it. 

Another much heralded Fox-Movietone film was “ Marching 
On,”’ which marks the fourth appearance of the popular protean 
comedian of the varieties, Charles (Chic) Sale. In this Sale 
plays an old Civil War veteran who once knew Lincoln. The 
old fellow is shunted aside by the younger generation of his 
family and finds his only solace in memories of the great 
president. 

Much of the success of ‘‘Our Dancing Daughters” (M.-G.-M.) 
is due to the lively, jazzy synchronized accompaniment. And 
“Our Dancing Daughters”’ is one of the big popular hits of the 
year. 

Don’t overlook Al Jolson’s “The Singing Fool.” This is 
breaking records in New York, the receipts running above 
$40,000 a week at the Winter Garden. 
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Julietta 


By 
Neville Reay 


Glenn Tryon is an Idaho 
| boy who made good. 








Glenn Tryon has worked in the steel mills, as a 

magician’s assistant and as a cook in a quick lunch. 

Which constitutes quite a background for a come- 

dian. And Tryon once held twelve jobs with a 
single road company 


HERE is something very gay and youthful about Glenn 

Tryon. Judging from his first stellar rdles you expect 

him to be either the smart-Alec that he portrays on the 

screen or, asis so often the case with successful comedians, 
a very quiet person who takes his comedy seriously and with a 
lot of worry. Glenn Tryon is both. 

You walk in the door of Glenn’s Hollywood apartment and 
before you know it someone has jerked your top coat off with 
deft hands. You look around and there is the affable Glenn 
grinning all over, his pretty blonde wife right behind him to 
welcome you. 

You sit down and take a cigarette. Glenn motions to the 
matches. You take one and after striking it discover that it is 
rubber. Then Glenn offers you candy. You open the box and 
a three-foot cloth snake springs at your face. 

Glenn loves his jokes. 

“No, I wasn’t born in Joliet,” Glenn grins. “It was Julietta, 
Idaho.” 

‘“‘How did you happen to first go on the stage?” I inquired. 

“Man threw my hat up and I had to go after it.” 

Then he became serious. ‘‘The family moved to Spokane 
when I was a kid and father acquired an interest in the local 
stock company. I bothered them so much back stage that they 
finally gave me the rdle of Little Heinrich in ‘Rip Van Winkle.’ 
After that father built a miniature stage in the attic and the 
neighborhood kids used to give shows there. I always played 
the dirty villain. I guess that’s where I got my early training. 

“ After I finished high school I decided to go to New York to 
get on the stage. I had the silly romantic idea that I should be 
entirely self-supporting so I refused my father’s aid and started 
off with money enough to take me only to Harrisburg, Pennsy]- 
vania. There I hoped to get work in a steel mill and earn the 
rest of my fare. But the work was found in Reading at the 
Carpenter mills. I worked in the crucible furnace for several 
months and then set off to the city of my dreams.” 


56 


Now he’s among the big 
comedy possibilities of 
the year 


When he reached New York, Glenn got a job as a magician’s 
assistant in small-time vaudeville. I suspect that it was here 
that Glenn picked up so many of his gags. 

Then Glenn spent the winter in stock in New England, find- 
ing the learning of lines an easy matter. With that experience 
Glenn tried two New York productions, but both were flops and 
he made just enough to live on. 

“That was a tough season for juveniles,” explained Glenn, 
‘so I became a character actor in the road company of ‘May- 
time.’ That was the biggest season I ever had on the stage. 

“‘T cornered all the catch-penny jobs in the troupe. I had 
about four lines in the first act and was free after that. I got 
five dollars in every town for looking after the trunks, seeing 
that they got to the theater and back to the station all right. 
I got five dollars for carrying the orchestra music. That is 
never shipped you know. So even if the scenery is lost we can 
put on the show. 

“Then I got five dollars each for six understudy parts and I 
was assistant stage manager, assistant business manager and, 
in the lobby after the show, I sold copies of the song hits of the 
play, ‘Sweetheart,’ ‘The Road to Paradise’ and ‘A Little 
House, A Little Home.’ 

‘‘ After that I was with a show that broke up in New Orleans. 
So I came to Los Angeles where my folks were living. Without 
work my funds were soon gone, so I went down to Santa Ana 
where Murphy’s Comedians were playing in a tent show. I 
looked up Horace Murphy and discovered that his juvenile had 
just walked out, so with two hours to rehearse before the show I 
went on and was letter perfect to the amazement of the troupe.” 

Glenn smiled reminiscently: “I failed to tell them that I had 
played the same role before when I was in New England.” 

Glenn Tryon’s next adventure was as a producer. Glenn and 
another actor secured financial backing and purchased Mur- 
phy’s old tent when a new one took its place. Glenn’s “angel,” 
who in this case was a “demon,” [CONTINUED ON PAGE.101 ] 
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OOKING ahead a bit, PHoropLay chooses Maryann Jane, 

daughter of Jacqueline (Jackie) Saunders, as its favorite Baby 

Star of 1944. And Maryann’s mother deserves a reprimand for 

deserting the screen for three years to play in vaudeville. But the 
talkies may lure her back. 
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HELING 


AROUND 


with 
Leonard Hall 


P, S.—He Got the Job 


“Orville Waldbridge, discovered by Cecil B. De Mille in a gas 
filling station, will play the male lead in ‘Dynamite,’ De Mille’s first 
film for Metro-Goldwyn.”—News note. 

How it happened, by one who wasn’t there: 

MR. DE MILLE (thundering up in his gold-plated chariot): 
“Ten gallons, boy!” 

MR. WALDBRIDGE (doffing his cap): “Yes, Mr. De Mille! 
Yes, SIR!” 


The Nameless Chair 


I stand behind the camera 
Unknown to stares and fame, 

Unbent, unwarmed, unwanted— 
A chair without a name! 


Won’t someone write “ Miss Swanson” 
Upon my spotless back? 

Or “Mr. Cruze,” or ‘‘Chaplin’’? 
Or even ‘‘ Jones’’ or ‘* Black’’? 


I am so cold and lonely 
Without a king or clown: 

Won’t someone park the body here? 
Won’t someone please sit down? 


Anything for a Laugh 
Peggy Hopkins Joyce visits the Paramount Theater, New 


York. . . . Jackie Coogan, headlining the bill in person, denies 
all. . . . Current Hollywood curse—‘‘I hope you stutter!” 


. . . Texas Guinan gives up a thousand a month for the old 
Marie Prevost shanty. .. . Heigho! . . . Over the Beverly 
‘Hills to the poorhouse! . . . Doug Fairbanks shows off for 


Prince George of England by leaping out a window. . . . 
Just a great, big, lovable, playful boy. . . . King George and 
Queen Mary have a private showing of Chaplin’s “The 
Circus.” . . . They say the Queen laughed her hat off. ... 
A gorilla gets $100 a day in pictures. ... Ten thousand 
gorillas leave Broadway and 47th Street and head West... . 
And the Month’s One Best, from Bob Murphy, St. Louis movie 
master of ceremonies—‘“‘ Bullfrog Gin’”—‘“Drink a little, 
hop a little, and croak!” 


Los Angeles Toast 


So here’s to the Town of the Angels, 
The home of the Hollywood elves— 

Where Laskys speak only to Zukors, 
And Zukors must talk io themselves! 






























































Talkie Dialogue Writer: Ho, hum... let me 
see . . . shall I say ‘‘doggone’’ or take a long 
chance on a ‘‘damn’’? 


What Price Glory? 


“Lou Goldberg, press agent for the Olympia Theater, New 
Haven, Ct., is given most of the credit for the phenomenal success 
of ‘The Patriot,’ the film which opened there Friday.”—News note 
in Zit’s Theatrical Weekly. 

And I hear there’s an obscure feller named Jennings, or Jan- 
nings, in it, too. 


Love and Kisses 


Ruth Elder is said to be starry-eyed about John Patrick and 
Jerry Miley. . . . They are bosom pals. ... Ben Lyon is 
reported swinging on the Lupe Velez front gate. . . . Camilla 
Horn is reported married to a German named Noa. .. . In 
other words, a clear case of yes and Noa with Camilla. . . . So 
he sold his hammer and bought a Camilla Horn. . . . This sort 
of thing could go on forever. . . . Married—Rasmus Karl 
Gottlikor to Thias Walionski. . . . That’s Ellis Island for Karl 
Dane and Thias Zaldenar. . . . Hollywood bettors are laying 
it on the line that Connie Talmadge will take another shackle 
before the year’s out. . . . Party of the second part said to be 
still matrimonially fly-papered. . . . Interested parties—Mary 
Nolan and Neil Hamilton, Aileen Pringle and Cedric Gibbons. 
. . . He designs scenes. . . . No make them. . . . The Great 
Divide—Wallace McCutcheon and Doris May... . Wally 
gets the dogs . . . Doris the Cadillac. . . . Wally gets the 
Ford . . . and the Air is mutual . . . what could be fairer 
than that? 


Getting Personal 


Roscoe Arbuckle eats in his own. cafe... which Tex 
Guinan says would be as good as New York dumps. . . . Save 
that the prices are too low. . . . Clara Bow-do-de-o-do is get- 
ting too billowy. . . . Lamb chop, pineapple and prayer for the 
red-head. . . . Estelle Taylor’s stage voice is a monotonous 
baritone . . . while Jack Dempsey’s is an undecided falsetto. 
. . . Favorite Broadway gag—‘‘If I’d heard him talk I’d have 
never bet on him against Tunney.” . . . I never want to hear 
Victor McLaglen in the talkies. . . . Will Hays wears a care 
with his dinner duds. . . . On the [CONTINUED ON PAGE 93 ] 
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LARA BOW once said that she lived to make her papa happy. Just by way of showing her 

filial devotion, Clara engaged Tui Lorraine as her secretary. And papa promptly asked Tui 

to be Mrs. Robert Bow. But life is never simple in the Bow family. No sooner did Tui 

become Clara’s stepmother than the immigration authorities discovered that Tui entered the 
country from New Zealand without proper authority. ° 








To expect a girl to go 
with only one fur coat 



















To the right is a Hudson 
seal sport coat—con- 
veniently short for walk- 
ing and warmly lined in 
green suede. The lining 
also forms the scarf col- 
lar and, incidentally, 
keeps the fur from rub- 
bing the neck. All in 
all, a practical and at- 
tractive coat for foot- 
ball games, polo matches, 
whippet races, skating 
or what have you. 





Who remembers when a fur 
coat was just a fur coat, with- 
out design, style or tailoring? 
Howard Greer designed this 
daytime coat of American 
Broadtail in two shades of tan 
and achieved a grace of line 
usually found only in more 
pliable cloths. Like the other 
coats on this page, ali of 
which are Mr. Greer’s crea- 
tions, it is worn by Josephine 
Dunn. 





To the left: Unless you 
have at least one ermine 
coat in Hollywood, you 
can’t hope to step out 
socially. The three-tier cape 
effect gives this particular 
coat an interestingly differ- 
ent shoulder line. Greer 
calls it “La Tosca,” be- 
cause a lady who wears it 
should live only for Art 


and Love. 





Our old friend Indian Baron- 
duki is used in this walking 
coat at the right. It is lined 
with Kasha and has a Kasha 
scarf to match. Not for eve- 
ning or formal wear, of 
course, but a good all-round 
coat for either city or coun- 
try wear and equally appro- 
priate either for sports or 
business. 


















































Comes | 


through cold weather 
is just sheer cruelty 











If you are tall and slim, like Josephine 
Dunn, you can wear a coat like the one 
shown above. If you are short and dumpy, 
beware of the long fur coat. They call 
this design “Aix.” It is of American 
Broadtail in beige, with a Kolinsky collar. 
Note the way in which the sleeves are 
held tight above the wrist, to keep the 
wintry blasts from blowing up chiffon 
sleeves. 


A wrap-around evening coat of Lapin. You will 
have to imagine the beauty of its warm, golden 
coloring, although you can see the richness of the 
fur. The wide shawl collar, which extends below 
the hips, definitely places it as a very new model. 
It is an ideal wrap to wear with the smart new 
beige and brown evening dresses. Mr. Greer 
christened this wrap “Perroquet.” 








HADOW Sisters—Priscilla Dean and Evelyn Brent. 
And in spite of the fact that they are almost the same type, 
Priscilla and Evelyn have been good friends for years. 
They both have brown hair and brown eyes and, in addition 
to the similarity of their features, they are both the same height, 
five feet, four inches. Evelyn looks taller than Priscilla be- 
cause she is a few pounds lighter. As far as they know, they 
are not even remotely related. Priscilla was born in New 
York and Evelyn in Tampa, Florida. 
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‘This Way, 
Please’ 


Don’t shoot the usher! 
Some day she may be 





your favorite movie 
star 


By Katherine Albert 


HERE were two reasons for Raquel 
Torres’ finding a job as usherette at 
Grauman’s Chinese Theater. 

Her father was a hopeless invalid and 
the burden of the family rested upon the slim 
shoulders of Raquel and Rene, her sister. That 
was reason number one. A good reason. A 
grim, vital reason. 

Raquel was a movie fan. 
number two. Also a good reason. 
childish reason. 

Raquel had written many letters. ‘Dear 
Miss—I’ve seen you in all your pictures and I 
like youonthescreen. Will you please send me 
a new photograph of yourself?”’ Typical fan 
letters that brought the typical response, a five 
by seven portrait of the star. 

There were hundreds of these pictures in 
Raquel’s top bureau drawer, and in the evening 
she divided her attention between petulant 
requests of a sick father and the beautiful por- 








That was reason 
A pitiful, 


















traits of smiling, happv stars. 

There was glamour at Grauman’s Chinese 
Theater. 

Sid gathered his usherettes together for a re- 
hearsal before the big opening of ‘‘ The King of 
Kings.”’ Hestood on the stage with the girls at 
the back of the theater. 

“Now we'll go through it all as it will be to- 
morrow night,” hesaid. “‘ You, youlittle Mexican 
girl with the black curls, show John Gilbert to his chair.” 

The little Mexican girl with the black curls braced herself for 
an ordeal and escorted an imaginary Mr. Gilbert to an aisle 
seatinthetenthrow. ‘Are you comfortable here, Mr. Gilbert? 
Have this program,” she remarked to space. 

“‘That’s fine,” said Sid. “‘ Now you, you tall girl back there, 
show Clara Bow to her chair.” 

The great night arrived. Raquel, attired in her little Chinese 


Raquel Torres was a movie ‘‘fan’’—and she had an invalid 
father to support. 
man’s Chinese Theater as the surest way of making a 
regular salary and seeing her favorites at close range 


So she took a job as usher at Grau- 


costume, with her smile and her programs ready, awaited the 
arrival of the stars. She remembered that a tall, handsome 
dark man was seated in her section. She did not know until 
the next day that-it was John Gilbert! 

Openings were thrilling. Other afternoons and nights were 
simply tourists from Iowa and a tired body. “Right this way, 
please. Are you comfortable? Have this program.” 

It made a chant, a lullaby that _[ CONTINUED ON PAGE 95 ] 
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Harry 
Crocker 
opens the 
first museum 
dedicated 
to famous 
movie 
“props” 














‘ 


Chaplin’s assistant. 


Lina Basquette and Huntly 
Gordon, visitors to the 
museum, pause a moment’ 
to pay sentimental tribute 
to the funny little wagon of 
‘‘Street Angel.’’ All the ex- 
hibits are plainly labeled. 
Here is one museum that 
children will cry for 












. O your right, ladies and gentlemen, is the chariot used in 
‘Ben-Hur.’ And to your left is the costume made famous 
by Miss Gloria Swanson in ‘Sadie Thompson.’ ” 

Hollywood has a new museum, unlike any other in the world. 

It is a collection of the famous “props” of pictures, gathered 

together by Harry Crocker, who, when he isn’t collecting, is Charlie 


The Crocker Museum is on Sunset Boulevard—and open to 


The Argentinian 
carriage used by 
Douglas Fair- 
banks in ‘‘The 
Gaucho.”’ This 
‘‘prop”’ will give 
you a good idea of 
the solid con- 
struction of the 
articles used in 
the movies, even 
though the 
camera may 
catch them for 
only a fleeting 
moment 








































‘tourists. Why go to Europe for aslant at Marie Antoinette’s 
slipper when you may go to California and see Chaplin’s 
complete and original outfit, Bill Hart’s first pair of leather 
chaps, John Gilbert’s uniform in “‘ The Big Parade,” scenes 
from prehistoric Biograph pictures, Harold Lloyd’s glasses, 
and the dress that Lillian Gish once wore with the Scarlet 
Letter sewed on it? In fact,in Mr. Crocker’s museum you 
can see everything but Catalina on a clear day. 


The Toonerville 
Trolley of’ 
‘*Merry-Go- 
Round,”’ the only 
picture that von 
Stroheim didn’t 
take years to 
finish because he 
didn’t finish it. 
You can see this 
same wagon in a 
long shot in the 
general view at 
the top of the 
page 


. 


General view of Mr. Crocker's 
new Heaven for Movie-mad 


Tourists in Hollywood. Here 


are assembled some relics 
that will recall your favorite 
moments in the theater. 
Nearly all the great pictures 
and stars are represented by 
some memento. In the glass 
case are Chaplin’s original 


derby and Keaton’s pan-cake 


hat. The articles themselves 
are of small value, but many 


of them have been the means 
of building up large fortunes. 


And all of them are known 
wherever movies are shown 


That hysterical 
sequence from ‘‘The 
Gold Rush’’ when the 
cabin tottered-on the 
brink of destruction is 
represented by the 
actual model used by 
CharlieChaplin. Notice 
the tiny doll hanging 
on the door. That’s 
Charlie in miniature. 
Also note the size of the 
scene compared with 
Miss Basquette and Mr. 
Gordon 








ts DIFFERENT 


The stage was set for Hollywood’s 


ENIA MOTT and Paul Marvin, the featured co-stars, 

were watching a test projection of their latest picture. 

Others were seated around in the darkened room, includ- 

ing Gustave Boldt himself; ‘Big Gus,” the great pro- 
ducer, perhaps the most tremendous and potent figure in the 
whole cinema world. He was Zenia Mott’s husband. 

The gloom closing them in made the rest of the world very 
remote, and made the pictures on the screen stand out with 
startling vividness. It was not merely a series of pictures they 
were witnessing—it was life! 
































players refuse to 


It was the most smashing thing Mott and Marvin had yet 
done. They sat watching its unfolding scenes, tense, silent, 
unmoving. It was a glamorous but sad tale of ill-starred love. 
The two who portrayed it made it pulse with the throb of living 
hearts. Two lovers! She was fair and beguiling and frail, but 
brave; he was darkly handsome and impetuous, and defied the 
world for the sake of love. 

But the world was too much for them—life was too much for 
them. It beat down their puny, gallant resistance—simply de- 
stroyed them. The screen showed her when she threw 
herself into the lake; you saw her lifeless body being 
fished out. Her husband was there, stern and self- 
controlled, directing the operation—how you detested 
him! . . . The lover does not yet know—the film ends 
with his not knowing. How he was going to take it, 
how life would go on for him, was left to the spectator’s 
imagination. This was to be the big crashing denoue- 
ment of the film—perhaps. 

A tugging, lifting, hurtling story. Love! In- 
sidious, indefinable, unescapable! Two caught 
in it, not knowing howor why; simply enmeshed. 
Struggling, thwarted, impotent. But glorified. 


Love, ecstatic and golden and glorious. Fatal! 


AUL MARVIN and Zenia Mott, sitting there 

so tense and still, looked at those shifting 
scenes and re-lived that story—and what else 
they sawand re-lived! The long arduous story of 
its making—the studio “‘sets,”’ the toil and stress 
‘‘back-stage,”’ the patience and ingenuity and 
skill which must be put into play when human 
emotions are to be simulated and drama is 
made. They were re-living those days in the 
show-shop. And, threading it all, permeating 
it, their own story. Their own story! Deep, 
secret, but pervasive. And it was simply un- 
canny—the parallel .. . 

The setting of course was different, foreign 
and exotic, the episodes and complications 
varied, and the sequence travelled another 
course; but all this was inconsequen- 
tial. The rudiments, the basic, raw, 
human elements were identical. Ex- 
cept that the husband in the film-story 
allowed his ‘“‘honorableness” to turn 
him into a calloused brute—for the 
thousandth time Marvin wished that 
Big Gus Boldt were a brute! And in 
the picture, of course, the story had 
run through to its finished—contrived 
—end. 





‘Well, you’ve heard her,’’ said 
Marvin. ‘‘Are you going to give her 
her freedom? Or are we going to 
have to make a break?’’ Quite sud- 
denly Boldt strode forward. ‘‘Take 
your hands off my wife! And keep 
them off, d’you hear? Or I'll break 
your neck!”’ 

















in Life 


BY 
Dana Gatlin 


great love drama. Why did the 


enact their roles? 


For them how was it going to end? 

For so long Zenia had held him off. She had been to him 
glamorous, unguessable, and unattainable, like a remotely 
shining star. He knew that she was bound to Boldt by loyalty, 
gratitude, and sincere affection. And he, too, was honorable; 
he had decent instincts—he hadn’t chosen to love her! 


E could never have detailed coherently what had taken 

place within him these past months. He was not quite 
thirty, had known many pretty women, had in a measure 
responded to the feminine allure with which his profession 
surrounded him; but his fastidiousness, his imagination— 
idealism, perhaps—had held him in check. 

He had thought it a big piece of luck when he was selected to 
play opposite Zenia Mott. How he could play up to her! They 
had now made three pictures together. At first he hadn’t sus- 
pected how things were going with him, although now, looking 
back, it seemed to him he had belonged to her utterly from the 
start. It had been a strange time. First the tranquil, almost 
stupid, happiness; then the growing excitement. Then when 
the fever began—the strangest ferment in which hope and fear, 
doubts and dread, torment and bliss whirled in him so he didn’t 
know when one emotion left off and another began. He had 
been afraid to think that she might be beginning to love him— 
he would die if she didn’t! And then when he knew... 

Only two days ago it had happened—love’s avowal. A 
chance encounter, with the guards down; the hour of dusk, 
an intolerable poignancy—a little outslipped saying, a gesture 
of betrayal—then swift rushing revelation; surrender. 


ND still so little, so cruelly little, of rap- 
ture. She still held him off—it couldn’t be, 
it couldn’t be. And she was so dear, so sweet. 
He was torn toa frazzle. And nothing settled. 
You couldn’t just drop a thing like 
this! It had to end in something! 
Somewhere, sometime, somehow. For 
weeks he had felt like a suspended 
balloon, already pierced and col- 
lapsed, but somehow managing to 
keep afloat; aimlessly drifting 
nowhere. A deflated, purpose- 
less ghost of what-might-have- 
been, moving above a phantas- 
magorical world, wondering 
into what horrible abyss it was 
going eventually to fall. 
But she was alive! Elusive, 
ungraspable—but the sheer 
sweet pain of her aliveness had 
seemed to suffice. And then he 
had seen her dead—today, 
here in the studio, he had seen 
her die! When he saw her go 
plunging beneath that swirling 
water it was all he could do to 
keep from crying out, it had 
seemed so real. He would 
have liked to reach out and 
grip her hand, to make sure she 
was there alive and warm; but 
he caught himself in time. He 
drew in a sharp breath and sat 
more rigidly upright. 


“Tt’s got a 


A voice spoke out of the dusk behind them. 
It was 


wallop, but I’m afraid the public won’t stand for it.” 
Gustave Boldt, Big Gus himself, speaking. 

“Sure they won’t!”’ said another voice, Sam Keller’s, de- 
cisively. ‘‘I never had an idea from the start it’d go. It’stoo 
arty—and women don’t throw [ CONTINUED ON PAGE 111 | 
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Lllustrated by 


Oscar Frederick Howard 





Motoring 
beauty | 
Hints — 


By Lois Shirley 
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ITY the poor motion picture stars — they must always be 
beautiful and smart! 
It is only in the sanctum-sanctorum of their inner boudoirs 
that the screen favorites may rest and smear their faces with 
cold cream. At the beach, on the tennis courts, during shopping 
tours, they must always look their best. 

Those of us less endowed make an attempt at beauty, but it is not 
a vital necessity. Yet strenuous as it is, the example set by the stars 
is an excellent one. Every daughter of Eve cherishes the hope of 
being beautiful, well groomed and charming at all times. Therefore, 
take a lesson from the stars and learn their secrets. 

Motoring is devastating to beauty. An open car—or even a closed 
one, for that matter—is hard on the complexion, the hair and the 
hands. Most of us know the proper creams and lotions to counteract 
the bad effects, but the stars have introduced some new tricks of 
looking well in an automobile that are worthy of attention. 








Anita Page drove her car 
home from the beach and the 
sand on her shoes got in the 
gears. The repair charge was 
twenty-five dollars. For 
twenty-five cents, she bought 
this shoe brush and attached 
it to the running-board. Just 
the old door-mat brought 
up-to-date 


How to step, all dripping wet, 
from the ocean and show up 
for luncheon a few minutes 
later looking smart and calm. 
Dorothy Sebastian has a 
hair-dryer attached to the 
battery of her car. Her hair 
is naturally curly so she 
doesn’t have to worry about 
how to get a wave 
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Some inter- 
esting sugges- 
tions from the 
stars on how 
to look your 
best before 
the traffic 
cop 


There’s Norma Shearer, for instance, and her ubiquitous curling iron. It was not 
ubiquitous at first until a nice eye to economy inspired Mr. Thalberg’s wife. On location 
Norma dispenses with the hair dresser and carries her own curling iron along. An 
electrician at the studio rigged up a contrivance whereby the necessary implement of 
beauty could be attached to the automobile battery, and this worked so efficiently that 
Norma uses it when she plays tennis or golf or when she swims. 


OOKING beautiful just after a swim is alwaysaproblem, but youcan’t beat these girls 
from Alabama. Anotherneatcarcontrivancefor the beachis Dorothy Sebastian’s hair 
dryer, that works in the same way as the curling iron. This plugs into the socket and 
runs to the battery of the car. It is a boon toa girl as busy as Dorothy, for it means that 
she may have her swim, change from her bathing suit into her dress, dry her hair and be 
ready for a smart luncheon party without having to go home and waste a lot of valuable 
time that could be devoted to bridge. 
Now don’t get the impression that the stars are all extravagant young women! Anita 
Page didn’t like it a bit when her car was laid up in a garage [ CONTINUED ON PAGE 94 | 























A powder box, not to be 
used in heavy traffic, is 
concealed in the steering 
wheel of Barbara Kent’s 
car. When the box is closed 
the horn will honk. While 
there may be time for 
fixing the make-up when 
the traffic lights go red, 
Safety First Societies should 
look into this 


The battery that starts 
Norma Shearer’s motor 
also curls Norma’s hair. 
This curling iron saves 
the trouble and expense 
of sending a hair-dresser 
on location trips. Norma 
also finds it convenient 
after a game of golf or 
tennis. When not in use, 
it hooks on the dash- 
board, but, while still 
hot, should not be con- 
fused with the brake 








HE junior-size Noah Beery. The Big Scowl and Frown Kid of ‘‘ Our 
Gang.’’ Young but tough, small but full of menace. Harry Speer is 
the boy who tells the hero to go play in his own backyard. 
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Marion Morgan’s 
Class for Poise— 


and Girls 


By 
Dorothy Spensley ~ 


STIFF upper lip may be an asset in boxing circles, 
but it’s a detriment to a motion picture career. 
The same thing applies to lower lips that curve 
in, revealing pink gums and the roots of white teeth. 

And when hands suspend like hams in the fashion of Ichabod 
Crane and feet flap like the clown’s with the aching, breaking 
heart, that’s not so good. 

“‘We are conscious of anything that is abnormal,” said 
Marion Morgan, speaking of the motion picture kids who have 
been brought to her attention to learn this and that and how to 
walk correctly. ‘‘ Nature is perfect, and the moment we misuse 
a limb, or distort a feature, we 
become self-conscious. I believe 





Ramon Novarro and Louise Brooks were two of Marion 
Morgan’s dancers. Miss Morgan is now teaching young 
starlets to walk into fame. Read how she trains person- 
ality to triumph over self-consciousness 


she was supervisor of children’s playgrounds for the city. 

Watterson Rothacker and John McCormick and Al Rockett, 
moguls of First National, think that Marion Morgan has some 
supreme power to detect motion picture talent in embryo 
starlets. They send their promising kids to her and ask her to 
give them an opinion of their film qualifications. 

“Do you think,” they ask, “‘ with careful grooming and a bit 
of training for camera werk, that they will amount to anything? 
What do you see in this boy, or 
this girl? Can you erase his self- 





in correcting the fault by calling 
immediate attention to it.” 
Marion Morgan is not giving 


RE you self-conscious? 


consciousness, teach him the cor- 
rect way to walk, how to use his 


Here are hands, how not to use his lips 





Madame Montessori a run for 
her fame. She is not conducting 
a school to reform the debutante 
slouch, the sheik swagger. 

She is Marion Morgan, the 
dancer, ten years with her twelve 
dancing girls in vaudeville in this 
country and abroad; three years 
in motion pictures staging elab- 
orate dance sequences in super- 
spectacles. She has contributed 
beauty and rhythm to over forty 
pictures since she came to Los 
Angeles from New York in 1923. 
Between the time she arrived 
in Los Angeles and discov- 
ered Holly wood, two even years, 





some of Marion Morgan’s rules for 

overcoming that out-of-place feeling: 

Remember that your body is an in- 
strument dominated by your intelli- 
gence. 

Practise a graceful walk and study 
dancing—not jazz. 

Read aloud, preferably in front of a 
mirror. 

Practise some simple calisthenics 
every day. 

Remember that self-consciousness 
comes from the misuse or neglect of 


the body. 








when the camera is cranking?” 
It’s cheaper to place them 
under Marion Morgan’s tutelage 
than it is to waste time, footage, 
publicity, money, in keeping 
them in the stock ‘company, only 
to find that they are not adapt- 
able for motion picture work. 
That’s the way the First 
National officials feel about it. 
Occasionally James Ryan of the 
Fox studio will send to Morgan 
an applicant for film honors. 
“‘Sometimes they have that 
spark, like Clara Bow, like Alice 
White. That supreme, invin- 
[ CONTINUED ON PAGE 128 ] 
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Kathryn Carver, are appearing together in ‘‘His Private Life,’ 

Menjou’s first picture since his honeymoon in Europe. In selecting 
a wife, the clever Mr. Menjou chose a lady who can decorate his pic- 
tures as well as his new home in Beverly Hills. 


[i this a new co-starring team? Adolphe Menjou and his wife, 








PHOTOPLAY’S distinguished Jury of Amateur Contest Judges 












Professor Geo. P. Baker Philip K. Wrigley Colonel Roy Winton Stephen Voorhees 
Famous Instructor Amateur Enthusiast Cinema League Director Leading Architect 


Amateur 
Movies 


King alias Maker of By Frederick James Smith Wilton A. Barrett 


“The Big Parade’’ National Review Board 


The $2,000 Contest Jury Is Completed—lInteresting 
News of Amateur Film Club Activities 

























HE jury of judges for PHotopitay’s Second Amateur judgment. In addition to showing the contest films to this jury 
Movie Contest has been completed. for the selection of winners, PHOTOPLAY later will show the 
Professor George Pierce Baker, head of the Department __ winning films to the foremost motion picture makers in Holly- 
of the Drama, School of Fine Arts, Yale University, has wood and New York. Last year the winner of the 35 millimeter 
accepted an invitation to be a judge. Professor Baker’s _ prize, Russell T. Ervin, Jr., was given a five-year contract by 
position in the world of dramatic instruction is pre-eminent. Winfield Sheehan, general manager for the Fox Film Company. 
Many of the foremost playwrights of today have emerged from _ This contest is likely to take one or more fortunate amateurs to 
his classrooms. Hollywood. 
Professor Baker has a tremendous interest in the making of 
amateur motion pictures and his acceptance is a high honor to ae will be interested in the lucky Mr. Ervin’'s 
the PHOTOPLAY contest. A special operator, with portable pro- adventures in Hollywood. Mr. Ervin is attached to the 
jection machines in 16 and 9 millimeter sizes, will carry the Fox-Movietone division of the Fox Studios. His first assign- 
contest films to the theater of Yale’s School of Fine Arts. The ment was under Marcel Silver, the pioneer Fox-Movietone 
theater is equipped with a standard motion picture projection director. 





machine, and thus Professor Baker will personally inspect the When you see Chic Sale’s interesting short Movietone story 
contest films. of an old Civil War veteran who knew Lincoln, released as 
Philip K. Wrigley, the wealthy Chicago amateur film enthu- “Marching On,” you will see some of Mr. Ervin’s first profes- 





siast, will be another judge. Mr. Wrigley is deeply interested sional work. Mr. Ervin worked under Director Silver on this 
in amateur cinematography and his judgment will reflect the _ picture. 
opinion of the true film amateur. 

The other judges, as announced in last month’s PHOTOPLAY, ONTHS ago PuHotoptay noted the fact that Mount 
will be Stephen Voorhees, the distinguished New York archi- Vernon, the historic home of George Washington on the 
tect; Colonel Roy W. Winton, managing director of the Potomac, was forbidden ground to amateur movie makers. 
Amateur Cinema League; Wilton A. Barrett, executive secre- Users of still cameras were permitted to take snapshots at will, 
tary of the National Board of Review; King Vidor, the famous _ but all sorts of amateur movie cameras were barred at the gates. 


1ee 


motion picture director and maker of “The Big Parade’; PHOTOPLAY presented a protest to the Mount Vernon Ladies 
James R. Quirk, publisher and editor of PHoToPLAy; and the Association of the Union, which controls the famous grounds. 
managing editor of this publication. We are glad to announce that the Grand Council of the Mount 


PHoTOPLAY believes that this jury will present a well balanced Vernon Ladies Association, at its [CONTINUED ON PAGE 104 ] 


Full Rules of $2,000 Amateur Movie Contest on Page 104 
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Japan 
ees Us 


The Orient wants its movies 
just like Hollywood's 


Photos by Mona Gardner 








Devastating effects of slapstick. A 

Mack Sennett cop is shadowed by 

a double of Harold Lloyd, one Koji 

Shimate. It was only in 1852 that 

Commander Perry opened Japan 
to the western world! 









Madame Butterfly no longer nurses a broken heart. In 
the person of Ruiko Tsushima she goes vampish like Pola 
Negri 














The Orient craved a Baby 

Peggy to brighten its screen 

What is a nation without its Charlie Chaplin? This is Katsuo Miko- ' and found one in little Miss 
shiba, the best Charlie in the Flowery Kingdom Mino Tamura 
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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


Lavy Lavery, famous beauty, has a 
gorgeous dressing table (left) with a price- 
less Venetian mirror, quaint Chelsea 
candlesticks and jars of Pond’s Two 
Creams and Skin Freshener. She says:- 
“T have always used Pond’s preparations. 
I have never found any I like so much!” 


Tue Viscountess Curzon’s dressing 
table (right) reveals gold-topped vials em- 
blazoned with the Curzon crest, and Pond’s 
Two Creams and Skin Freshener. Of 
Pond’s Lady Curzon says, “It’s such a 
straight-forward way of keeping fit.” 


















DELIGHTFUL DRESSING TABLES 


Aevawtoviaite ak dais lovely ow7rlers 


HAT dressing table does not re- 

flect the personality of its owner? 
It mirrors her taste, her discrimina- 
tions, her little indulgences. In terms 
of creams and lotions, perfumes and 
powders, and many another dainty 
mystery, it is eloquent of her very self. 
Nothing is more intimate, more re- 
vealing! 

But all dressing tables supply one 
need—they help a woman care for her 
looks! Because Pond’s Cold and Van- 
ishing Creams, Cleansing Tissues and 
Skin Freshener are of such dependable 
worth, they are found on the dressing- 
tables of lovely and distinguished 
women everywhere. They are their 


Mrs. Ricuarp P. Davipson, granddaughter of 
the late Mark Hanna of Ohio, has a dressing table 
in taffeta bouffant (below), on which are Pond’s 
Two Creams in green jars. Mrs. Davidson says, 
“I’ve adored Pond’s for years.” 


choice for quick, convenient daily use at 
home. 

This is how you, yourself, should pro- 
ceed with daily use of these four famous 
preparations made by Pond’s:— 


CLEANSE YOUR SKIN with Pond’s Cold 
Cream at least twice a day, always 
after exposure and every night before 
retiring. Apply generously over face 


and neck, allowing the penetrating oils 
to soak into the tiny air passages and 
dislodge the grime and powder. 

















dake, 
Pono's 


Shea 
Freshener 
era | 






















Four De.icutrut Alps to Beauty— 
Pona’s Cold Cream keeps lovely faces fresh, 
and deeply cleansed. Pond’s Cleansing Tis- 
sues remove the cream in an immaculate 
way. Pond’s Skin Freshener tones, re- 
freshes. Pond’s Vanishing Cream pro- 
tects and holds your powder. 


Mai. THE Coupon with 10¢ for gener- 
ous sample package of Pond’s Cold 
Cream, Cleansing Tissues, Skin Fresh- 
ener and Vanishing Cream. 


Pond’s Extract Company, Dept. M 
114 Hudson Street, New York City 


Name 





Street__ 





City State_ 
Copyright 1928, Pond’s Extract Company 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





Then use the new Pond’s Cleansing 
Tissues—snowy-white, large, fine—to 
remove the cream and the loosened 
dirt. For scrupulous cleanliness repeat 
these two steps. 

Next, if it is daytime cleansing you 
are having, flick on Pond’s new Skin 
Freshener, briskly. Notice how it 
tones and firms your skin—the health- 
ful tingling glow it engenders. 


Then for protection against wind, 
sun and all unfriendly elements, and to 
serve as a foundation for powder, apply 
a little Pond’s Vanishing Cream. It 
gives a magnolia-petal quality to your 
skin, a finish that makes your powder 
last for hours. Mail the coupon below. 


Mrs. W. K. VAnpERBILT’S dressing-room is 
graced by a lovely French coifteuse (below). In green 
jars are Pond’s Two Creams. She says:— Through 
a multitude of engagements Pond’s will give you the 
assurance of being your best self.” 
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MILD enough for anybody 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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What a cigarette 
meant there 


Ten seconds to go— 
and raw nerves fighting wearied muscles, 
driving them on into that fearful unknown 
beyond the wire. What man will ever for- 
get the steadying solace of that last sweet 
stolen smoke? 


What a cigarette 
means here 


Two years to go— 
the slow “ageing” by which tobaccos for Chester- 


field lose all bite and harshness... 


Mysterious, this chemistry of Nature! Endless 
rows of great hogsheads, stored away in darkness; 
choice tobacco, tightly packed . . . just waiting. 
And as if on signal, twice each year the leaf goes 
through a natural “sweat” —steeps in its own es- 
sences, grows mild and sweet and mellow. 





Selected leaf, costly patience, endless care — 
that’s what a cigarette means here. But right 
there is exactly the reason why Chesterfield 
means what it does to you! 





Millions of pounds of 
choice tobacco from each 
crop are stored away in 
great warehouses to “age.” 


...- and pet THEY SATISFY 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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How the Searching 


(CAMERA’S 


Eye 


showed screen stars a simple 
way to accentuate shapeliness 
of ankle and leg... by wear- 
ing a certain type of hosiery 


a 
fc Us. pat. of 


GLAIRE “1 NDSOR 


Tiffany-Stahl Productions 
has chosen this fascinating creation 
...» with an adorable Picot Lop 


Recently while making screen tests to find the most effective 
combination in dress, movie stars and directors discovered 
that shapeliness of ankle and leg could be enhanced to a 
marked degree by an utterly new type of hosiery. 


They discovered that a slender ankle appeared to be even 
more slender. That the natural curve of the leg became 
more graceful and appealing. That the harsh lines of the 
knee molded into soft, rounded lines. 


Now, noted stars of the screen are rapidly turning to this 
new type of hosiery. Claire Windsor has chosen this 
exquisitely beautiful Allen-A style.* 
This shows the 


The sheerest of chiffon—silk from top to toe—with an : aba reo ME Cee econ: 
adorable Picot Edge around the top in contrasting color. ee YY | i; tar ee 


Full-fashioned to hug the ankle and leg most engagingly. Sy “ \ beautiful creation, 
i Wr. | | dtgives the final 


The silken foot has special reinforcements at the sole and I mS da 

: aoe . ; touch of feminine 
both the sides and top of the toe. Invisible even when JX.» ' dty and smartness 
worn with “cut-out” slippers. Thus with all of its beauty 1 \ Dp tothe hose. 
and sheerness, this hose is remarkably serviceable. eS 


You will find this lovely Allen-A creation at your dealer’s 


in all the newest shades. Ask for it by style number— wey oa Ses ONLI cep 

: P esame hosiery styles shown in the smart - » Fift . at 38th St.— 
3712. Only $1.95 the pair. Those who prefer the very and other New York Stores—are available ok iliech tahoe onan, Priced from 
sheerest of sheer silk from top to toe will find this same $1.50 to $3.00 the pair, 


delightful style in number 3710 at $2.50 the pair. 

If your desis oi not carry é wad send us his name— 

a postcard will do—and we will see that you are promptly - : 
supplied LCT -LA Aosiery 


THE ALLEN-A COMPANY, Kenosha, Wisconsin for Men, Women and Children 


very ve samon bp Pl AY fd At? A 7) 














Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











CuHaARLEs H., AuBuRN, ALA.—Sue Carol is 
nineteen years old. I am no Beatrice Fairfax 
and I can’t tell you how to go about asking Sue 
to marry you. Why go to Hollywood for a 
girl-friend? Surely there are some nice looking 
girls down there in Auburn. 


S. J. of NEw JerRsEY.—Now here’s a fellow 
who appreciates home talent. I'll give you 
right; all the good looking girls aren’t in Cali- 
fornia, as anyone knows who has spent a week- 
end in your own Atlantic City. Billie Dove is 
twenty-five years old. Clara Bow may be 
addressed at the Paramount-Famous-Lasky 
Studios, Hollywood, Calif., and she wouldn't 
care a bit if you wrote her a letter. Arthur 
Lake was born in Corbin, Ky., in 1905. He is 
six feet tall, has light hair and blue eyes; and 
before he went into the moving pictures, he 
played in vaudeville and musical comedy. 
Precocious lad! 


Mrs. E. B., Stockton, CALIF.—PHOTOPLAY 
only uses pictures of movie stars on its covers. 


Mrs. F. P., NEw BRAUNFELS, TEX.—Tell 
your nephew that he is wrong. It was Charles 
Farrell, not “Buddy” Rogers, who played 
opposite Mary Astor in “The Rough Riders.” 


JoLA FRANKOWSKA OF PoLAND.—Your Eng- 
lish is perfect and your hand-writing is a treat 
to the eye. Please write to me again, will you? 
Vilma Banky is that lady’s real name. Ben 
Lyon’s new picture is “The Air Legion.” 
Ronald Colman and Lily Damita will make 
their debut together in ‘‘The Rescue.” 


Rusy B., RicHMonp, INp.—Colleen Moore’s 
husband is John McCormick, the producer, not 
John McCormack, the singer. Note the differ- 
ence in the way their names are spelled. Julia 
Faye was born in Richmond, not Indiana, but 
Virginia. And there was a picture and story 
about Nils Asther in the October issue of 
PHOTOPLAY. 


H. McM., BEAuMontT, TEx.—So you know 
for a fact that Jacqueline Logan was born in 
the house you’re now living in. But Miss 
Logan gives her birth-place as Corsicana, 
Texas. 


F. H., ScHeENectADy, N. Y.—Barry Norton 
has played in “‘What Price Glory,” ‘Fleet- 
wing,’ “The Four Devils,’ and ‘Mother 
Knows Best.”’ Sure, I think he is a swell young 
actor. Barry has light brown hair with eyes 
to match. Write to him at the William Tox 
Studios, 1401 N. Western Avenue, Hollywood, 
Calif. 


““Buppig,” Mass.—Roland Drew’s real 
name is Walter Goss. He isnot married. John 
Boles is thirty years old and that is his real 
name. You'll see him next in “The Desert 
Song.”” He is married. And Alice Terry is the 
wife of Rex Ingram. 


’ 


HANNAH S., Eaton, O.—Irene and Lillian 
Rich are not related. Molly O’Day had the 
excess poundage on her hips and legs sliced 
away by an operation. I don’t know when she 
is going back to work. Write to Dorothy 
Mackaill at the First National Studios, Bur- 
bank, Calif. 


Emmy S., Cuicaco, Irt.—Say, lady, I have 
enough trouble writing answers to other 
people’s questions without making up ques- 
tions to add to my work. Madge Bellamy 
played in ‘‘Sandy.’’ Nils Asther first appeared 
in European productions in 1918, but he only 
came to this country in 1927. Your other 
questions are answered elsewhere. That isn’t 
the bunk, is it? 








ARY COOPER was the 

target of the most persist- 
ent questions of the month. 
Gary is twenty-seven years old 
and has black hair and dark 
blue eyes. 

Now for the others: Greta 
Garbo is five feet, six inches 
tall and weighs 125 pounds. 
Her next film will be ‘“‘A 
Woman of Affairs,” which is 
our old friend ‘‘The Green 
Hat.” 

Before appearing in “The 
Four Horsemen,” Rudolph Val- 
entino played in “The Big 
Little Person,” “A Delicious 
Little Devil,” “Once to Every 
Woman,” “All Night,” and “A 
Society Sensation.” 

George Bancroft is forty-six 
years old and weighs 195 pounds. 

Lupe Velez is nineteen years 
old and unmarried. 

John Gilbert’s latest picture is 
“The Masks of the Devil.” 

Charles Farrell is twenty-six 
years old, six feet, two inches 
tall and weighs 170 pounds. 

In writing to the stars for 
photographs, PHOTOPLAY 
advises you to enclose twenty- 
five cents, to cover the cost of 
the picture and postage. The 
stars, who receive hundreds of 
such requests, cannot afford to 
comply with them unless you 
do your share. 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects ina 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. It is 
imperative that these rules be 
complied with in order to insure 
your receiving the information 
you want. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











R. C. Z., Mapison, W1s.—Sorry to keep you 
waiting. Here’s your information about the 
Bushman family. Francis X., Jr., is twenty-six 
years old; sorry I can’t tell you the day and 
month of his birth. His daughter, Barbara, 
was born on November 10, 1925. And I can’t 
give out home addresses. 


A. M. S., QuAKERTOWN, Pa.—Newark, N. 
J., is correct for the birth-place of Malcolm 
McGregor. 


HELEN S., ToLtepo, O.—Bebe Daniels and 
James Hall were both born in Dallas, Texas. 
And that is their real names. Bebe has been 
on the stage since she was a baby. Mr. Hall 
is divorced from his wife. (Other Hall “fans” 
please take notice.) Neil Hamilton played 
opposite Bebe in ‘Hot News.’ Lawrence 
Gray was the rich boy in *‘ Pajamas.”’. That is 
to say, he appeared in the picture called 
“Pajamas.”” And that other question you 
ask. Roland Drew was the stepbrother in 
** Ramona.” 


JACKIE, OBERON, N. D.—Charmaine was the 
girl in ““What Price Glory,” and played by 
Renee Adoree. Mary Pickford and Janet 
Gaynor are five feet tall. Joan Crawford is 
four inches taller. 


A.G.F., HYATTSVILLE, Mp.—Just because you 
were sassy, I shouldn’t answer your question. 
But I'll forgive you and tell you that Junior 
Coghlan’s address is the Pathe Studios, Culver 
City, Calif. 


N. A. B., PEMBROKE, ONTARIO.—You flatter 
me; I am not Frederick James Smith. Greta 
Garbo can write English. That photograph 
must have beena slip-up. Write to the Metro- 
Goldwyn-Mayer for a picture of Lon Chaney. 
Dagmar Godowsky is the daughter of Leopold 
Godowsky, the famous pianist. 


“Boots,” DecAtuR, GA.—Norma Shearer’s 
name is pronounced exactly as it is spelled. 
The ‘‘Shear”’ is sheer, as in silk stockings. 
Norma is five feet, three inches tall and weighs 
112 pounds. She was born in Montreal, 
Canada, twenty-four years ago. Married to 
Irving Thalberg, a movie executive. 


J. B. R., Ft. Wayne, Inp.—The beautiful 
Ruth Taylor is five feet, two inches tall and 
weighs 102 pounds. 


A. C. J., NortHAmpton, Mass.—Pola Negri 
is in Europe; I believe she is going to make pic- 
tures for an English company. Lou Tellegen 
is on the stage. Einar Hansen was killed in 
an automobile accident on June 3, 1927. Both 
Nita Naldi and Gertrude Olmsted appeared 
with Rudolph Valentino in “Cobra.”’ And 
Karl Dane is, as his name indicates, Danish. 
When a director says “‘cut,’’ he means that the 
scene is finished and the camera can stop 
grinding. 
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RED-HEADS 





Blondes - 


+e SUCH 


yet all screen stars 





| 
Janet Gaynor, Fox star, says: Clara Bow, Paramount— : 
‘*‘Lux Toilet Soap makes my ‘‘Lux Toilet Soap keeps the ; 
skin feel so soft and smooth!’’ —_— skin so lovely and smooth.”’ Nine out of ten screen stars keep their skin lovely 
with Lux Toilet Soap. 
N exquisite velvety skin is any girl’s great- 
est charm, and for the screen star it is a// 
important, leading motion picture directors say. 
“T don’t know a single girl without really | 


lovely skin who has won enough of the public : 
to become a star,” says William Beaudine, 
director for First National. 





“Exquisite smooth skin is the all-important 
asset of the star who must face into the glaring 
lights of the close-up,” Joan Crawford explains. 





Nancy Carroll, Paramount— 
‘Lux Toilet Soap helps keep 
one’s skin so very flawless.”’ 


Joan Crawford, M. G. M.— 
‘‘Lux Toilet Soap is lovely for 
keeping the skin smooth.’’ 


The next time you see any of these lovely screen 


BRUNETTES 


BLONDES 








Maricn Davies says: ‘‘ Deli- 
ciously smooth ‘studio skin’ 
isa great asset. I am delighted 
with Lux Toilet Soap.’’ 





Dorothy Mackaill, First Na- 
tional, guards her beauty care- 
fully. ‘‘Lux Toilet Soap is 
lovely for the skin,’’ she says. 


Esther Ralston, Paramount, 
says: ‘‘Lux Toilet Soap is 
excellent for keeping the skin 
delightfully smooth.”’ 





Anna Q. Nilsson, F. B. O. 
star—‘‘Lux Toilet Soap is a 
splendid aid in keeping the 
skin smooth as velvet.’’ 


Bebe Daniels, Paramount — 
‘‘Lux Toilet Soap is such a 
very great help in keeping 
the skin smooth and lovely.’’ 





Lupe Velez, United Artists 
star, says enthusiastically— 
‘‘Lux Toilet Soap certainly 
keeps my skin velvety.’’ 


Every advertisement in PIOTOPLAY MAGAZINE is guaranteed. 


Billie Dove, First National 
star, says: ‘‘I find Lux Toilet 
Soap delightfully pure and 
so very refreshing.’’ 


Louise Brooks, Paramount 
star—‘‘Lux Toilet Soap gives 
the skin the satin smoothness 
a star’s skin must have.’’ 





SOS 








of smooth lovely skin 
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Brunettes ~ Red-heads - 
widely varying types 


alike have the vital appeal 


stars in a close-up, notice how smooth Lux Toilet 


Soap keeps her skin. 


“Tt gives my skin that 


beautiful smoothness I thought only fine French 
soaps gave,” Renée Adorée says. 


Nine out of ten screen stars are devoted to Lux 
Toilet Soap, and all the great film studios have 
made it the official soap for their dressing rooms. 


The exacting screen stars can tell that Lux Toilet 
Soap is made by the French method. That is why 
it leaves your skin always so satin smooth. You 
will also like the way this white, daintily fragrant 
soap lathers so generously even in hard water! 


AND BROWN HAIR 





Corinne Griffith, First Nae 
tional star—‘‘Lux Toilet Soap 
gives the same velvety feeling 
fine French soaps give you.’’ 


Mary Brian, Paramount, says: 
‘*Lux Toilet Soap is certainly 
lovely for keeping one’s skin 
in perfect condition.’’ 








Eleanor Boardman, M.G.M. 





Renée Adorée, M. G. M.— 
‘‘Lux Toilet Soap gives my 
skin the texture I thought 
only fine French soaps gave.”’ 





star—‘‘Lux Toilet Soap is 
excellent for the very smooth 
skin a screen star musthave.’”’ 
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A few more of the lovely stars 
who always guard their skin 


with Lux Toilet Soap - - - 


BLONDES 


Phyllis Haver—Pathé 
Jeanette Loff—Pathé 
May McAvoy—Warner Brothers 
Gilda Gray—United Artists 
Lois Moran—Fox 
Mae Murray—Independent 
Greta Nissen—Independent 
Vera Reynolds—Independent 
Ruth Lee Taylor—Paramount 
Alice White—First National 
Josephine Dunn—Metro-Goldwyn- 
Mayer 
Gwen Lee—-Metro-Goldwyn-Mayer 
Blanche Sweet—Independent 
Lilyan Tashman—Independent 
Thelma Todd—First National 
Mary Nolan—Universal 
Claire Windsor—Tiffany-Stahl 
Priscilla Bonner—Independent 
Rita Carewe—Independent 
Kathryn Carver—Paramount 
Mary McAlister—Independent 


BRUNETTES 


Madge Bellamy—Fox 

Olive Borden—Independent 

Mary Duncan—Fox 

Marie Prevost—Pathé 

Aileen Pringle—Metro-Goldwyn- 
Mayer 

Irene Rich—Independent 

Dorothy Sebastian—Metro-Gold- 
wyn-Mayer 

Lya de Putti—Columbia 

Sally O’Neil—Tiffany-Stahl 

Alma Rubens—Independent 

Virginia Valli—Independent 

Lina Basquette—Pathé 


Anne Cornwall—Christie-Para- 
mount 


Alberta Vaughn—F. B. O. 
Fay Webb—Metro-Goldwyn-Mayer 
Barbara Bedford—Independent 


Mae Busch—Independent 
Ivy Harris—Paramount 
Kathleen Key—Independent 
Dorothy Revier—Columbia 
Lucila Mendez—F. B. O. 


RED-HEADS 


Mary Astor—First National 
Sally Eilers—Mack Sennett-Pathé 
Merna Kennedy—United Artists 
Jacqueline Logan—Pathé 
Marjorie Beebe—Fox 

Audrey Ferris—Warner Brothers 
Dorothy Gulliver—Universal 
Margaret Livingston—Columbia 
Myrna Loy—Warner Brothers 
Blanche Mehaffey—Independent 
Sally Phipps—Fox 

Ethlyne Clair—Universal 

Doris Hill—Paramount 

Jocelyn Lee—Independent 

Ann Rork—First National 
Elinor Fair—Pathé 


BROWN HAIR 


Evelyn Brent—Paramount 

Betty Bronson—Warner Brothers 

Sue Carol—Independent 

Betty Compson—Independent 

Doris Kenyon—First National 

Patsy Ruth Miller—Independent 

Mary Philbin—Universal 

Estelle Taylor—Independent 

Lois Wilson—Columbia 

June Collyer—Fox 

Anita Stewart—Independent 

Marceline Day—Metro-Goldwyn- 
Mayer 

Bessie Love—Independent 

Jobyna Ralston—Independent 

Fay Wray—Paramount 

Agnes Ayres—Independent 


LUX 
‘Loilet Soap 


Luxury such as you have found only in French 
soaps at 50c and $1.00 the cake... Now 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











The Shadow Stage 





INSPIRATION—Excellent 


ERE is another good story gone wrong. 

Somebody has made an out and out bur- 
lesque of what might have been a fascinating 
picture. A dancing girl, a sailor, and a derelict 
artist are thrown together in the colorful 
atmosphere of Port Said. The artist returns 
to America to claim a fortune and a fiancee, and 
the dancer tags along. A thousand complica- 
tions follow. 


MUST WE MARRY?—Trinity 


Tr seems there was a kid named Kenneth who 
had so much money that two girls wanted to 
marry him. Was he compromised? Dunt esk! 
The poor boy just kept running away from 
women for six reels. Imagine his embarrass- 
ment when he discovered that one of the girls 
loved him for himself alone! Pauline Garon 
was that girl. They couldn’t have made it 
much worse if they had tried. 


MARKED MONEY—Pathe 
A RATHER wholesome story wound around 


the experience of a youngster who is willed 
toanoldsea captain. The fact that he brings 
with him a small fortune makes him welcome. 
Of course, everybody is after the money, which 
gives the usual opportunity for comedy, melo- 
drama and.what have you. George Duryea 
and Virginia Bradford work for romance; Tom 
Kennedy gets the laughs without effort. 


THE CHARGE yt GAUCHOS— 


GLAMOROUS but not awfully exciting 

adventure picture of the Argentine pam- 
pas, based on the Battle of Salta, in which the 
gauchos fight and defeat the Spanish royalists 
and established the independence of the 
Argentine. Francis X. Bushman, as the idol 
of the people, and Jacqueline Logan, beautiful 
ward of the viceroy, play the leads. 


CHEYENNE—First National 


WESTERN .. . but wait! What a dif- 

ference, and lots of it! Even the most 
seasoned cynic will thrill to Ken Maynard’s 
hoof-defying stunts on the Cheyenne rodeo 
track. The company went north to shoot this 
film, and the fact that Ken was actually on the 
world’s most famous rodeo grounds, giving a 
breath-taking display of bulldogging, pony 
express riding, bronco busting, trick and 
Roman riding, lends exhilarating zest to his 
performance. Very horsey! 


THE MAN IN HOBBLES—Tiffany-Stahl 


“N/OU ain’t seen nothin’ yet’’ until you see 

what a family of in-laws can do to a fellow 
who is trying to get along. George Archain- 
baud gives us a picture of this Peter B. Kyne 
story of the artist who marries a girl and finds 
himself hobbled with her ‘loving’ family. 
Lila Lee, Johnnie Harron, Lucien Littlefield 
and Sunshine Hart are well cast. Refreshing 
comedy that will be enjoyed by any audience. 


BEGGARS OF LIFE—Paramount 


HE picturization of Jim Tully’s life story 

is good entertainment. The incidents from 
tramp life are interesting because of their 
novelty. Louise Brooks and Richard Arlen 
furnish the romance and the manner is new 
and intriguing. Wallace Beery’s song seems 
to fit the dominating, yet genial, tramp he por- 
trays and sound effects contribute to the 
realistic atmosphere. Not dull, by any means, 
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‘victim with a holdup complex. 


| CONTINUED FROM PAGE 55 } 


FORBIDDEN LOVE—Pathe 
\ ’ THEN a foreign star sells herself down the 


river to Hollywood, American distribu- 
tors immediately reach into the bag for her 
pictures made overseas. ‘‘Forbidden Love” 
had better have been left in England. It is 
a mythical kingdom story by Noel Coward so 
bad as to be almost burlesque, with execrable 
acting, worse titles, and only the lavish beauty 
of Lily Damita to commend it. 


RILEY OF RAINBOW DIVISION— 
Anchor 


AULINE GARON and Creighton Hale in a 

casual comedy of the training camps. Miss 
Garon staggers through five reels in an olive 
drab uniform eight sizes too big for her. You’ve 
guessed it! She’s looking for her sweetie. But 
the thoughtless fellow is wandering aimlessly 
about the town in a bathing suit. Their 
adventures are so unimportant that it doesn’t 
matter if they do find each other. The pur- 
pose, remotely indicated to be comedy, is 
NoT achieved. 





Another case of double trouble. 

Nora Lane looks enough like 

Alice Joyce to fool anyone. Miss 

Lane is a newcomer who has 

been adopted into the Cohen 

and Kelly family at Universal 
City 


BURNING BRIDGES—Pathe 


RAILROAD Western in which Harry 

Carey has a dual réle of twin brothers, one 
a genial cowboy hero, the other a shell-shock 
Carey does 
fine work and plenty of thrill scenes make it 
good entertainment—if you like Westerns. 


DUTY’S REWARD—Elbee 


L&T you stay awake nights wondering just 
what duty’s reward is, let us announce at 
the outset that it is a blonde gal with a baby 
stare and a permanent wave. That being over, 
the picture concerns a man about town who 
gets big and brave and becomes a traffic cop. 
There is a lot of undue excitement over crooked 


politics. Eva Novak is the girl and George 
Fawcett plays her very, very honest father. 


SWEET SIXTEEN—Rayart 


LTHOUGH based on the stuffy old come- 

to-realize plot, between negligent parent 
and wayward child, modernism and humor 
make this picture surprisingly palatable. A 
childish sub-deb falls for a roue and her family 
goes to the dogs trying to stem the tide of 
puppy love. Nothing short of the cad’s re- 
mark that ‘‘marriage is so conventional’’ con- 
vinces baby that she’s acted out of turn. So 
home to pop, with the usual resolutions. Mild. 


PLASTERED IN PARIS—Fox 


Ly rion is the answer to where good plots go 
when they die. The desert from “Beau 
Geste,”’? the comedy from “Legionnaires in 
Paris” and a burlesque harem from a thousand 
comedies get jumbled into becoming a ceme- 
tery of old gags and stupid situations, made 
less amusing by Sammy Cohen. Nothing 
could bore you more. 


THE CIRCUS KID—FBO 


HERE’S not much to recommend in this 

picture but you'll live through it, and the 
youngsters will probably like it because it’s all 
about a circus with Frankie Darro as the 
diminutive clown. Frankie consistently over- 
acts, however, and the story is so dull that even 
Joe Brown’s gift of humor and pathos fails to 
make it entertaining. 


- YELLOW CONTRABAND—Pathe 


HERE is a melodrama with no pretensions 
but with scores of thrills. It concerns the 
smuggling of dope over the Canadian border. 
There are smugglers, hi-jackers, Internal 
Revenue officers and what not. The action— 
starts in a cowtown on the border and ends in 
a raid on a gambling den in Chicago. Leo 
Maloney is the two-fisted hero who foils the 
crooks and wins the girl. The children may go. 


THE YOUNG WHIRLWIND—FBO 


VIATION is a great break for Westerns. 

Mail, it appears, must be delivered and 
when the trusty cloud ship fails there are 
always the horses. Anyhow, the planes give 
variety. The situation is slight but it gives 
Buzz Barton a chance to troupe. Not adult 
entertainment but it delights the little folk. 


STOLEN LOVE—FBO 


PHILANTHROPIC producers think up this 
sort of thing in their tender moments to give 
starving extras a lunch. Marceline Day, 
Blanche Frederici, Owen Moore and Rex 
Lease are wholly incongruous in this quickie 
Run, don’t walk, to the nearest exit. 


THE DEMON RIDER—Davis 


O matter how you look at it, there’s noth- 

ing original about this Western. Concerns 
itself entirely with the rather quaint and trying 
escapades of the indefatigable Ken Maynard. 
The plot’s so thick you can’t stir it with a 
shovel. 


INTO NO MAN’S LAND—Excellent 


EXTREMELY dull picture, recounting the 
horrors of war as visited upon an erring 
father. It runs true to form—there are no 
surprises. 
[ CONTINUED ON PAGE 92 ] 
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“Lucky Strikes protect me from an 
irritated throat.” 


HAC. 


Herbert Brenon, Voted the Best Motion Picture Director, 1927-1928. 





The finest tobacco—long even cut— 
no dust —‘It’s Toasted’— all im- 
purities removed—flavor improved. 


“It’s toasted” 


No Throat Irritation - No Cough. 


© 1928, The American Tobacco Co., Manufacturers 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 














Gossip of All the Studios 





[ CONTINUED FROM PAGE 49 ] 





She is not as beautiful as many of her more 
fortunate sisters, but her charm is undenied. 
Now Hollywood discovers that her husband is 
more than interested in an ex-Broadway 
favorite. The wife displays a gallant bravery. 
She has invited the other woman to her home, 
has entertained for her and has appeared in 
public with the two. 

Not a word of complaint has been heard 
from her, but her eyes have taken on the look 
of tragedy. 


USSELL SIMPSON, who has al- 

ways prided himself upon his 
powers of oratory, penned us this one 
from Salt Lake City, where he re- 
cently assisted Ben Lyon and Marie 
Prevost to film Mormon history: 

“T concede the oratory champion- 
ship to Elder Watson,”’ wrote Rus- 
sell. “In passing a church which 
housed a Mormon convention, I noted 
the following sign: ‘Elder Watson 


will speak at eight o’clock. Bed and 
breakfast furnished free to all visit- 
ing delegates.’ How can any ordi- 
nary orator meet such competition as 
that?” 


MUSING story told on the Gleasons of 

“Ts ZatSo?”’ fame. They were appearing in 
vaudeville then and when their train broke 
down many miles from where they were to 
appear on the evening bill, they commandeered 
a motor and drove with all speed to the 
theater, arriving just, as you have guessed, in 
the nick of time. And very, very tired. 

In the act, Jimmy was a burglar; Mrs 
Jimmy was the burgled. The curtain arose 
with her in bed. 

The curtain arose this night and the burglar 
entered. Her cue was when he made his ap- 
pearance. There was no response save that of 
deep breathing from the bed.  Stealthily 
Jimmy plodded about the room. Still Mrs. 
Jimmy slept. He shook the bed, gently, to 





The ‘‘monitor 
room’’ placed 
over the sound- 
proof stages at 
the M.-G.-M. 
Studios. The 
operator sees 
the play as it is 
filmed and hears 
the words 
through ear- 
phones. He 
signals with 
colored lights if 
anything goes 
wrong and also 
regulates the 
volume of sound 


84 








How a talkie is filmed. W. S. Van 
Dyke directs Nils Asther and Racquel 
Torres, while the microphone at 
his side records their words. The 
camera, enclosed in a glass sound- 
proof booth, catches the action. 
There can be absolutely no noise 
while the scene is in progress 


awaken her. Nothing availed. He shook it 
again. The audience became restless. It 
giggled. 

Finally Jimmy rattled the bed, desperately, 
and was rewarded by Mrs. Jimmy’s voice, 
clear as a bell at midnight, saying: 

“Hurry up, Jimmy, and come to bed. I’m 
getting cold.” 

And the curtain went down with a bang. 


Last month we needed rhymes for 
“Garbo” 
And someone clattered in with “star 
beau.” 
All right, you’re such a crafty filbert 
Dig up another one for “Gilbert’’! 
| CONTINUED ON PAGE 86 ] 


Not a padded cell, but the walls 
ofa talkie studio. The ‘‘monitor 
room,’’ shown at the left, 
may be seen back of its glass 
window. The walls are covered 
with thick padding to prevent 
vibrations. Equipment to film 
sound pictures costs many 
thousand dollars 
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M, wonderful compatriot, Margot 
Landberg, has now come to America. 
This is gorgeous news for every woman 
who treasures and cares for the beauty 
of her complexion . . . I think Margot 
Landberg knows more about truly scien- 
tific beauty-culture than anybody in the 
world. I say this because of the won- 
derful system of water-massage she has 
invented and perfected, which offers to 
women for the first time a controlled 
and safe form of massage that they can 
use at home; and which has beautifying 


Just use the coupon below, that is all. It will bring you ™ 
the brochure, ‘‘THE ENGLISH COMPLEXION: HOW TO # 
HAVE IT, HOW TO KEEP IT*— Send the coupon to 
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the lo | VD 





virtues far beyond anything I have ever 
seen or imagined .. . A revelation! And 
what an inspired genius, what patience, 
what scientific knowledge and feminine 
wisdom are behind this creation of hers! 
. . - But then, let Margot explain it 
herself, in her own clear, frank way. 
Send for her lovely brochure, “THE 
ENGLISH COMPLEXION: how to have 
it, how to keep it.” It will give you more 
information than anything you have ever 
read about beauty-culture. Oh, it’s so 
real, so true! What a godsend to women! 





Name 


Dear MARGOT LANDBERG: 


CoMPLEXION.” This is without obligation to me. 





nolish oe C1I0N 
OU Cah — just send for MARGOT | ANDBERG'S ,; a 
py Anna QQ Nitsson 








Please send me your booklet, “THE ENGLISH 





Address 
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Gossip of All the Studios 





"THE talkies are responsible for a whole dic- 
tionary full of new slang. Here is some of it. 

Bloop—a voice that blasts in recording. 

Sizzle—a voice that accents ‘‘S”’ sounds. 

Tubby—a voice that sounds as if the speaker 
were talking through a barrel. 

Mike-dumb—an actor who doesn’t know 
how to speak correctly into the microphone. 

Mike-wise—one who does. 

Sandpaper-tenor—a voice so high that it 
makes a rasping tenor. 

Mushy—indistinct. 

This scientific terminology should give the 
proofreaders something to do in their spare 
moments. It includes such jaw breakers as 
microphonic, ambrithmophonic, lissophonic, 
eulexophonic and hypermesosonic. 





I no tradition sacred in this jazz age? 
Richard Barthelmess, shooting scenes at 
Catalina for his new ocean opera, “Scarlet 
Seas,’’ jerked open the captain’s closet door 
and out fell—a golf bag! 


IRGINIA BRADFORD, youthful Pathe 

player, has taken unto herself a third 
husband. This time it is none other than the 
English writer, Cedric Belfrage. 

Perhaps Cedric hadn’t any idea he could per- 
suade the winsome Virginia to sign the con- 
tract. At any rate, when they reached the 
Mexican city where the ceremony was per- 
formed, he found himself short of cash. After 
the officiating magistrate had been paid, there 
was less than one dollar to spend on the honey- 
moon trip to Hollywood. So, for the wedding 
luncheon they had only hot dogs. 



















ARRYMORE-ESQUE difficulties in the 

Carmel Myers’ domicile. Carmel was pos- 
ing for some informal pictures at home and 
it was arranged that one scene was to be taken 
before the fireplace with the maid serving tea. 
Lights were adjusted, the camera placed, 
Carmel seated, when the maid discovered that 
the picture couldn’t possibly be photographed 
from that angle. 

It revealed her least attractive profile. 


ILTON SILLS and Doris 

Kenyon Sills were showing 
guests the garden of their Brentwood 
home. 

“Oh, it looks so wild and natural,” 
murmured one of the feminine guests 
in admiration. 

“And it takes a lot of cultivation to 
make it appear that wild,” answered 
Milton. 
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‘“Won’t you take a 
stroll down the 
Avenue?’’ sings 
Harry Spear to Mary 
Ann Jackson, both 
members of ‘‘Our 
Gang.”’ After a tour 
of the movie 
theaters of the 
country, the Gang 
has returned to the 
studio — and school 










CAPTAIN JOHN 
LODER, a. recent 
importation from Lon- 
don, startled the film 
colony by bearing down 
upon it minus an English 
accent. In fact, he 
speaks much less British 
than the average motion 
picture star. All he has 
to do to acquire a few 
“cawnts” and “hawlfs” 
is to play in a picture 
with Nancy Carroll. 


Not an airplane 
gun, but the 
Fairchild auto- 
matic camera, 
operated by 
Ramon _ Novarro 
in ‘‘Gold Braid.”’ 
Thisis thecamera 
that catches 
those thrilling 
air stunts that 
have kept you 
guessing 



























































Miss Carroll, of New York City, has a more 
pronounced accent than Captain Loder, from 
London. 


ILLY HAINES has paid dearly for being 

much too hasty. 

Came that zero hour when the option on his 
contract with M.-G.-M. was or was not about 
to be renewed. No one said anything about it 
to Billy, so he stepped right out and signed up 
with one J. D. Williams, now an English pro- 
ducer, but formerly head of First Nationel. A 
few days later, the studio told him the option 
was being taken up and Billy had to bestir 
himself to buy back the contract from Williams 
who, by the way, made a tidy sum on the deal. 
[ CONT NUED ON PAGF. 88 | 


Jane, Irene and 
Frances—in 
other words, 
Irene Rich and 
her two attractive 
daughters. Fran- 
ces, at the left, is 
now attending 
Smith College. 
Miss Rich has 
purchased an 
estate at Santa 
Barbara, where 
this photograph 
was taken, and 
where she spends 
her time between 
pictures 
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Swiftly—surel imental Caius oar 
Bros. VITAPHONE has revolutionized ~~ 


the whole world of entertainment. 


It has transformed the screen from a ~~ 


silent shadow to a LIVING thing —vivid 


and vibrant with the voices and emotions 
_ of living people. 
The Talking picture—yesterday a dream 


—has been crystallized into reality in 


VITAPHONE. The vision—the faith of 


Warner Bros. have wrought this epic ac- 
_ complishment. 
- And now VITAPHONE brings to you the 
_ outstanding marvel of twentieth century 
entertainment— 


a2\,car DOLORES COSTELLO 
S/n NTAWS ARK’ 
with GEORGE O BRIEN 


Most tremendous dramatic spectacle since the 
birth of motion pictures. Vast pageantry of 
moving masses of human beings. Epic love de- 

~ picted against the shifting backgrounds of two 
worlds. The climax—the Deluge—ringing down 
the curtain on earth’s most dissolute age! 


*NOAH’S ARK”—see it—HEAR it—through 
VITAPHONE. 





“ 
If its not a Warner Picture 


ce ee ty not VITAPHONE™ 


VUTarH: PICT , 
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HOLLY woon's annual panic—the talkies, 
of course. This time there is real cause for 
concern. The producers are signing up stage 
players at a terrific rate and the regular picture 
players—especially the lesser lights—are not 
finding themselves in great demand. All the 
preference is being given the more experienced 
players who have had stage experience. 
Beauty and a camera face doesn’t count for as 
much as a good voice and ability to speak lines. 


"THE wags have changed the title 
of ‘Mysterious Island.” Now 
they’re calling it “Twenty Million 
Dollars Under the Sea,” because it 
cost so much and is still in uncertain 
shape. 


AQUEL TORRES won’t be able to use her 
right hand for a week. She accompanied 
Eva von Berne to the preview of Eva’s first 
picture, “The Masks of the Devil.” The 
Austrian girl had never seen herself on the 
screen and she held Raquel’s hand with icy 
fingers during the ordeal. Raquel remembered 
when she had sat through her first preview at 
the same theater, the Westlake. 
A sweet friendship has sprung up between 
the girls, the one from Mexico, the other from 
Vienna. 


EGGY HAMILTON, Hollywood’s model of 
fashion and of form, entertained a number of 
sa ge losragea Ace tie" James Ford of Lawrence, Mass., began as an extra in ‘‘The Divine 
4 Lady.’’ Corinne Griffith noticed his work and he was promoted to 


from one field to the other, landing right at the Ps ‘ ‘ ‘ . , 
foot of the grandstand in a burst of applause. asmallréle. In her next picture, ‘‘Outcast,’’ Ford is the juvenile 


The stars took it big, bowing right and left. lead, and First National has placed him under contract 
Kisses were tossed about from the tips of 
dainty fingers. The audience clapped and 
cheered and the stars bowed again until a 
husky voice from the grandstand shouted: 

‘Hey, get off the field. We ain’t interested 
in movie actors. We’re yelling fer Lindbergh. 
He’s doing his stunts in the air.”’ 



















Carry your radio 
set in your hand- 
bag and get all 
the football 
games. The 
tiniest set in the 
world was made 
by Kemper and 
presented to 
Norma Shearer. 
There is a photo- 
graph of Miss 
Shearer set in a 
glass frame at the 
base 


Doing their daily two dozen. Margaret 
Lee and Kathryn Crawford have their 
own exercise club. It is more fun to 
keep in trim when you have company. 
And it eliminates cheating. This little 
stunt is guaranteed to reduce two 
waistlines at once 






ONALD REED plays the juvenile lead in ‘‘ Hard-Boiled,” 
but he doesn’t qualify for a picture by that name. 

When questioned as to how he spent his leisure hours, he was 
astounded. 

“Me? Evidently you don’t know about my baby. Why, 
Diana is only six months old and she says ‘Mamma.’ She never 
creas. She ...ehe...9me...” 

We walked away while he was still expounding her virtues. 

And some stars are afraid to tell the fans they are married! 


ALLACE McDONALD declares that it is the 
ambition of every movie extra to be cast as 
the “echo” in a talkie. 


PROBABLY the prize freak accident of all time is that which 
happened to Raoul Walsh, the director, while on location in 
Utah. | CONTINUED ON PAGE 91 | 
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That Extra 
Beauty 


Which Makes Movie Stars 


ener women appear distin- 
guished. Not because of make- 
up or cosmetics. There is an extra, 
fundamental beauty, due toaclear, 
clean, radiant skin. 


Screen stars knowits importance. 
The greatest beauty aid in Movie- 
land is Boncilla Clasmic Pack. 


Beauty experts know it. In fifty 
countries they regard Boncilla as 
the foundation of beauty. 


Multitudes of women know it. 
You see them everywhere—girls 
with multiplied beauty, women 
with new youth. Just because they 
spend 30 minutes, twice a week 
with Boncilla Clasmic Pack. 











You, too, should know it. There ca al RS 
Leatrice Joy is no other way tod h rene Ric 
oso muc sO 
as she appears inthe F. B. O. : : Playing the title role in “Craig's 
sensation, ‘““Tropic Madness” quickly, for the skin. Wife’’—recent Pathe release 


How You Can Charm~ TONIGHT 


for the creams and powder, but you will 
rarely need the rouge. 


Older women see additional results. 
Little lines disappear, wrinkles are com- 
batted. Enlarged pores are reduced. Sag- 
ging muscles are made firmer. Many 
women, in those 30 minutes, seem to drop 


| ee wish tolook your best this evening, 
do this in preparation. Your friends will 
then meet a new YOU. And you will be 
surprised at yourself. 

Apply Boncilla Clasmic Pack to the 
face and neck. Rest while it dries. You 
will feel it draw from the skin all that 
clogs and mars it. The dirt and grime, ten years. 
dead skin and hardened oil, will be liter- Looking your best you will feel your 
ally absorbed. The causes of blackheads Leatrice Joy preparing for her part in best. Learn how this simple, casy method 
and blemishes come out. The skin will be “Tropic Madness” glorifies an evening. 
cleaned to the depths. g 

You will feel the blood drawn to the Follow the Stars 

This is done by the stars of the stage, the 


surface, to nourish and revive the skin. 
Then wash off the Boncilla and see what screen and society. It is done by beauty 
experts the world over. There is no other 


a change has come. 
way. Boncilla is the only Clasmic Pack. 


Cheeks Lik 
™ : an After the Clasmic Pack they apply Bon- 
You will see a radiant glow, an animated cilla Cold Cream, and wipe it off. Then 
look. You will see a skin that is clear and Reneiila Vanishing Cream as a powder 
clean. You will feel askin soft and smooth. base. Then the exquisite Boncilla Powder 


You will have-an ideal foundation of the proper shade. 
















ONE WEEK TEST 


BONCILLA—Indianapolis, Ind. 


Mail me a one-week treatment of Boncilla with the three 
helps which go with it—four samples. I enclose a dime. 


In Jars $3.50 and $1.50 and in 

tubes $1.00—at toiletry sections 
everywhere. Abroad—in smart @ 
shops in principal cities. 
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If you live in Canada, mail coupon with 10c to Canadian 


CLASMIC Boncilla Laboratories, Ltd., 77 Peter Street, Toronto 
P A CK 142 5 P. P. 12.28 
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The Studio Murder Mystery 








“‘I wish you would examine then, that rapier, Seibert,’’ directed Chief of Detectives Smith. 
it the one you used when rehearsing the death scene?”’ His eyes riveted sharply upon the director. 
There was a palpitant second and then Seibert stepped forward, bent down by the body and made 
to take the rapier in his hand. 

‘“‘Don’t touch it!’’ said Smith sharply. 

‘‘Pardon, I was forgetting. You will want prints.’’ 


“Looks to me like they were there right now! 
Look at those kids, begging for sweets .. . 
and those people playing those queer, lively 
games. 

‘Those are the extra people. They are not 
so hard to get vorked up. They respond to 
such things. They liff their parts. I haff a 
liking for the extra people. They are sincere. 
It iss the stars I vas thinking of . . . they 
often get . . . vat youcall . . . blase! They 
vant to kid all the time! They are so sure of 
themselves, you see. They know they can snap 
into the action as soon as the camera starts.” 
He put his fat, jewelled hand on Smith’s arm. 

“Come, ve vill talk as ve go along. But I 
vould like to impress upon you that those 
people must not . . . they must not get a hint 
that there iss a murderer loose on this lot . . . a 
dead man on that stage! I vant you should 
speak to your men about not saying a vord.”’ 

Smith stopped in his tracks, and turned to 
look into the president’s eyes. 

“That’s three times you have made that 
statement,”’ he ruminated thoughtfully. 

“Vat statement?” 

“That the murderer is loose on this lot. 
Rosenthal, are you keeping something from 
me?”’ 

The president turned quickly, wondering 
eyes upon him. 

“Vy no... certainly I haff not —_ keep- 
ing something from you. I haff told you all I 


| CONTINUED FROM PAGE 41 ] 


know, about efferything! Myself, I do not 
knew vy Isay that. Itisa .. . feeling!”’ 

“Uhuh!”’ Smith nodded, understandingly. 
“Tntuition is another name for it. You have 
said that three times without conscious know]l- 
edge of meaning it. I’ve had the same feeling 
myself! And what’s more, I know of more 
than one murder-mystery that has_ been 
solved by following that little ‘feeling’ 
intuition!” 

“Vou mean .. . just by guessing?”’ 

“Not consciously guessing, no... but 
by acting upon some thought that keeps 
thrusting ‘itself into a person’s s brain, or speech, 
inv oluntarily. Just as you have demonstrated. 
You did not realize you were saying that—did 
you? No. I thought not. You could not have 
worked out such a theory. . . .” 

“T haff not tried to vork it out at all. That 
is your job! Anyvays, I haff been so vorried 
over it, I haff just—vell, just vorried, I guess,”’ 
he finished natvely. Then, “Mein Gott, I tell 
you, Mr. Smith, I haff neffer felt so terrible 
offer anything in my life! To see that man 
lying there . . . I tell you it vas terrible! I 
tell you I vas afraid for my life for a long time 
aftervords, and that iss the truth . me 
in my own studio, I should be afraid like a 
little boy in the dark!” 

“T understand that, too,’ replied Smith 
seriously, not displaying or feeling any deri- 
sion of the other’s professed cowardice. 


SSIs 


“TInstinctively we all fear death. That is 
why one of the big tests of a person’s innocence 
is bringing him into contact with his supposed 
victim, or something that victim has worn. 
It brings the idea of death to him. He is 
afraid of that other dead human, because it 
reminds him that he also must die! He shrinks 
from the thought, and, subsequently, he shrinks 
physically from the contact!’ 

He took out his watch and glanced at it. 

“Ten-thirty. I presume the coroner has 
completed his examination, and Detective 
Clancy will be more than likely to have the 
case all solved by this time! In my note I 
asked Mr. Seibert to meet us on the set at 11 
o'clock. I would appreciate it if you conduct 
me on a little tour about the grounds in the 
meantime. J want to ask questions and I ex- 
pect you’d rather answer them yourself, under 
the circumstances. . . ?” 

“Mein Gott, yes, ” replied Rosenthal quickly. 


N their way pron walked through the 
crowd of holiday makers. 

“Bonet is already shooting. Don’t look at 
the cameras. They are on the left. Ve vill 
valk along like ve vas just sight-seeing vid the 
rest. . . . Not so fast . nothing iss chas- 
ing us, you know. . . .” 

For involuntarily Smith had quickened his 
pace. An instant, and new respect, for the 

[ CONTINUED ON PAGE 118] 
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Gossip of All the 
Studios 


[ CONTINUED FROM PAGE 88 ] 





This mishap came in the nature of a jack- 
rabbit. 

Mrs. Walsh was driving her husband from 
Zion National Park to Cedar City at night. 

The rabbit, blinded by the glare of the head- 
lights, misjudged his leaps and came hurtling 
through the windshield. 

Walsh’s face was badly cut. The missus 
escaped injury. 

Raoul’s comment was that the rabbit simply 
hadn’t been able to look before it leaped. 


RECENTLY Phyllis Haver visited her old 

home town. It was a great treat to go back 
to Douglas, Kansas, the place she had dreamed 
about all these years. 

Perhaps nine hundred of the one thousand 
inhabitants turned out to see her. She was 
being entertained in her uncle’s home. Little 
Frank Haver, a cousin, eyed her earnestly for a 
long time. Finally he piped out clearly: 

‘““What’s so wonderful about her? She don’t 
knock my eye out; she’s just like the rest of 
us.”” 


UNE COLLYER is the envy of the film 
colony. No, it’s not what you think at all. 

True, Prince George did manifest more than 
a passing interest in her, to the annoyance of 
other screen luminaries. 

But the thing all the girls do envy is that 
June maintains her alluring figure without 
dieting! 

June’s problem is to find some other girl 
lunching at the Montmartre who will join herin 
selecting French pastry. 


ACK MULHALL was once a Western star, 
though he doesn’t look it and didn’t then. 

He was playing on the stage in New York 
when a producer approached him with an offer 
of a contract. 

“‘T want to star you ina new type of picture,” 
the producer declared, and Jack, elated, signed 
the contract. 

When he got to Hollywood he discovered 
that the ‘“‘new type’”’ of picture was neither 
more nor less than aseries of Westerns. Jack 
had never seen a ranch, ridden a horse, nor 
roped a steer, but he made thirteen five-reel 
Westerns in one year. 

No wonder his countenance beams since he 
has been elevated to stardom in a different type 
of picture. 


Reels of great men all remind us 
All the tough luck’s not our own. 
Thank heaven we'll not leave behind 


us 
Dumb cracks on the Movietone! 


ERTINENT comment on the state of 

things ten years ago when Gino Corrado, of 
Florence, Italy, signed his contract with 
Christie Comedies. 

“You will have to change your name,” he 
was informed. ‘‘Get some good old American 
name. A foreign name is a handicap.” 

Forthwith he became Jean Corey, stalwart 
son of America. And how, it might be re- 
marked, the old order changeth, with every 
vessel bringing a “‘new foreign discovery.”’ 

Gino, his own name restored, is now playing 
Aramis with Douglas Fairbanks in the sequel 
to ‘‘The Three Musketeers.” 


Dini when Hollywood was going into the 
silence in preparation for the wedding of 
Ruth Roland and Ben Bard, Ruth told friends 
that they planned to marry quietly, go to 
Honolulu on a honeymoon and have a recep- 
tion upon their return. 

This is a bitter blow to what we laughingly 
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True—the service of America’s foremost trains is so “astound- 


ing” that only a Golden State Limited can set a standard of 
greater luxury. 


The comfortable low altitude route. Only 6114 hours Los 
Angeles-Chicago. Shortest and quickest Chicago-Phoenix and 


San Diego. 
Tickets and reservations at 


Hollywood Ticket Office, 6768 Hollywood Boulevard, Phones Granite 1801-1802 
Los Angeles Ticket Office, 212 West Seventh Street, Phone Metropolitan 2000 
. F. Coons, General Agent, Rock Island Lines 
809 Van Nuys Building, Phone Trinity 4574, Los Angeles, Calif. 
Hugh H. Gray, General Agent Passenger Department 
Southern Pacific Lines, 165 Broadway, Phone Cortland 4800 
or 531 Fifth Avenue at 44th Street, Phone Murray Hill 8400, New York City 
P. W. Johnston, General Agent, Passenger Department, Rock Island Lines 
723 Knickerbocker Building, Broadway and 42nd Street 
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() Viillions of women everywhere - 
in America, France, England, | 
Germany, Italy, Spain— have found | 
Elizabeth Arden’s Venetian Toilet 


Preparations essential for correct 


home care of the skin. These are some 
of Miss Arden’s exquisite necessities 
that no smart dressing table 
would be without. 


FOR CLEANSING 
Venetian Cleansing Cream. Melts into the pores, rids 
them of dust and impurities, leaves the skin soft and recep- 
tive. $1, $2, $3, $6. 
FOR TONING 

Venetian Ardena Skin Tonic. Tones, firms and whitens 
the skin. To be used with Cleansing Cream. 85¢, $2, $3. 75, $9. 
Venetian Special Astringent. For relaxed cheeks and 

neck. Lifts and strengthens tissues, tightens the skin. 
$2.25, $4. 
FOR NOURISHING ‘ 


Venetian Muscle Oil. A penetrating oil rich in the ele- 
ments which restore sunken tissues or flabby muscles. 

$1, $2.50, $4. 
Venetian Orange Skin Food. Keeps the skin full and 
firm, rounds out wrinkles, lines and hollows. Indispensable 
for a thin face. $1, $1.75, $2.75, $4.25. 


Ardena Velva Cream. A delicate cream for sensitive skins. 
Recommended for a full face, as it smooths and softens the 
skin without fattening. $1, $2, $3, $6. 


FOR QUICK AFTERNOON TREATMENT 
Venetian Anti-Wrinkle Cream. Fills out fine lines and 


wrinkles, leaves the skin smooth and firm. Excellent for an 
afternoon treatment at home. $2, $3.50. 


Elizabeth Arden’s Venetian Toilet Preparations 
are on sale at the smartest shops 


ELIZABETH ARDEN 
673 Fifth Avenue, New York 


BERLIN 
PARIS 


LONDON MADRID 
ROME 
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call ‘the colony.”’ The film folk have not been 
let in on a big ballyhoo marriage since the 
historic La Rocque-Banky road show. Every- 
body expected Ruth to do right by the town. 


just to keep you enlightened, Tommy Lee, 


son of Don Lee, millionaire automobile man, 
is going places with Audrey Ferris. 


RS. GEORGE BANCROFT is not asleep 

at the switch. No matter how careless 
‘wives of other stars may become, she is making 
a business of her job. She advises, guides and 
protects him. 

Never is he treated as an ordinary human 
being. Not with her appreciation of his great- 
ness! Even a little thing like awakening him 
in the morning is done properly. He is not 
called in a peremptory fashion with the news 
that breakfast is ready. Instead a slice of a 
fresh, juicy orange is waved gently to and fro 
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in front of his nostrils, mildly suggesting to the 
sub-conscious mind that it is time to arise and 
eat. 
Furthermore, Mrs. Bancroft knows the im- 
portance of children being properly trained. 
“Of course, I never let the children know 
what a really great man their father is,’’ she 


hastily explained. 


FRIEND of Al Cohn, the scenario writer, 
stopped him on the Boulevard the other 
day and asked what he was doing. 

“Oh,”’said Al,“ I’mwriting Jim Crowoperas.” 

“What,” said the friend, “‘is a Jim Crow 
opera?”’ 

‘“A motion picture with a colored cast.” 

Al is writing scenarios for 127 of those 
Octavus Roy Cohen stories about ‘“‘cullud 
folks.”” Christie will produce them, and just to 
make ’em different they will be in both color 
and sound. 





The Shadow Stage 





| CONTINUED FROM PAGE 82 | 


THE AIR MAIL PILOT—Superlative 


OT a single logical moment! In its way 

it’s a saga of the Air Mail Service, but re- 
markably poor direction nearly ruins it. 
[very technicality in the aviation decalogue is 
carelessly violated: mechanics smoke at the gas 
tank; the propeller starts of its own accord; the 
pilots stunt-fly for grandstand play and pull 
countless other inanities. 


COURT-MARTIAL—Columbia 


ACK HOLT and Betty Compson are teamed 

in this serious yet lively adventure picture. 
Jack is a dashing Union captain sent to capture 
the most notorious raider in the Ozarks, during 
the Civil War. His quarry turns out to be 
Letty, daring and fearless leader of a guerilla 
band. You know the rest. 


THE PRICE OF FEAR—Universal 


HIS picture is solid proof that all crimes 

aren't perpetrated outside of the studios. 
This is a perfect example of a well-rounded 
movie crime, objectively speaking. In the 
first place, it’s a crook story that’s a crime; the 
direction is terrible, and the necessary suspense 
just isn’t. The outstanding crime is Bill Cody 
as the leading man. Keep away. 


MAKING THE GRADE—Fox 


HIS second Fox feature Movietone venture 

is a ripping success. It is based on George 
Ade’s story of a small town aristocrat whom 
love and the gardener’s daughter made into a 
human being. Edmund Lowe upholds both 
the Dodsworth traditions; and Lois Moran is 
honestly more winning than usual. Smooth, 
fast action for which other talkies have vainly 
striven. 


HEY, RUBE—FBO 


HERES a picture that has real stuff. It 
flows like a politician’s speech. Chuck-full 
of color and action and interest, this story 
of carnival life holds you fascinated to the last 
foot. Hugh Trevor gives an excellent per- 
formance as the “‘gyp artist”? on the wheel of 
chance. Worth seeing. 


THE SINGAPORE MUTINY—FBO 


OF whither are we drifting? Why, out to 
sea on a big ship, where big men stoke coal 
and attack lady passengers. But there’s a 
little boy stowaway and he’s good—he’s just 
good inside—and the dancer is bad—she’s just 
bad inside. But everybody gets good at the 
last, even the big coal stoker. Estelle Taylor 


is talented—isn’t it a pity that she is handed 
such vehicles? 


RETRIBUTION—Warners 


A spite of the fact that this Vitaphone offer- 
ing is being heralded as Henry B. Walthall’s 
‘famous playlet,’”’ it turns out to be a luke- 
warm combination of morbid melodrama and 
forced, coy comedy. Walthall registers easily 
on the Vitaphone, and Tom McGuire has a fine 
voice but the two of them are hopelessly de- 
feated here by the script. 


HOMESICK—Fox 
CURLY-HEADED Sammy Cohen comes to 


California, and all the way from New York 
on a bicycle if you please. That is, when he is 
on it. Sammy has been carrying on a corre- 
spondence courtship, and loot from a three- 
days’ poker game gives him achance to come to 
California for the girl. He never gets her but 
his maneuvers get laughs. 


BITTER SWEETS—Peerless 
A YOUNG heiress returns from Europe to 
find herself an impoverished orphan. 
Stone broke, she takes work as a confidential 
aide to a private detective. It seems that a 
lady’s letters are being held by a cad, but the 
girl detective gets the man she’s after, and one 


she isn’t after. Hence the title. Humorless 
but quite convincing melodrama. 


THE AIR LEGION—FBO 


re snag occny Mark Twain’s man about 
whom they could discover nothing very 
good and nothing particularly bad? That’s 
the way this picture strikes us. A story of the 
airmail service—surely an up-to-the-minute 
theme—but the characters are not clearly de- 
fined, the action is slow, the romance dces not 
move us, and the airplane thrills are missing. 


RUNAWAY GIRLS-—-Columbia 


ONE of those stuffy melodramas with a 
moral—and such an old, old moral! <A 
serious-minded young lady returns from col- 
lege to find her parents in the throes of second 
childhood and the jazz age. Indignant, she 
runs away, only to be unwittingly taken in by 
some gentlemen who traffic in maidenly 
virtue. Quite unreal, and noticeably lacking 
in humor. 


COME AND GET IT—FBO 


THAT youthful dynamo of energy, Bob 
Steele, scores in his newest adventure 
classic. He’s a Navy boxing champ who makes 
some Chinese thieves take the count. The 
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spicy story unravels with speed. Bob leaps all 
over the screen after the villains, and tops 
everything with one of the fastest, cleanest-cut 


boxing matches ever filmed. 


SHOULD A GIRL MARRY?—Rayart 


"THis tearful picture is devoted to the theory 
that a girl with a past (and perhaps a 
present) shouldn’t contaminate the holy state 
of matrimony. Helen Foster, the attractive 
ingenue, bears up bravely under the assorted 
crimes with which the scenarist has saddled 
her. But two murders, a robbery, and a 
suicide is really too much for one actress to 
hand one audience in one evening. 


STICK TO YOUR STORY—Rayart 


Y, my, don’t the reporters have a great 

life! They always are amazed and aghast 
—if their expressions are any indication— 
when there is a fire or a raid or even a ministers’ 
convention. You just never saw so many 
scoops in your life. The moral is: be a reporter 
and have more excitement than a bootlegger. 


HIS LAST HAUL—FBO 


(THREE old timers, Marshall Neilan, Tom 

Moore and Seena Owen got their heads to- 
gether to see just how sentimental it was 
possible for them to wax. Oh, boy, it’s Christ- 
mas Eve and how the hero loves little children! 
Anyhow, the hero steals a lot of pearls and 
gives ’em back because there is a Salvation 
Army lass down at the mission. Well, well, 
well! 


THROUGH THE BREAKERS— 
Gotham 


A SMALL South Sea epic that is fragrant of 
the tropics. The story is simple, but 
realistic and convincing. Joe Boyle’s finished 
direction has achieved an emotional and 
artistic triumph which places this film among 
the excellent independent productions of the 
year. Margaret Livingston, alluring in a 
blonde wig, captivates though she plays the 
unsympathetic role. 


SPIES—UFA-M.-G.-M. 


EAVE it to the Germans to be bizarre and 

fantastic! Weird shots make this Teutonic 
cinema importation reminiscent of “‘Variety”’ 
and ‘“Metropolis.”’ Fritz Lang, the director, 
exported it in twelve reels but M.-G.-M. 
chopped it to seven and improved it. It’s 
mystery: Power-crazed German financier tries 
to outwit Japan and England by stealing their 
treaties. Not very hot for plot. If it were 
American-made, it would be dull; Teutonic 
treatment, however, saves it. 





Reeling Around 
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other hand, Tom Mix wears a two-gallon white 
hat with his. . . . John Gilbert is said to have 
got Greta Garbo as far as the license bureau 
three times, with the Scandinavian Scare wilt- 
ing at the wicket each time. . . . How the 
audience bawled at the Winter Garden opening 
of Jolson’s “The Singing Fool”! ... The 
greatest sob cinema ever made. . . . But may- 
be it was the $11 fee. . . . Al says the Warner 
Brothers cried when they saw it... . But 
that they cried harder when they paid him. 
. . . Harold Lloyd owns sixty dogs. . . . All 


hot. . . . Norma Shearer now flutters the 
beam at 118. . . . Ben Lyon makes first solo 
flights. . . . His mother gives him a helmet. 


. . . Hope his pals don’t give him lilies. . . . 
May Gish, mother of Dot and Lil, is better. 
. . . She’s been at a sanitarium near Vienna, 
. . . Sweet. woman. . 
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Cet more 
with YOURSELF 


OE of these days when you are in 
the mood to be honest with your- 
self, take your hand mirror to the bright- 
est window and critically study your skin. 


You, in your own home, have a prac- 
tical equivalent, one of the greatest 
beauty aids in all the world—your bot- 
tle of Sal Hepatica. 

Sal Hepatica is very similar to the 
natural springs of the continent. By 
clearing your blood stream, it helps your 
complexion. It gets at the source by elimi- 
nating poisons and acidity. That is why it 
is so good for headaches, colds, twinges 
of rheumatism, auto-intoxication, etc. 

Sal Hepatica, taken before breakfast, 
is prompt in its action. Rarely, indeed, 
does it fail to work within half an hour. 
Get a bottle today. See how this won- 
derful saline treatment can make you feel 
better, look better, be better! 


Sal Hepatica 


30c, 60c, and $1.20 


Is it the fault of the creams you use 
that minute imperfections are all too 
evident? Very probably not. For never 
before have you had such fine com- 
plexion aids as are offered you today. 


Rather these imperfections prove that 
no creams, no lotions can ‘‘do it all.”’ 
You must help and the greatest single 
thing you can do for your complexion 
is to keep yourself internally clean. 

True beauty comes from within, as the 
fashionable women of Europe have long 
realized. Each year they journey to the 
famous springs of Vichy, Wiesbaden, 
Carlsbad where they regain their beauty 
and health by drinking the saline waters. 


At your druggist’s 




















i BRISTOL-MYERS CO., Dept. G128 
i 71 West Street, New York, N. Y. 


: Kindly send me the Free Booklet that ex- 
plains more fully the benefits of Sal Hepatica. 


' Name 
Address 
City 


'ALINES are the mode the 
world over because they are 
wonderful antacidsas well aslax- |. 
atives. And they never have the @x. 
tendency to make their takers stout! 








State. 





© 1928 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


of Leather 


that indelibly 
distinguish the giver 


ERE are gifts that will last and im- 

prove with the lasting. Let Meeker 
Made leather accessories of imported Steerhide 
solve your gift problems. In them you find 
the utmost in utility combined with the ut- 
most in rare beauty. That's why they make 
gifts that are always cherished. 


Any Meeker Made ladies’ handbag—under 
arm or vanity—may be 
selected with certainty 
of its appropriateness. 
For each item in the 
Meeker line embodies 
the most modern, ex- 
clusive design—the 
smartest shape and 
style—andunusual, up- 
to-the-minute fittings. 


AND for the men, Meeker 
offers exclusive designs in indi- 
vidual bill folds, key cases, 
attractive novelties or Boxed 
Gift Sets... two piece or three. 


Meeker Made finest quality 
leather goods are tooled, hanJ- 
colored, hand-laced and fashioned 
out of genuine, imported Steer- 
hide. Displayed by better deal 


ers everywhere. 


M nape 


smart leather 


from the shops of 
The MEEKER COMPANY, Inc. 


Joplin, Missouri 


gifts 


Largest Manufacturers of oni Leather Goods 


in the U. S. 








Motoring Beauty Hints 
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and the bill came to $25. It happened one day 
after she had come from a swim. The sand 
from her shoes got into the gears. Well, Anita 
is as clever as she is pretty, so she conceived the 
idea of having a shoe brush attached to the 
running board of the car. 

She uses it not only after a swim, but finds it 
serviceable when she is all dressed up and wants 
a quick shine. The brush cost just 25 cents. 

This business of having nice looking shoes 
when you step out of a car confronts every 
feminine motorist. There are various heel 
guards on the market, but Doris Dawson pre- 


G at 


Great invention of Jean 
Arthur for solving the 
problem of how to wear 
a floppy hat in an open 
roadster. Prevents acci- 
dents, traffic jams and 
bad language. Jean 
catches up the brim with 
rhinestone pins that are 
also used as ornaments 
when the hat is worn 
picture style 


fers an entirely difierent method. She carries 
an extra pair of nicely polished, well heeled 
slippers on an elastic band stretched across the 
inside of the door. The slippers are placed in 
shoe trees and keep their shape perfectly. Then 
she can wear her oldest slippers and not care a 
prop-boy’s damn how much she has to manip- 
ulate the brakes. 

Correct from head to foot while motoring— 
that seems to be the motto of the stars. Jean 
Arthur has solved the picture hat and the top- 
down roadster problem with an idea as unique 
as it is chic. All of us who drive have cursed 
loudly or silently, according to our standards of 
being a lady, when that big floppy hat lashed 
its brim across our face just when we were 
making a tricky left-hand turn. So give a 
cheer for Jean. 

Two rhinestone and pearl pins do the trick. 


When she starts for the smart tea party she 
takes the twin pins from the crown of her hat, 
rolls back the floppy brim into dashing lines 
and pins brim to crown at the sides. When the 
drive is finished, she takes down the brim and 
repins the ornaments in a V shape on the crown 
of her hat. 

This not only serves the goddess of chic 
but it may prevent accidents as well. How- 
ever, Barbara Kent, with her auto contrivance, 
won't be a favorite with the officers. Over the 
horn on the wheel of her car is attached a small 
vanity box. When the box is closed the horn 


works. Barbara has promised that she’ll use 
nn puff only when the car is standing 
still. 

Mary Brian’s-cape for driving is quite deco- 
rative, but its real purpose is utilitarian. It 
protects her dainty frocks from the dust that is 
bound to collect on the seat of a car. Smart 
little Mary—it saves her many a cleaner’s bill. 
Made of dark silk, it is large enough to cover 
the entire costume and when she arrives at her 
destination it may be folded into a small pack- 
age and put into the pocket of the car, so that 
it is always handy and ready for service. 

According to Lina Basquette and Dorothy 
Dwan, half the battle for beauty is won when 
one is comfortable. But Lina, being a fastidi- 
ous young woman, won’t have your plain, 
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ordinary driving pillows for her back. No sir, 
she insists upon using a dainty one of silk, lace 
trimmed. 

However, the cover is detachable and may 
be replaced by others when necessary. . 

The back seat of Dorothy Dwan’s car is 
made pleasant in summer time by an electric 
fan, which Dorothy declares is an absolute 
necessity for a closed machine. 

Of course, the stars take the greatest pre- 
cautions from the wind and sun when they 
drive. 

Those who want a coat of tan—so fashion- 
able this year—cover their faces and arms 
with a bit of olive oil and those who insist 
upon being fair and old-fashioned use a light 
layer of cold cream under the powder. 

The strange part about it is that most of the 
girls keep chauffeurs, whose sole duty seems 
to be to cart their friends about. 

For the most part, these modern Hollywood 
damsels drive their own gas buggies. 


“Right This Way, 
Please” 


[ CONTINUED FROM PAGE 63 ] 








Cid not lull her to sleep on nights when she was 
‘oo tired to rest. 

But it was all necessary for a father who grew 
more petulant and more wan as the days 
dragged on. 

Raquel had no notion of ever becoming one 
of the beautiful creatures upon whom she 
smiled and to whom she bowed every opening 
night. 

She was simply an usherette in a Chinese 
costume. 

“Right this way, please. 
able? Have this program.” 


Are you comfort- 


And then the miracle occurred. Hundreds 


of girls had been tested for the leading role in 
““White Shadows in the South Seas.’”’ Hun- 
dreds of girls had failed. Raquel was small, 
dark, vivid. 

She was given a test and chosen as the lead- 
ing lady. 

She had taken the job as usherette at the 
Chinese for two reaso s, to see the movie stars 
at close range and to support her father. On 
the day that she, herself, became an actress 
her father died and Raquel sailed for the South 
Seas with a feeling of strangeness and detach- 
ment from the world. 


ONTHS in the South Seas. Months of re- 

lentless, discouraging work. Days lost on 
account of the heat. Reels of film ruined by 
the dampness. 

Two directors had been sent. It is as easy 
for two directors to make a picture as for two 
women to live in the same house. They 
quarreled. 

One came back. 

Yet the picture went on. The producers in 
Hollywood looked worried when ‘White 
Shadows’”’ was mentioned. Did they have a 
picture or didn’t they? 

Monte Blue had sunstroke. Raquel was 
almost drowned. Did they have a picture or 
didn’t they? 

They had a picture. And a little over a year 
after the opening of ‘‘The King of Kings,” a 
little Mexican girl with black, curly hair 
stepped out of a limousine at the curb of 
Grauman’s Chinese Theater. Lights flashed 
across the sky. Cameras clicked. Fashion 
reporters scanned the lines of the figure-fitting 
black satin gown with an enormous bouffant 
skirt of tulle, edged with silver. The onlookers 
strained at the ropes. 

“That’s Raquel Torres!”’ 

A little girl in a Chinese costume met her at 
the door. “Right this way, please, Miss 
Torres. Are you comfortable? Have this pro- 








gram.” 
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Winter Beauty 


HE cold biting winds and freez- 

ing rains are complexion de- 
stroyers. Under their parching, 
roughening effect, Face Powders 
will not protect your skin nor retain 
their appearance. 


Gouraud’s Oriental Cream im- 
parts a transparent film of exquisite, 
pearly beauty that fully protects the 
skin from all weather conditions. 
The soft, alluring appearance it 
renders will not “rub off’, streak, 
spot or show the effects of moisture. 

Its highly antiseptic and astring- 
ent action is helpful in correcting 
blemishes, coarse, rough or muddy 
skins, flabbiness, wrinkles, redness, 
freckles and similar conditions. You 
can enjoy a skin and complexion of 
exceptional beauty at all times thru 
the use of 
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was just a poor girl, and today she’s wealthy. 
T told her that she’d rise to the top of the ladder. 
Florence Vidor—I told her she wouldn’t marry 
George Fitzmaurice, but that she’d marry an 
Eastern man who was widely known in his 
field.”’ 

(Florence Vidor only recently married 
Jascha Heifetz, the famous violinist.) 


““T KNOW all the stars—they all come to see 

me,’”’ Dareos went on. “‘ Mabel Normand, 
Alice and Marceline Day, Claire Windsor, 
Clive Borden, Jetta Goudal, Joan Crawford— 
next year is Joan Crawford’s big star year. 
There’s talk that she and young Fairbanks will 
marry, but I don’t see that. No, her great love 
is yet to come into her life. But there is danger 
before her—danger of ill health, or accident, 
next year. ... 

“Movie people as a rule are hard to read. 
They have complex minds—sort of Jekyll- 
Hyde minds, if you understand—they’re 
dreamers—half the time they don’t know what 
they do want—” 

I asked him: “Don’t you ever make mis- 
takes? Have you ever made a wrong 
prophecy?” 

‘Not that I know of,” he said. He pointed 
to a strange piece of batik work on the wall— 
a representation of a figure walking alone in a 
field of blue—and all about it all manner of 
faces dim and indistinct. . 

“Once I read a young artist. He was too 
poor to pay me, so he made me that. It repre- 
sents my mind—working among the other 
minds,” Dareos explained. Over the door of 
his office hung a horseshoe, with the Ace of 
Diamonds within it. 

“The horseshoe represents good luck,’ he 
explained when I asked, “and the Ace of 
Diamonds means that Wealth will have crossed 
the path of him who enters here. Over another 
door, in there, I have the Ace of Hearts. . . .” 
He smiled. 

Dareos is unquestionably famous in filmland. 
Everybody in the movies knows him and every- 
body in the movies has a tale or two to tell of 
remarkable forecasts he has made. 

But Joan Crawford can’t understand 
whether he made a mistake or whether she just 
misunderstood him. 

‘As I remember,” she said, ‘‘he told me that 
I certainly wouLD marry Mr. Fairbanks—not 
that I would nor! He told me this was the 
great love of my life—and I believe him.” 


ND Eleanor Boardman added a word 

about Dareos that indicates there may 
have been a slip of the tongue, or crossed wires 
in spirit land when she interviewed Dareos. 

“He told me,” she said, “that my baby 
would be a boy.”” On November 25, 1927, a 
baby was born to Eleanor—who is Mrs. King 
Vidor, you know. It was a girl. But perhaps 
Dareos didn’t necessarily mean her first baby. 

Richard Dix, also, is another who is waiting 
to see whether one of Dareos’ predictions will 
come true. A year ago, Dareos told Dix that 
within five years the star would marry one of 
the most important society women in America, 
Dix reports. Check that on your calendar for 
1932, fans! 

And there are Jobyna Ralston and Dick 
Arlen—Mr. and Mrs., you know. “Dareos 
told me,” Jobyna swears, “that Dick and I 
would never marry. But if we did—and I 
don’t quite get how he reconciled the two ideas, 
but never mind—we wouldn’t stay together 
six months! Humph!!! Besides, he told me 
I’d die of tuberculosis in a few years. Do I 
look it?” 

Jobyna is one of those strong, husky, modern 
women who hasn’t any great belief in things 
extra-mundane. : 

“Some people,” Dareos explained to me, 


“are very hard to read. Their minds are blank 
—to me.” 

Now comes Aileen Pringle with the story of 
how she first saw Dareos. He told her a lot of 
true things—but it seems there was some 


-trouble in getting started on the right track. 


“‘He didn’t seem to recognize me when I first 
went in,” she explained, ‘“‘but as soon as he 
heard me talk, he said he thought I was born in 
England. As a matter of fact I was born in 
San Francisco. I told him he was wrong, and 
then he said I was born in Australia. So we 
gave that up. He just couldn’t seem to get a 
line through to the right psychic control or 
something, until after I had told him my name. 
Then he told me a lot of things about myself— 
including the fact that I had played in ‘Three 
Weeks’! It was really remarkable!” 


AX? then there is the merry little jest that 

was played on Dareos just the other day. 
Now I know Dareos has a sense of humor—he 
must have—so he’ll probably get a laugh out of 
how scared poor Katherine Albert was when 
she went to see him a few weeks ago. 

You see, Katherine is one of PHOTOPLAY’s 
staff writers, and she wondered if Dareos was 
psychic enough to pierce a disguise. So she 
disguised herself as a little girl looking for a job 
in the movies—put on a blue dress and a 
lavender hat and a lot of makeup and no stock- 
ings and looked so much unlike herself that 
strange men talked to her when she walked 
down the street toward Dareos’ office. 

“T’ll never get by with this,’’ she told her- 
self. ‘‘Dareos is so smart that he’ll see right 
through it and laugh at me.” 

She went in and saw Dareos. He told her 
she came from the South after she told him 
that “folks down wheah ah come from don’t 
seem to care much for Al Smith.”’ 

Then he asked her what she wanted, and she 
told him she wanted to get into the pictures. 

“He looked at this awful pan of mine,” said 
the ultra-modest Katherine, ‘“‘and became 
skeptical at once. He told me that I’d be more 
successful on the stage. 

“But I have my heart set on pictures,’ I 
told him. And finally he told me that although 
there’d be many heartaches, I would succeed in 
the pictures in three years. 

“*“T’m going to have a screen test tomorrow,’ 
I told him, and felt sure he’d call me a liar. 
But he didn’t; he just asked me who was going 
to give me the test. ‘So-and-So,’ I told him, 
naming a certain director. 

““ “Oh, that’s fine,’ Dareos told me. ‘So-and- 
So is a very good friend of mine. Now you do 
everything he tells you, and I’m sure everything 
will come out all right! So-and-So has brought 
success to many girls. 

“ “And now,’ he went on, ‘I don’t want you 
to be offended, but I want to give you some 
serious advice.’ I thought here it comes—and 
all he said was ‘You ought to get another hat; 
you oughtn’t to wear that lavender hat with 
that blue dress. Get yourself a white hat.’ I 
told him I would, and he told me that the read- 


ing would cost me five dollars, and it did.”’ 


Now wasn’t that a jolly little joke on 
Dareos? 

Quite a different atmosphere from Dareos’ 
matter-of-fact suite of offices and lack of 
hocus-pocus and theatricalism is that of 
Rainey’s establishment at 1217 South Hobart 
Street in Los Angeles. 

Rainey is Archibald T. Rainey, but they 
never call him anything but Rainey. His house 
is an ordinary frame house, with a sign on the 
front proclaiming it The Spiritualist Church of 
God, and that Mrs. Delina Rainey is pastor 
thereof. If you telephone for an appoint- 
ment — the number is Empire 3792, by the 
way—a female voice answers: 
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“This is Rainey’s secretary speaking.”’ You 
ask for an appointment. ‘Rainey makes no 
appointments,” she informs you curtly. ‘He 
starts readings at tenin the morning. Get here 
at eight to take your place in line. . . .” 

He wasn’t giving any readings at all the 
other day, when a young lady went to see him. 
She strolled up the steps and pushed the door- 
bell and while she waited for an answer, she 
looked through an open window into a room 
where stood an unmade bed with a pink corset 
and a pink “‘brassie”’ lying on it. After five 
minutes, a young negro girl with a ledger book 
in her hand came to the screen door. She 
didn’t open it. 


“T) AINEY’S not giving readings today,’’ she 
said. ‘‘Come back tomorrow at eight and 

take a chance of seeing him. He’s going ona 
vacation the next day.” 
Those who have taken Rainey’s readings 
say he is a tall, thin, mulatto who works in a 
room with shades drawn. 
Joan Crawford places faith in him, she 
admits. 
‘*The minute I went into his room,” she said, 
‘he put his hand to his head and moaned that 
ne was suffering intensely. It seems this was 
because I had suffered so much—he was ex- 
periencing my own sufferings. . . .” He told 
her, Joan said, that she and young Fairbanks 
would be married this year, and that this was 
the great love of her life. 
Well, he’s probably right. Early in Septem- 
ber, the newspapers of the country carried the 
open announcement of the Crawford-Fairbanks 
betrothal. But before that, all Hollywood and 
all Los Angeles, for that matter, knew all about 
it. And Rainey, in the course of his business, 
does talk with a number of Hollywood cog- 
noscenti. 
Right here it might be mentioned, by the 
way, that there is talk among Hollywoodians 
that some of the ‘‘big time’”’ fortune tellers of 
Hollywood maintain a corps of paic informers 
and spies among the studios and gathering 
places of the elite of filmdom. It is their job to 
pick up and collect every bit of information and 
gossip they can get about anybody and every- 
body in the pictures and turn it in so that their 
masters may have the data at their finger tips 
when those persons come in for a reading, it’s 
said. I can’t verify that story at all, and 
you'll just have to figure it out for yourself. 
Now let’s see about some of these others who 
tell fortunes and give readings. 


HERE’S Nina Zipfel, whose faithful booster 

Albert Conti is. Albert makes no secret 
whatever of his belief in Nina’s doings. He 
consults her monthly, and she makes out 
elaborate charts of events and proceedings for 
him—charts to which he very frequently refers 
and by which he guides his weekly and daily 
doings. 

Nina holds forth at Venice, that town of 
canals along the beach west of Los Angeles. 
Alice White believes in her; when Alice was 
still a script girl, Nina told her that she’d go 
before the camera soon. Naturally, now that 
she’s one of the stars, Alice believes quite 
firmly in Nina’s forecastings. 

It was Nina, too, who was visited by that 
dozen of college boys who were chosen by First 
National from universities across the country 
for film try-outs. They all had a horoscope 
reading at Nina’s place—and Nina told them 
that only John Westwood of the whole twelve 
of them would get a contract. She was right. 

‘“Humph! I didn’t think any of them 
would,” grunted a Hollywood wisecracker 
when he heard about this. But that was just 
professional jealousy. 

Anita Stewart, who’s quite a connoisseur of 
fortune tellers, if that’s the word for the case, 
stands by Minnie Flynn. Even without an 
Oriental name, Minnie can tell the most 
remarkable things, according to Anita. 
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Teeth so white 


YET. 


4 out of 5 





EEMINGLY safe with teeth so 

white, 4 out of 5 after forty, and 
thousands younger, find them- 
selves victims of Pyorrhea. 

This grim foe of health ignores 
the teeth and attacks the gums. 

So to be on the safe side, see 
your dentist every six months and 
use the dentifrice that does far 
more than keep teeth clean. 

Every morning and every night, 
brush your teeth with Forhan’s 
for the Gums. 

As a dentifrice alone, you 
would prefer it. Without the use 
of harsh abrasives it quickly re- 
stores teeth to their natural white- 


get Pyorrhea 

















ness and protects them against 
acids which cause decay. 

And in addition, if used regu- 
larly and in time, it helps gums 
to resist Pyorrhea by keeping 
them sound and healthy. 

Get a tube of Forhan’s. Use 
this dentifricemorningand night. 
Teach your children this good 
habit which will protect their 
health in years to come. Also 
massage your gums daily with 
Forhan’s, following directions in 
booklet that comes with tube. 
Two sizes—35c and 60c. 
Formula of R. J. Forhan, D. D. S. 

Forhan Company, New York 
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But what do you thinkP—Anita now plans to 
marry George Converse, and George is as 
blonde as LoreleiLee! Here’s another good one: 
Anita Stewart is a good friend of Jack Dempsey 
and Estelle Taylor. Just before the Dempsey- 
Tunney fight, Anita told Minnie she was bet- 
ting $5,000 on Jack. 

“You'll lose,” said Minnie. 

So Anita bet on Gene. 

Minnie Flynn is the one who runs the tea 
room where you get the chicken sandwich and 
the cup of tea and your good fortune told for 
seventy-five cents. That’s a smart racket now 
in Hollywood. The classified ad sections of the 
Los Angeles newspapers show quite a few 
of those “eat-and-have-your-fortune-told” 
tea rooms and cafes now. 


ND there’s the “Zulu Hut” out in the 

uburbs of Los Angeles, too, where people 
go to eat and dance and make whoopee. It’sa 
place patronized by a lot of the studio folk— 
not necessarily stars, but the regular guys and 
girls that work in the picture factories. 

They’ve got a fortune teller out there, too. 
He sits in a den in the back of the place, and 
every once in a while he startles the crowd by 
calling somebody by name and telling a lot of 
pertinent history about ’em. 

His makeup covers him so well that darned 
few people know that he’s an old-time actor 
who knows everybody in Hollywood! But it’s 
just one of the hocus-pocus “‘gags’”’ of movie- 
land. : 

Then there are the palmists. Of course, 
there are in Los Angeles plenty of the kind that 
hang out an oilcloth sheet with a mammoth 
hand on it and the lines and the mounts and 
things looking like an automobile road club 
strip map. You’ve seen them at county fairs, 
ever since you were knee-high to a grasshopper. 

But then there are the more dignified kind— 
the people who make a serious study of palm- 
istry as an exact science. One of these is 
Professor Winton of Ocean Park, to whom 
many of the stars go for readings. He has 
given thirty years of his life to the study of his 
science, is the way he puts it, and many a 
higher-up in the film world knows and admires 
him as a serious-minded fellow. 


HERE’S Bob Vignola, the director, for 
instance. 

“T remember one time when I took Pauline 
I'rederick to see Winton,” said Vignola. ‘‘She 
was visiting at our beach house, and was wear- 
ing one of those beach outfits—a big straw hat 
and beach trousers—you know... 

“The Professor’s dignity seemed hurt. He 
thought his place was important enough to 
deserve more consideration than having a 
woman come in looking like that. He didn’t 
know who she was, you see, but when he saw 
her palm, he immediately began to tell her 
many things that had taken place in her life— 
and foretold some that have happened since. 
Well, anyway, I don’t think he knew who she 
was ...617 

Professor Winton has a show window. In it, 
he has a great frame. In the frame are the im- 
pressions of hands of famous people who have 
come to see him. There’s Rosetta Duncan, 
the Topsy girl, and her sister Vivian—Litile 
Eva, youknow. Jack Dempsey’s is there, right 
alongside Vivian’s. And alongside Jack’s is 
[stelle Taylor’s, so it’s all right. Priscilla 
{)ean’s is there, and Ralph Ince’s and Cullen 
Landis’. Richard Dix is inscribed “‘ Wonderful 
personality.’’ Others whose hands are there 
include Marie Prevost, Tom O’Brien, Evelyn 
Brent, Erich von Stroheim, Pauline Starke, 
Gertrude Olmstead, Florence Vidor and Ramon 
Novarro. 

Honestly, if you know anything at all about 
palmistry, you ought to run down to Ocean 
Park next time you’re in Los Angeles. You'll 
find out some of the most amazing things about 
your screen favorite by just looking at these 
impressions! Those head and heart lines, for 
instance! 

Another palm-reader is Sandra. Her name 
is really Helen Sanderson, and she thinks 





people are silly to take palmistry and fortune 
telling seriously. And yet they come to her, 
these picture stars, and she’s much in demand 
at parties. 

“T wear a Grecian costume. Not because I 
particularly like it, but they seemed to think it 
was expected of me to come in some such out- 
fit, so I try to please them,” she says. 

“T believe unscrupulous people can do an 
awful lot of harm as well as good by fortune 
telling,’ she says, frankly enough. ‘I don’t 
mix with the rest of the fortune tellers here at 
all; I don’t know any of them. I refuse to take 
it seriously, and I tell my patrons so. I tell 
them it’s only entertainment. And if they 
come to ask me too stressfully about something 
serious, I tell them to go elsewhere. 

“You know, if you wanted to do things that 
way, you could work a person into such a 
tension with this sort of thing that you’d have 
them running back to you for readings and 
advice every five minutes! I find the movie 
people, particularly, most susceptible to sug- 
gestion of this kind. It’s their temperament; 
they live on their nerves and excitement.” 


ANDRA has told fortunes for Vera Reynolds, 

Evelyn Brent, Norma Talmadge, Lupe Velez, 
Corinne Griffith, Mary Philbin, Lina Basquette 
and others, she says. She foretold the accident 
that happened to Sally Eilers. 

“T gave her a crystal reading one evening,”’ 
she said, “‘and seemed to see a street and early 
morning, and something slow—it wasn’t an 
automobile, but I couldn’t make out what it 
was. I warned her against streets at night.”’ 

A little while later, Sally Eilers drove her 
auto into a milk wagon in Hollywood early one 
morning. The milk wagon was the ‘‘some- 
thing slow.” Sally wished the darned thing 
had gone fast enough to get out of her way. 

Sandra doesn’t think much of fortune tellers 
who do such things as this: 

“T know of a case that So-and-So read,” she 
said, naming one of the best known fortune 
tellers in the Los Angeles districts. ‘‘He told a 
certain woman that her husband—a film 
executive—was running around with another 
woman. 

“The wife did everything to find out who the 
other woman was—even had the executive’s 
secretary and employees watching him and 
spying on him! Finally she came to me, and I 
told her that her husband was of running with 
anybody else, but that his abstraction was due 
to business worries. A long time later she 
called me up and told me I had told her the 
truth—but she almost did a great damage to 
her husband’s reputation by her open sus- 
picions—and it was all the fortune teller’s 
fault!” 


ALKING about the power the fortune 
tellers may have over their filmland subjects 

—well, Rod La Rocque, the star, who knows a 
thing or two about the hocus-pocus worshipers 
of Hollywood, has a keen observation to make: 

‘Just suppose, for the sake of argument,”’ he 
said, ‘“‘that there should be such a thing as an 
unscrupulous producer! Unthinkable, of 
course—but just for the sake of argument... . . 

‘“‘And then suppose, too, that there should be 
an unscrupulous fortune teller who had 
gathered a large following among actors and 
actresses and directors, like some of themhave. 
Not that any of them are unscrupulous, you 
know, but just suppose. 

“Well, suppose this unscrupulous producer 
and this unscrupulous fortune teller should get 
together, and the producer would say: ‘ Now if 
you'll advise this star to sign for so much, and 
this director to sign with me for so much, I'll 
split with you the difference I save between that 
figure and what they’re really worth to me... .’ 

“Why, can you imagine what those two un- 
scrupulous fellows would do to my poor fellow- 
actors who blindly follow certain fortune 
tellers —er—advice. . . ?” 

Rod philosophized still further. He pictured 
one of the fortune tellers becoming the 
Rasputin of Hollywood—knowing so much 
about the stars and the producers and the other 
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film folk by what he learned in the secret con- 
ferences with them, that he’d eventually have 
the whole industry in his power. 

“Sounds fantastic, but it’s amazing the 
secrets these people tell their fortune tellers,” 
Rod comments. ‘Only their family doctors 
know more.” 

As for Rod himself, and his lovely wife, 
Vilma Banky—they can’t see fortune tellers or 
palmists or anything like that at all. 

“Tf there’s an issue to be met, we’ll meet it 
with what human intelligence we have,” they 
say. “Fortune tellers?p—twaddle! !!” Vilma 
and Rod never indulge in the gentle pastime of 
paying five-dollar fees for having their fortunes 
to'd—never even in fun, because they just 
don’t care for that sort of thing. 

But on the other side of the picture again is 
Erich von Stroheim, who believes in fortune 
tellers, and wants the world to know it. 

“T’d be simple minded,” he says, “‘NoT to 
believe in things that have been proven to me 
so clearly. Go on and laugh if you want to. 
You'd have laughed a few years ago at some- 
body who'd have predicted all the wonders of 
radio, too, wouldn’t you? 

“T believe there are certain people—particu- 
larly women—who are psychic and have a 
sixth sense. They are able to tune in on a wave 
length that we cannot touch. 

“But, of course, there ave charlatans—but 
that’s true about any field, isn’t it?” he grants 
you. 

There certainly are charlatans. 
geant Jack Pinnell of the Long Beach police, 
for instance, about the seance he raided with a 
group of fellow officers one night last March. 
It seems Long Beach has a license ordinance 
which Pinnell suspected was being violated at 
a certain address. So he and his aides went 
there. 

There was a seance in full blast. Pinnell sat 
in on it. So did the others. Apparently the 
spirits were dumbbells, because they didn’t tip 
anybody else off to the fact that the newcomers 
were policemen. 

Finally the spirit of somebody’s grand- 








A new idea in hair-dressing, 
according to Laura La Plante. 
Or rather, an idea of the last 
century brought into fashion 
again to go with long and bil- 


lowy skirts. Miss La Plante 
abandons her bob and wears 
this tower of hair in ‘“*The Last 
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The watch shown “above is Helbros Model 
No, 84443, 15 jewels, 14k, solid white gold 
3-piecé case : . . $42.50 











\\ hy not give a wrist watch this 


Christmas? A gift that is given with 
such joy and received with such 
gratitude, belongs high up on your 
Christmas list. And contrary to what 
Helbros 
Watches are not expensive. Twelve 





you might first believe 


to twenty-five dollars will buy a 
Helbros Watch with jeweled move- 


ment housed in a beautiful engraved 


case of smart design. For more than twenty-five dollars you may 


purchase a Helbros Watch with 15 or 17 jewel movement in an 


exquisite hand-engraved case of 14 k. gold filled or 14 k. solid 


gold, white or green. 


And for those who choose to select a watch of still finer 


material there are Helbros models set with sparkling diamonds, sapphires or 


emeralds, in solid gold or platinum. Helbros Watches range in price from $12 to 


$1000. Ask to see them at your jeweler’s. 


HELBRO 


AMERICA’S MOST TALKED-ABOUT WATCH” 


Write to Helbros Watch Co. 


Dept. P-12, 48 W. 48th St., N. Y. C. 
for the Helbros Booklet ‘‘The Gift’’ 














$ 
10589 “Tomboy” Jr. model, two-tone 18° 


11579 “Tomboy” Sr. 15 jewels, white engtaved 
oxidized 3-piece case. . . 2. $22.50 





$ 
10401 “Victoria” Je; model’. . 18° 


74301 “Victoria” Sr., 15 jewels, 14k. white 
gold filled 3-piece case. . . $32.50 








$ 50 
2579 “Jack Mulhall” Jr., model . . 16 


49391 ‘Jack Mulhall” Sr., 15 jewels, 14k. 
white gold filled two-tone 3-pc. case. $40.00 





: 7? 0” 


15 jewels, 18k. solid white gold case, set with 
2 diamonds and 4 sapphires. 


19646M “Duchess” model 
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Give him a 
Gesture for 
Christmas! 


WuatT! ... a gesture for 
a Christmas present? Cer- 
tainly, ladies. Give him a 
Carlton Lighter. What could 
be more flattering in its sug- 
gestion? For a Carlton 
Lighter is the beau geste of 
smoking ... the “fine ges- 
ture” for those who care to 
apply a graceful sophistica- 
tion to the smaller things in 
life. 


There’s a snap, and a 
dash, and a style in the lines 
of a Carlton. It’s the thinnest 
lighter made—with a stream- 
lined grace that pleases both 
men and women. And it 
works in a new way. Quick 
on the trigger. “Snap the 
lever—there’s your light!” 


If you smoke, cultivate 
the “fine gesture” of smoke- 
lighting yourself—and when 
a gift is in order, give your 
friends a Carlton Lighter 
too. From $5 skyward. 
Comes plain, engine-turned 
or leather-covered. At jew- 
elers’ or men’s shops. Baer 


& Wilde Co., Attleboro, Mass. 
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AUTOMATIC 


LIGHTERS 


Snap the lever—there’s your light 
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Kum-a-part Cuff Buttons for the 

well-groomed cuff . . . a Carlton 

Lighter for the well-groomed hand 

« « « both Kum-a-part products for 
the civilized man. 
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mother floated past Sergeant Pinrell. He 
grabbed it, and it yelled. Moreover, it was a 
very solid spirit, and a belligerent one. It 
fought violently, and there was a free-for-all 
fight before Pinnell and his assistants took the 
cheesecloth off the spirit and found that it 
really wasn’t somebody’s dead grandmother at 
all, but’ Mrs. Zulu Allyn of Los Angeles, very 
much alive. 

Pinnell, searching the place, found a lot of 
cheesecloth to make more spirits, some red 
lights, three tin horns and other paraphernalia. 


Now: there are a great number of serious- 
minded believers in occultism and spirit- 
ualism in Hollywood who don’t go to fortune 
tellers. The late Rudolph Valentino was deep- 
ly interested in spiritual research—he and 
Natacha Rambova, his wife; and June Mathis, 
who has also passed on. 

Some people believe Valentino just ‘“‘played” 
at this research, but those who knew him best 
insist that he took it seriously. And there isn’t 
a film fan who hasn’t read of the tempest that 
has arisen over the claims and counter claims of 
various mediums, claiming to have received 
spirit messages from Valentino. 

His widow—Rambova—has asserted repeat- 
edly that she has communicated with the de- 
parted star. And in Binghampton, New York, 
there was a medium named Mrs. Carol E. 
Mckinstry, who electrified the movie world by 
announcing that Valentino’s spirit was dictat- 
ing ascenarioto her. She neversold it, though. 

At any rate, Valentino’s attitude toward 


| spiritualism and occultism was this: his mind 


was open; he admitted the occurrence of 
certain phenomena, which he made no attempt 
to explain, but did attempt to study. He and 
his wife and June Mathis and Cora McGeecy 
and others met frequently for serious research. 
It was no light matter to them; it was some- 
thing sacred. To have classed their endeavors 
with ‘fortune telling’? would have insulted 
them. 

Valentino, indeed, is said to have written a 
book of verse—poems which were written not 
by himself, he said, but by his spirit control. 

Perhaps the same reverent attitude of the 
Valentino group finds an echo in the increasing 
numbers of those in filmland who have “tipping 
tables’’in their homes. Then again, perhaps not. 

But at any rate, Dr. Grover C. Haffner, an 
accomplished osteopath, and the Wanda Tip- 
ping Table Company of Hollywood, are finding 
their fortunes from the “‘tipping table.’”’ Dr. 
Haffner invented it, and the company is manu- 
facturing and selling it—and they’re selling so 
many of them that it doesn’t need a fortune 
teller to tell that they’re reaping a fortune. 

The famous old ouija board, in its heyday, 


| was so popular that 35,000,000 of them were 


sold! The tipping table is out after the same 


|record. The tipping table is a sort of first 
| cousin to old ouija. It’s faster—it has an in- 





| dicator that works quickly like a pointer, in- 


stead of the slow old traveling plaque of the 
old ouija board. The idea is for two people 
to sit at one, with their finger tips pressing 
lightly on it. They ask it questions, and it’s 
supposed to answer. 


‘“C-JOW much salary will I get in my next 

contract?” asked one young Hollywood 
actress, the first time she tried the tipping 
table. 

“Wednesday 5 A. M.,” replied the tipping 
table, and stuck to it. Nothing happened to 
the actress the next Wednesday at 5 A. M. and 
she’s wondering just what Wednesday it was 
talking about. 

Yet here’s what is said of this device by one 
D. F. Austin, A.M., D.D., editor and pub- 
lisher of a magazine on occultism and author of 
books on psychic phenomena: 

“‘T believe the tipping table will prove a boon 
to multitudes in settling all doubts of a future 
life and giving them communion with spirit 
friends. ... ” 

They call it ‘‘Wanda,” the advertising 
matter explains, because “Wanda is the 
spiritual Indian guide or control of the inven- 
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tor, and it was under his personal guidance that 
the Wanda Tipping Table was created.” 

Talking about table tipping, there’s that 
good old seance trick of moving heavy tables 
about. Houdini, who in his lifetime delighted 
in nothing so much as exposing fake spiritualis- 
tic phenomena, exposed the table-moving trick 
repeatedly. But it still goes “hot” in Holly- 
wood seances. 


ONLY a few weeks ago, Sid Grauman, the 
picturesque impresario of Hollywood’s 
famous Chinese Theater, was sitting in Henry’s 
famous Hollywood Boulevard restaurant, tell- 
ing a group of friends in all seriousness about a 
seance he had attended. 

‘And while we were all sitting there holding 
hands,”’ Sid explained, ‘‘a great big library 
table over in the other end of the room jumped 
up to the ceiling and fell back with a tre- 
mendous crash!’ Strong spirits, those... . ! 

No résumé of this sort would be complete 
without mention of those movie folk who feel 
that they themselves are ‘“‘ psychic.” 

There’s Renee Adoree, for instance, who 
doesn’t believe in any particular fortune teller, 
but tells of the ‘“‘hunches”’ she herself gets. 
There was the time Mira, her sister, was in 
Mexico, and Renee “‘had a feeling that she was 
in trouble.’’ Renee communicated with Mira 
and found her very ill. 

There’s Mrs. Frank Woods, who, according 
to Robert Vignola, has made a study of 
astrology and early in 1927 predicted the 
“talkie” upheaval in the film industry. 

There’s Eve Southern, who says she’s been 
to every fortune teller in Hollywood—she says 
she knows 70 of them!—and insists they’re all 
“bunk.’”’ ‘Ten per cent of their guesses come 
true,’’ she says. 

“But sometimes I get hunches myself,”’ she 
admits, “‘and tell fortunes for my friends.” 

Vlora Finch, one of the real old-timers of the 
screen—remember her opposite John Bunny?— 
says she once saw the face of her sister, who had 
died as a child, in a ray of moonlight which fell 
across her bed. 

And there’s Gloria Grey’s mother, who tells 
fortunes (not professionally) now and then. 
Marceline Day consults her often. 

‘Honest, I think they all believe in hocus- 
pocus of some sort or another,” sums up one 
of the industry’s oldest publicity men, a man 
who has enjoyed the confidences of countless 
scores of the most famous persons in movie 
land, and countless hundreds of the lesser 
lights. ‘Some of them say it’s all in fun; some 
of them say a friend or relative is psychic; some 
of them tell you it’s none of your business 
whether they go to fortune tellers or not. 

“T know that there are big men who won’t 
make a move without seeing So-an-So down at 
the beach, or Whatchumaycallim, downtown. 
I know it’s true, because they’ve told me so in 
confidence. That’s why I can’t mention 
names—but they’re the biggest names in 
Hollywood. Talking about names—they’ll 
even change their names because the fortune 
tellers tell them so. An astrologist suggested 
to a man named Fox to change his name. Fox 
changed his name to Edwin Carewe, and found 
success. That’s just one instance. 


i they carry it too far?—Well, that de- 
pends on what you mean by’ ‘too’ far.’ 
There’s one case I know of—it’s a matter of 
court record—where it went too far in a star’s 
domestic life. When Virginia Pearson and 
Sheldon Lewis went to divorce court, one of 
his complaints was that his wife was too much 
interested in mysticism. .... 

“But for most of the film people it’s a sort of 
safety valve. If nothing else, it gives them a 
chance to tell their troubles to somebody else, 
somebody who at least acts and sounds like a 
sympathetic adviser. A lot of these people 
haven’t got anybody except a fortune teller 
to tell their troubles to. 

“And if the fortune tellers take advantage of 
them, whose fault is it? And what if they are 
fakes, some of these hocus-pocus peddlers of 
Hollywood? So’s Santa Claus, isn’t he?”’ 
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The Boy from Julietta 


| CONTINUED FROM PAGE 56 ] 





tended the box-office with the result that the 
show never made a cent although the crowds 
were tremendous. After ten weeks the sheriff 
took their tent away from them to settle 
several debts. 

The company gave nine different shows one 
week. Glenn played the lead, did specialties 
between acts and sold candy. One stormy 
night the entire company went out between 
acts to tighten the guy ropes. They played the 
last act in soaking wet costumes. It wasn’t 
Glenn’s fault the company went broke. 

Then Glenn got his motion picture bug. A 
friend who directed at the Hal Roach studio 
told Glenn that Roach needed a two-reel 
comedian. So after the usual preliminaries 
and protestations of long screen experience in 
New York, Glenn got the part. He made two 
features and thirty two-reelers, starring in 
them all. 


ND then: “I married Lillian Hall, the 
cutest little blonde you ever saw.”’ 

“Yes,” offered Mrs. Tryon for the first time, 
“and let me tell you. Back in New York when 
I was working in pictures, Glenn was very in- 
sistent that I always be home at eleven to get 
my beauty sleep. - And after we were married 
he confessed that he had hurried up to Colum- 
bus Circle and taken off his tuxedo to become 
the night cook in a hash house. I wondered 
why he was so interested in my looks.” 

Glenn was embarrassed so he steered the 
conversation back to the interview. ‘ After I 
left Roach’s I played in a Hoot Gibson and in 
‘The Poor Nut.’ At night I played the lead on 
the stage in ‘ The Son-Daughter.’ 

“Then I met William Craft and got the lead 
in ‘Painting the Town’ and after that I got a 
contract and that’s all there is.”’ 

Glenn dismissed the subject with finality. 
But the story is told that Glenn wanted the 
contract before the picture was made and 
couldn’t get it. At the preview Carl Laemmle 
is reported to have said, ‘‘We’ve got to have 
that boy.’’ But Glenn’s asking price had gone 
up. Carl Laemmle got what he wanted but so 
did Glenn. 





The music went to her head and 
she has sound pictures on the 
brain. Gwen Lee introduces 
this chapeau of note which, if 
it isn’t becoming to your head, 
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you can try on your piano 





Even if she has EVERYTHING 


- is a gift decidedly new, a Christmas surprise 


and alasting treasure even for that difficult person 


who “has everything.” It is the new Dorothy Gray Vanity Case. 

It is slim and light enough to slip in a slender handbag, and 
yet holds every requisite for a perfect make-up. (The center panel 
snaps open to disclose rouge, powder, puffs and a generous mirror, 
while the little cylinders at either side pull out to provide lipstick, 
eyebrow brush and tweezers, Eye Shadow and Lashique.) 

It may be had in a wide variety of colors and leathers, and 
thus makes a smart accessory for every type of costume. 

The fittings are of course removable, and refillable in favorite 
shades. And the prices are surprisingly reasonable. (From nine to 
eighteen dollars.) 

The Dorothy Gray Vanity Case and other Dorothy Gray preparations are sold 


at leading shops everywhere. Should your dealer be unable to supply 
you, write direct to Dorothy Gray, 683 Fifth Avenue, New York 


DOROTHY GRAY 


683 FIFTH AVENUE, NEW YORK 


Salons in: CHICAGO LOS ANGELES SAN FRANCISCO WASHINGTON ATLANTIC CITY 
256 
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“Tm Tired of Smother Roles” 
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When she comes to the footlights to 
acknowledge Broadway’s applause of 
her marvelous dancing in ‘‘Sidewalks 
of New York,” theatre-goers sit for- 
ward to admire her youthful charms; 
the fresh crispness of her rose-petal 
skin and her gleaming black hair. She’s 
Virginia Clark, of 143 Twenty-third St., 
Jackson Heights, New York City. 

“When friends say I’m lucky to have 
such clear skin and soft, shining hair,” 
says Miss Clark, “I have to tell them it 
isn’t luck at all. In my case, it’s the 
result of care. For my hair, I use the 
simple method that’s all the rage among 
New York girls now. It’s so easy. All 
you do is put a little Danderine on your 
brush each time you use it. This makes 
my scalp feel just grand and keeps away 
all dandruff. It keeps my hair and scalp 
so clean I don’t have to shampoo nearly 
as often as I did. It makes my hair soft 
and easy to dress; holds it in place; and 
gives it more lustre than brilliantine!”’ 

Danderine quickly removes that oily 
film from your hair; brings out its nat- 
ural color; makes it fairly sparkle. Dan- 
druff disappears when you use Dander- 
ine. Waves, set with it, stay in longer. 
It isn’t oily and doesn’t show. All drug 
stores have the generous 35c bottles. 
Over five million used a year! 
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Your Face 
ANITA NOSE ADJUSTER will shape your 
nose to perfect proportions while you sleep 
or work. Age doesn’t matter. Safe, painless, 
comfortable. Rapid, permanent results 


guaranteed. 60,000 doc- 


tors and users praise itasa 
most marvelous invention. 
37 No metal or screws. 


30-Day FREE TRIAL : 
Gold Meda} 


BEFORE IAFTER Send for FREE BOOKLET ‘Wen 1523 
ANITA Institute 1228 Anita Bldg. NEWARK, N. J. 


**Shame on yoa ‘assed in com- 
pany of the other sail’ Stop | being shy: ahy of stra strangers. Conquer 
ee = fear of your superiors. rtul and con- 
ur Hye Your 7-0 o> overcome so 


ou can enjoy iit en te “a? fullest. Send 2Sc for tor this amazing book. 
RICHARD BLACKSTONE, p-2212 FLATIRON BLDG., NEW YORK 














if I’m not mistaken, Miss Alden?” 


career, ane 
sne 


“Motherhood has ruined my career, 
stated sadly. 

“TI should think it would, if you’ve never 
been married,” I agreed. 

The unsightly bump over my left eye marks 
the former resting spot of a ginger ale bottle. 

It seems that what she meant was that fame 
is dragging her toward oblivion. Fame—as a 
portrayer of mothers. It doesn’t sound a bit 
pernicious, does it? But Mary Alden is a 
famous screen mother, and that fact has pre- 
vented her from realizing any of her ambitions. 
Fame has robbed her of a creative artist’s 
exultation in accomplishment. 

She tried to hide from it. She struggled 
again to cast off a fame which she had never 
wanted. Even now it is driving her to seek 
expression in another field. 


i Be reached the point where I can’t go on,” 
Miss Alden told me. “It’s absolute stagna- 
tion to be confined to one type of réle. Acting 
a mother for the camera is as easy for me as 
talking to you. I’ve got to find expression in 
something that will really try me—make me 
work. I may have to go back to the stage to 
get it (stage acting isn’t easy) or take up my 
writing more seriously. The reason I went on 
the stage in the first place was to get a practical 
understanding and knowledge of drama con- 
struction so I could write plays. What a lot of 
time I’ve wasted on the wrong road! But 
thank God I’m young enough to begin over, if 
I have to. 

‘“‘T did retire from pictures for two years— 
heartbroken because I was ‘typed’ and wasn’t 
getting anywhere. I had an awful urge for 
progress and an earnest desire to contribute 
something worth while to motion pictures. I 
didn’t really retire, though, because I played in 
two pictures while I was in New York. I love 
to act—to develop a germ of character into 
something real. When someone says, ‘ Here’s a 
part,’ I hate to let it go if it has a human 
element. That’s why I didn’t realize I was 
‘typed’ until it was too late. 

“When I came back here last Christmas, it 
was the same story. I couldn’t get a damn 
thing to do but mothers. Why should I play 
mothers? I’ve never been one and never had 
one since I was four years old. But I guess I’ve 
mothered more hand-painted, grease-painted 
children than anyone else in the incubator 
business. 

“I’ve mothered child stars of former years 
who are now adult stars, and adult stars of 
former years who are now bond salesmen. I’ve 
mothered men who were twenty years older 
than myself. I’ve played the mother and wife 
of the same man in the same picture. I’ve 
played a mother at twenty, forty, and sixty- 
five in one picture. I’ve certainly earned my 
M. A. degree in the movies.” 


ON’T talking pictures give you hopes of 
an escape from your ‘smother rdles,’ as 
you call them?” 

“T’m sticking around until I decide whether 
I think they’ll amount to anything.” 

“What would you do if someone offered you 
five hundred mother roéles in the ‘talkies’?”’ 

“T’d get a husband and have some children, 
and the screen would lose its—its ‘mother’.”’ 

The corners of her mouth turned up with a 
jerk, but there was something pulling them 
down. She continued: 

“Oh, there’s a beauty in motherhood, and 
mothers are worth playing. But there are 
other characters—historical ones, for instance 
—which I could interpret with more beauty of 
spirit than I can my mother parts.” 

“Vamps?” I suggested maliciously. 

“T played vamp réles for two or three years 
before I went astray and became a mother—on 


the screen,”’ she laughed. ‘I started out as a 
comedienne, but the things I’ve done since I 
went in for tragedy are funnier. 

““My first mother role happened one Sun- 
day,”’ Miss Alden explained. ‘‘We were mak- 
ing a one-reel picture called ‘Home, Sweet 
Home.’ There was no one around to play the 
Old Lady, so I did it. I had nothing to do but 
look sweet and dumb, and be the composite 
mother of Donald Crisp, James Kirkwood and 
Jack Pickford. 

“The picture that really ‘typed’ me was 
‘The Battle of the Sexes,’ which Griffith has 
just done over. Whenever Griffith cast a 
player in a type réle, all the other directors on 
the lot would call for that actor when they had 
a similar type in their pictures. 


. S° my fatal step was playing the mother of 
Lillian Gish and Bobby Harron when I 
was about twenty-two. I put a lot of prepara- 
tion and thought into that performance. I 
even went to a neurological institute to study 
the neurasthenic type of woman I was to play. 
“‘Neurasthenics are living human beings. 
But the kind of mothers we usually have to 
play are not human. 

“Motherhood is always depicted on the 
screen as all-knowing, all-understanding, all- 
wise and all-good. If mothers were like that, 
we would have cause to envy them. Instead, 
we get sentimental about their screen effigies 
purely because the movies glorify their help- 
lessness. 

“‘They never depict the frailties, the seething 
disquiet and unrest of motherhood, the 
tragedies of ignorance and lack of understand- 
ing of the young, which would call for real 
sympathy, especially from those who are bound 
and harassed by these problems. 

“Tf.ascreen mother brought harmony out of 
chaos—but she doesn’t. She says ‘I love you,’ 
which doesn’t do a thing but make the title 
writer’s lot easier. If she should work out the 
love impulse (as she would in ordinary life) and 
it proved to be a power of adjustment, then she 
would be helping every mother in the 
audience.” 

“If mothers of the screen are built up on a 
false sentimental basis,’”’ I asked, ‘‘won’t they 
go out of vogue, as sleep vamps did?” 

“They are out of vogue now. There aren’t 
any more mother plays being written. The 
only reason we still see mothers on the screen is 
because they are the biological excuse for 
children, and goodness knows some of our 
beardless sheiks and colorless baby dolls need 
explaining. 

“‘Here’s a queer thing, though. Kipling and 
the movies created the vogue for vamps in real 
life, and later Ziegfeld and the movies did the 
same for the flapper and lispingy blonde para- 
site. But mother has refused to be ‘typed’ by 
the scenario writers’ and supervisors’ concept 
of her. She had not merely the movies to con- 
tend with, but centuries of false sentimental 
education. She has thrown off the shackles and 
demonstrated that the true vital elements of 
motherhood don’t necessarily emanate from a 
bag of bones and hank of white hair—that they 
are more convincingly expressed through a 
woman who has defeated the havoc of time and 
stood up under the problems that are insepa- 
rable from motherhood and wifehood. 


REAL mother isn’t narrow. She is inter- 

sted in everything. Of course her home 

is her main concern, but not her horizon. For 

the sake of her children, she puts aside her 

natural desires, but not without hope of ful- 

fillment. When her children are grown, there 

is no reason why she shouldn’t express herself 

civically and in other ways. Her experiences 

have made her capable, reasoning and efficient 
—not a helpless damn fool. 
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“Even when a woman is physically at ease, 
she has all the more reason to be mentally very 
active. , 

““Motherhood went out of vogue in the 
movies because the sentimental concept of 
motherhood as womanhood went out in real 
life. With the development of a larger sense of 
life and a keener sense of human nature, 
mother réles will come back, because they are 
so vital.” 

“Let me get this straight,’ I pleaded. 
“What are little screen mammas made of?” 

“A devitalized, sweet, innocent expression, 
mainly.” 

‘And what is motherhood in real life?’’ 

‘‘A spiritual quality expressed by all women 
in degree, and very often by men.”’ 

“WHat! ?!” 
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“\7ES. Mother love is a desire to help the | 


helpless. In its purity, in its intelligent 
phase, it is the nearest thing to true love that 
can be realized on earth. It has a divine quality. 
But having children is a mechanical process 
requiring no intelligence and having relatively 
little to do with this patient, understanding, 
directing quality. Ifa woman has mother love, 
and algo has children, she does not confine the 
feeling to her own children, although most of 
her time is necessarily devoted to them, rather 
than to her neighbors’ children. Even though 
a woman has no children of her own, she may 
feel a maternal tenderness toward some other 
woman’s child. The latter might even be her 
own husband.’’ 

“Haven’t you enjoyed any of your mother 
roles?’”’ I asked this dynamic woman with the 
strong features and black hair. 

“Ves. Some of my Western mothers have 
been vital characters. And I don’t mind play- 
ing old women. But a steady diet of dis- 
appointed maternity gets on one’s nerves. I[ 
like to play mothers who conquer with a 
laugh.” 

“Do your fans share your opinions of your 
work?”’ 

““They wonder why I never play anything 
but mothers. However, judging from my fan 
mail, it gives many people great pleasure to 
see motherhood glorified on the screen. 

“Hundreds of men declare that I look exactly 
like their own mother. Some even want to 
take care of me in my ‘declining years’ to 
make up for some of the things they didn’t 
do for their own mothers. 

“T always receive batches of letters from 
children, anc grownups as well, who have been 
stimulated into a new sense of gratitude, and 
express their intentions of treating their 
mothers differently. 


“POR that reason, I can’t feel that my work 

has been futile, although it hasn’t given 
me much pleasure. It’s worth while to stir the 
conscience of a negligent child. But I could 
also stimulate unappreciative husbands by the 
right kind of wife réle. I'd much rather play 
real women than idealized specimens.”’ 

‘Your role in ‘The Birth of a Nation’ should 
have pleased you,” I suggested. I was aware 
that many critics consider that Miss Alden did 
her best work as the mulatto woman. 

“‘T despised playing the negress—that’s the 
reason I did it so well. At that time I wanted 
roles with beauty of character. Griffith gave 
me a wonderful opportunity in that picture, 
but I didn’t realize it until later. 

“All I have done since then has been in- 
cidental—all of my successes accidental. I 
have had neither great parts nor great 
pictures.” 

“How can you say you have not accom- 
plished anything for the screen, if you have 
done some worthwhile characterizations?”’ 

“We can’t live on Dead Sea fruit,’’ she 
answered tersely. 

The next time I see Mary Alden play a 
mother réle, I am quite sure I shall feel an 
irresistible inclination to laugh up one sleeve 
and cry up the other. I shall laugh at the 
mother and shed a sympathetic tear for Mary 
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Months were devoted to 
its creation, a reputation 
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perpetuates its heritage. Made by 
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same critical skill, it isa wrist com- 
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—a WINTON. 
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Are YOU 





Spiked to 
Your Job « 


Take inventory of yourself. Are you 
getting anywhere? What is the outlook 
for your future? Don’t let yourself get 
stale on the job. There are thousands 
of men and women right now in offices, 
factories, or working at trades literally 
spiked to their jobs. 

Success is not just simply a matter of luck. 
There is a real reason why some people of seem- 
ingly less ability step ahead of the fellows who 
really know. Whatever you have, your success 
depends on your ability to put over your ideas 
with others, in short, your ability to sell. And 
what is there so mysterious about this business of 
selling? Like every other seemingly difficult prob- 
lem, it is very simple after you have once solved it. 

You are cheating yourself of your greatest 
success if you don’t know and practice Salesman- 
ship. Our new book, 


Salesmanship 
Simplified 


“The Key 
to 
Big Pay”’ 


Contains 


300 Pages 


of proven 
methods 
that will 
double 
your income 


It’s the greatest 
book ever pub- 
lished on Sales- 
manship, contain- 
ing page after 
page of snappy, 
to-the-point 
paragraphs in 
plain, understand- 
able English, 
which you will be 
quick to absorb, 
showing you just 
how to handle each individual situation. 

This information is supplemented by over 100 
specially posed photographs, carefully selected to 
bring out the finer pointsin Salesmanship. These 
photographs in themselves are virtually a 
course in selling. 

This 300-page volume is printed on high quality 
paper, in clear-cut, legible type, handsomely 
bound in beautiful red embossed art Fabricoid. 
It is a book you will be proud to own. 

Think what this great book will mean to you. 
It will train you to earn bigger money than you 
have ever earned before. It will equip you to 
meet competition; break down barriers that have 
heretofore seemed impassable; show you how to 
go out and accomplish the things you have always 
wanted to accomplish. Others are doing it. You 
can, and owe it to yourself to take advantage of 
the unusual opportunity this great book offers. 

This remarkable book will be sent you Absolutely 
Free with a two years’ subscription to OPPORTU- 
NITY MAGAZINE, the leading and most interesting 
salesman’s magazine published. Every issue chock- 
full of interesting articles on selling and hundreds of 
new ideas for Making Money. In its columns you 
will also find attractive offers from large, responsible 
business houses, who are looking for men and women 
who know how to produce. 


Don’t Send Any Money 


Just send in your name and address. Pay the post- 
man $2.00 when this book arrives, and your subscrip- 
tion will start at once. Thousands have gladly paid 
$2.00 for OPPORTUNITY alone but you get this 
greut book free of extra cost in addition to your two 
years’ subscription. Address: 


OPPORTUNITY MAGAZINE 





L750 N. Michigan Ave. Chicago, Illinois 


Amateur Movies 








last meeting, withdrew the ban against amateur 
movie cameras. 

You can now enter the grounds and shoot 
home movies at will. 

If readers of PHOTOPLAY encounter difficul- 
ties in using their cameras, they should report 
their troubles to this department. PHOTOPLAY 
will investigate and, if possible, obtain a with- 
drawal of the ban. 

National fortifications and government navy 
yards can not be photographed, but there is no 
reason why amateur cameras can not be oper- 
ated anywhere else. 





[ CONTINUED FROM PAGE 73 ] 


Between scenes of ‘‘Six Appeal,’’ being made by the Cinema Club 
of Syracuse, N. Y. 


OBERT BRUCE, professional producer of 

scenics, addressed a recent meeting of the 
Portland Cine Club of Portland, Oregon, relat- 
ing some of his experiences in getting his 
pictures in the Northwest country. 

Under the guidance of Walter Stevens, film 
amateurs in Reno, Nevada, have organized a 
club. Anita Stewart, now in Reno, is to be a 
guest of the club and permanent officers are 
soon to be elected. Mr. Stevens is making a 
16 millimeter film which will run 6,000 feet 
when completed. The picture is a drama with 
scenes laid in the early mining days of Virginia 





1. $2,000 in cash prizes will be awarded by 
PHOTUPLAY as follows: 
Class One. 
$500 for the best amateur photoplay. 
$250 for the second best amateur photo- 


ay. 
$150 for the third best amateur photoplay. 
$100 for the fourth best amateur photo- 


play. 

Class Two. 
$500 for the best non-dramatic picture. 
$250 for the second best non-dramatic 


picture. 
$150 for the third best non-dramatic 
picture. 
$100 for the fourth best non-dramatic 
picture. 


In the event that two or more films prove 
of equal merit in their consideration for any 
award, duplicate prizes will be given for each 
tying film. 

2. CLASS ONE—Devoted to photoplays, 
will embrace all pictures made by ama- 
teurs in which amateur actors appear, 
whether of a dramatic or comedy nature. 
CLASS TWO—Will include all other 
motion pictures such as films of news 
events, home pictures, travelogues, sport 
shots, studies of animal, bird or plant 
life, etc., made by amateurs. 

. In awarding prizes the judges will con- 
sider the cleverness, novelty and fresh- 
ness of idea and treatment, as well as the 
general workmanship. Under the head 
of general workmanship comes photog- 
raphy, lighting, editing and cutting and 
titling. In Class One, added items of 
consideration will be direction, make- 
up and acting ability. 

4. All films, to be considered by the judges, 
must come within the following specifie 
lengths: 

If 35 millimeter, the contest film must be 

1,000 feet or less in length. 
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$2,000 Amateur Movie Contest Rules 


If 16 millimeter, it must be 400 feet or less 
in length. 

If 9 millimeter, it must be 60 feet or less in 
length. 

All films must be submitted on non- 
inflammable stock with the names and 
addresses of the senders securely attached 
to the reel or the box containing the film. 
Name and address of the sender also may 
be part of the film itself. 

5. Any number of contest films may be sub- 
mitted by an individual or amateur 
organization. 

6. Any person or amateur organization can 
enter this contest. Professional cimema- 
tographers are barred, as well as anyone 
employed by PHOTOPLAY MAGA- 
ZINE or any relatives of anyone employed 
by PHOTOPLAY. Winners of PHOTO- 
PLAY’S first amateur movie contest may 
compete. 

7. All films are to be addressed to the 
judges, The Amateur Movie Contest, 
PHOTOPLAY MAGAZINE, 221 West 
57th Street, New York, and are to be sub- 
mitted between October 1, 1928, and 
midnight of March 31st, 1929. 

8. The jury of judges consists of Professor 
George Pierce Baker of Yale, Philip K. 
Wrigley, Stephen Voorhees, Colonel Roy 
W. Winton, Wilton A. Barrett, King 
Vidor, James R. Quirk and Frederick 
James Smith. 

9. PHOTOPLAY assumes no responsibility 
for loss of films in transit and, while 
every precaution will be taken to safe- 
guard them, this publication will not be 
responsible for loss or injury in any way. 

10. As soon as possible after the conclusion 
of the contest, the prize winners will be 
announced and the films returned to 
senders on receipt of sufficient postage 
for return transportation. 
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Now You Can Reduce 
2 to 4 Lbs. in a Night 


City, Nevada. One thousand five hundred 
feet have been shot, the entire population of 
the town participating in some of the episodes. 
The Colorado Cinema League of Denver, 
Colo., has completed its first scenario film, a 
short comedy, shot in Washington Park, in 
Denver. The scenario staff of the league is at 
work on a story of the North to be filmed near 
Denver this Winter. Two members of the 
club, Clarence L. Meyer and W. R. Jolley, are 
making ‘‘The Climb to Long’s Peak,” a scenic 
which will run to 600 feet in 16 millimeter 
stock. Airplane shots of the climbers will be a 
feature. The entire film is being taken on 
panchromatic stock with a f3.5 lens. 


TWENTY amateurs in Youngstown, Ohio, 
have formed the Youngstown Cinema 
Club. The first production will be ‘“ Dis- 
appointment,” written by Clyde Hammond. 
Mr. Hammond won an honorable mention in 
PHOTOPLAY’S first amateur movie contest with 
his 16 millimeter drama, ‘“‘The Dragon Fly.” 
“Disappointment” will be run 400 feet in 16 
millimeter stock and will develop its single 
theme, frustration, without using a sub-title. 
A moving camera, dissolves and other tricks 
will be utilized. Mr. Hammond is president of 
the club, Alexander Reeves is secretary, and 
Ralph Pincus is treasurer. 





My Life—So Far 


[ CONTINUED FROM PAGE 35 ] 





as any normal child’s; school, play, small 
pleasures. We were in moderate circumstances, 
the three of us. But what big city has not a 
myriad of enticing delights? The fairyland 
aspect of Michigan Boulevard, hung with 
lights at dusk on a Saturday night, with a huge 
chocolate sundae at one of those glittering 
Arabian Nights candy shops. This always on 
Saturday nights, because we might sleep late 
the next morning, arising just in time to take 
my hair from its curl papers, button Helen’s 
dress and dash to the Presbyterian Sunday 
School. 


AX? the trips to the huge Philharmonic 
Auditorium where delectable travel pic- 
tures, highly colored, stimulatingly described 
by the lecturer, were displayed. I adored the 
travel pictures. I adore traveling. At that 
meagre age I had been to New York for a short 
visit. I had been in the South. 

And the joys of Clarendon Beach. The 
ghostly thrills of the cemetery near where the 
North Shore Elevated tracks ran. Helen and I 
would steal away from the house on gray after- 
noons, to walk, or run wildly, among the 
somber tombstones of the Rothschilds, the 
Farraguts, pausing for a moment to admire the 
smooth beauty of a carven laurel wreath, the 
marble wonder of a child’s head, the wordy 
splendor of some epitaph. And then home to 
bury my nose in the imaginative glory of 
Grimm’s or Andersen’s tales, alternating occa- 
sionally with the Adventures of Alice in 
Wonderland. 

Dickens never intrigued me. It was always 
legendary tales that made the cup of my im- 
agination overflow. I think now, regretfully, 
of dear Jonesy’s advice: ‘‘ Read ‘good books, 
Lolly,” he would say. “The time will come 
when you will need their guidance and con- 
solation.” 

I wish now I had been more interested in 
them. It is only now that I feel a terrific desire 
to know them. Perhaps I appreciate them more 
now that I am older. Certainly I feel their 
need, as Jonesy had said, “‘ Not for your work 
so much, Lolly, but when you are famous and 
meet people who know many things.” 

It was wartime in Chicago. It was wartime 
all over the nation. In the winters my Aunt 
Tilly would take me to Florida; it was after I 





Eat what you please 
Wear what you please 
Do what you please 
Take no risky medicine 


Send the coupon for your first three Fayro Baths 


Thousands of smart women have found 
this easy way to take off 2 to 4 pounds once 
or twice aweek. These women take refreshing 
Fayro bathsin the privacy of their own homes. 

Fayro is the concentrate of the same 
natural mineral salts that make effective the 
waters of twenty-two hot springs of America, 
England and Continental Europe. For years 
the spas and hot springs bathing resorts have 
been the retreat of fair women and well 
groomed men. 

Excess weight has been removed, skins have 
been made more lovely, bodies more shapely and 
minds brighter. 


The Hot Springs Are Now Brought to You 


Painstaking analyses of the active ingredients of 
the waters from twenty-two of the most famous 


springs have taught us the secret of their effective- 
ness. You can now have all these benefits in your own 


bath. Merely put Fayro into your hot bath. 
It dissolves rapidly. You will notice and enjoy the 
pungent fragrance of its balsam oils and clean salts. 

Then, Fayro, by opening your pores and stimulating 
perspiration, forces lazy body cells to sweat out surplus 
fat and bodily poisons. Add Fayro to your bath at night 
and immediately you will lose from 2 to 4 pounds in an 
easy, refreshing and absolutely harmless manner. 

Consult your physician and he will tell you that Fayro is 
certain to do the work and that it is absolutely harmless. 

Fayro will refresh you and help your body throw off worn out 
fat and bodily poisons. Your skin will be clearer and smoother. 
You will sleep better after your Fayro bath and awaken feeling 
as though you had enjoyed a week’s vacation. 


Lose Weight Where You Most Want To 


Fayro reduces weight generally but you can also concentrate its 
effect on abdomen, hips, legs, ankles, chin or any part of the body 
you may wish. 


Results Are Immediate 


Weigh yourself before and after your Fayro bath. You will 
find you have lost from 2 to 4 pounds. And a few nights later 
when you again add Fayro to your bath, you will once more reduce 
your weight. As soon as you are the correct weight for your 
height do not try to reduce further. No need to deny yourself 
food you really want. No need for violent exercise. No need 
for drugs or medicines. Merely a refreshing Fayro bath in the 
privacy of your own home. 


Try Fayro at Our Risk 


The regular price of Fayro is $1.00 a package. With the coupon 
you get 3 full sized packages and an interesting booklet “Health 
and Open Pores” for $2.50 plus the necessary postage. Send no 
money. Pay the postman. Your money refunded instantly if 
you want it. 


105 
















HERE’S PROOF 


Read what Fayro Baths 
have done for others 


“Three Fayro baths reduced 
my ab i 11 pounds in 8 
days. I feel better than I 
have felt for years.”” 


“I weigh 16 pounds less and 
feel younger and sleep belter. 
Fayro is wonderful.” 


“*My double chin vanished in 
the magic of Fayro baths.” 


“My hips were always too 
prominent until I commenced 
Fayro baths. I have lost 12 
pounds.”’ 


“Thank you for Fayro, I 
lost 14 pounds in three weeks; 
feel better and certainly look 
better.” 


“Since childhood my thick 
ankles have always been a 
source of embarrassment. 
Fayro baths have reduced 
them beaulifully. Thank you 
very much.” 

For obvious reasons, names 
are not quoted, but every 
letter published has been 
authorized and names and 
addresses will be given on 
request. 
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Fayro, Inc. 
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AGUA ss ecedccsdaes 
If each healthful bath of Fayro does not 
reduce your weight from 2 to 4 pounds, we City 


will refund your money withouta question. 
bbs risk nothing. Clip the coupon and 
mail. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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PH-12-28 


821 Locust St., Pittsburgh, Pa. 


Send me 3 full sized boxes of Fayro in plain package. 
I will pay the postman $2.50 plus the necessary postage. 
It is understood that if I do not get satisfactory results 
with the first package I use, I am to return the other two 
and you will refund all of my money at once. 
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If you live panern the United States send International 
Money Order with coupon. 
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Con panionate 


‘Color 


You’ll find the ideal mate 
for your complexion in 
one of the three shades of 
Po-Go Rouge! Are you 
dark? Choose Ronce. 
Blonde? Then it’s Brique. 
Want daring dash? 
Use bright, bright Vif. 


Po-Go blends naturally 
with your own coloring. 
Hand-made in Paris, of 
the finest French ingre- 
dients, it’s brought over 
heretoadorn yourbeauty 
and costs 50c, import 
tax and all. Try Po-Go 
companionately. You 
will be wed to it for life! 


Go ROUGE 


At druggists’ in a French-designed 
leatherette box. Say “Po-Go”— 
name your shade and blush becom- 
ingly! Orby mailfrom us—50c. 
GUY T. GIBSON, Inc. 
565 Fifth Ave., New York City 
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Let Your Next Shampoo 
Lighten Your Hair 





LONDE hair dark- 

ened year by year 
becomesdulland faded, 
too. But Blondex, a 
special shampoo for 
blondes only,safelyand 
gradually restores the 
natural golden sheen to 
light hair—keeps it 
bright, gleaming. You will 
be amazed at the new 
beauty of your hair even 
after the first shampoo. Not 
a dye. Contains no harmful 
chemicals. Mullions use it. Get 
Blondex at any drug or dept. store today. 
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Toilet Preparations 
Delightfully fragrant, highly developed 


toilet accessories—a most reliable method of 
cleansing and beautifying the skin and hair. 


25c. each everywhere—Samples free of 
S‘$Cuticura,?? Dept. LL, Walden, Wass. 


DRAW CRRTIONS 


Turn Your Talent Into Money 
Cartoonists earn from $50 to $250 
week—some even more. Remarkable 
new Circle System of Drawing teaches 
you in half the usual time. Send for 
booklet and sample ftesson plate 
explaining full details of the Course. No 
Salesman will ca! 

THE NATIONAL supe OF ee. 
620 Penton ic 
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had ‘‘flu’’ and was weak and listless, that I first 
went to Melbourne on the Indian River to 
spend the winter. After that I avoided the 
harshness of Chicago winters by leaving each 
Fall for the South. In Chicago they were 
knitting, rolling bandages, working in can- 
teens. Mother pricked the ends of her fingers 
to pieces working buttonholes in surgical gar- 
ments at the Ladies’ Aid of the Presbyterian 
Church. 

I knitted from morning to night. 
sweaters, mittens, socks. 

Gaynor would watch me, needles flashing, as 
I neatly turned the heel of one of those wartime 
socks of gray, and admit, laughingly, that her 
little Lolly could make better socks than she 
could. 

In school in Florida was the same wartime 
spirit. Recreation hours were given over to 
raveling silk for soft cushions to hold maimed 
limbs. Everyone was straining to help, to do 
anything to assist the soldiers. I was nine and 
then ten. 

I was eleven. Helen and I went to the Great 
Lakes Naval Training Station, north of Chi- 
cago, and gave recitations to the sailors. 

Already I was gaining favor in the neighbor- 
hood as being an ‘‘elocutionist”’ of note. Small 
parties were always privileged to hear me give 
an imitation of the old maid with the cat who 
lived down Kenmore Avenue. And of Koenig 
who kept the corner grocery store and sold 
stale chocolate all-day suckers. And when I 
gave that little French piece, ‘‘ Bonjour, 
Mademoiselle!”’ that was a treat. 


Helmets, 


Y aunt and uncle adored to have me recite, 
too. Uncle William Buhl, mother’s brother, 
and dear Aunt Tilly. When I was chosen to 
play in the class play of the Melbourne School 
one winter in Florida their joy was unbounded, 
of course. It tickled me to death, too, not 
because of the dramatic possibilities it offered, 
but because it gave me the privilege of staying 
up every school night of the month until at 
least ten o’clock to rehearse ‘Fascinating 
Fanny Brown.” Nights spent in that manner 
were quite all right. 
I played my first character réle, with no 
small amount of success, I must admit. I 





played a querulous old lady. And everyone 
said I made an exceedingly good job of it. 

I know I was swept away with emotion on 
the opening night. Completely transported 
with joy. The lights, the makeshift curtain, 
the crowds. Everything was touched with 
ecstasy. 


HERE have been other ecstatic moments, 

since then. That beautiful night when 
“Seventh Heaven” opened at the Cathay 
Circle Theatre and I walked up the long, long 
promenade with my family and my dearest 
friends, and, faintly, I heard the voice of the 
crowd calling ‘“‘Look! There she is! Janet 
Gaynor! There’s Diane! Oh, see... . !” 

Always before I had gone to great openings, 
a very humble contributor to the art of the 
motion picture, and stood quietly to the side of 
pillars to see Gloria Swanson, beautiful, poised, 
calm, enter—or gorgeous Dolores Del Rio. 
This night was my own. Orwasit mine? Who 
was this Janet Gaynor? 

Do you wonder, then, that sometimes I pinch 
myself, very hard, to see that I am really alive? 
That I really am this Janet Gaynor? 

There have been other great moments. 
There was that time that my good friend 
Winfield Sheehan called me into his office to 
tell me three stupendous things. Things so 
marvelous as to leave me standing silent, 
almost faint, with the wonder of them. Mr. 
Sheehan told me that I was to play in Murnau’s 
first American picture, ‘Sunrise’; that I was 
to have a new and fatter contract; that I was 
to play Diane in “Seventh Heaven.” Diane! 
Can you imagine? 

Diane, the rédle that every motion picture 
actress in Hollywood wanted. 

The réle that I had not even dared hope to 
want. 

There are moments that, passing, leave me 
emotionally sterile. 

They are like the moments in a dramatic 
scene that build to an ecstasy and leave me 
weak and trembling. 

I have always been that way. I can remem- 
ber one day in the Fall of 1918, it was the fake 
Armistice Day, if you will recall. The day that 
the wires buzzed with the premature news that 





How a man looks when he returns from the Antarctic. Underneath 
all that fur is Monte Blue as he appears in ‘‘Conquest,’’ a Warner 
Brothers talkie. The tonsorial artist is Monte Westmore, make-up 


specialist. 


This South Pole picture is to satisfy your curiosity 


about the Antarctic whetted by Commander Richard Byrd’s 
gallant expedition 
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the great massacre was over; that peace had 
been declared. The newsboys were shouting. 
All about was teeming excitement. I heard the 
noise, the clatter, the roar. It was divine tonic 
tome. This tumult of emotion, like a great 
sweeping tide. 


‘THE man next door took his little girl down- 
town to be in the thick of it. I recall, vividly, 
that he took me, too. Going to the “‘loop”’ on 
the “L,” as we screeched through canyons of 
skyscrapers, paper like huge flakes of snow 
emptied from a thousand wastepaper baskets, 
came floating down. Everywhere was excite- 
ment. _ Women tore their clothes. Men 
stamped on their hats. Groups of men grabbed 
hands and did a mad bacchanal. Stranger 
threw his arms around stranger and kissed, 
tears flowing. 

Through all of this we waded—jostled, 
bumped, bandied about, steeped in the wine of 
emotion that intoxicated everyone. I was so 
weak from my own terrific emotional reaction 
that I staggered as I walked. Finally my friend’s 
father took us into a theater on Randolph 
Street to calm us. We sat and watched yards 
and yards of Charlie Chaplin antics, hearts 
pounding, pulses beating to the tempo of the 
outside carnival of joy. 

Again I was in Florida. Gaynor’s letters be- 
came increasingly full of mention of a “‘ Harry 
Jones.’’ He was a friend of her family, 
mining promoter from the great, the golden, 
the glamorous West. Mother must have a 
good deal of pioneer blood in her dear veins. 
She has always been so game about embarking 
upon new and uncharted enterprises. Harry 
Jones’ talk of the West, that virgin country, 
completely ensnared her. Perhaps some of the 
freedom of the West was in his speech, his 
gentle manner. 

When I returned to Chicago I met the short 
gray-haired man who had so filled Gaynor’s 
letters. We liked—no, that is not the word— 
we adored each other from the start. He did 
not see a thin, spindle-legged girl with large 
dark eyes. A girl of English and Irish ancestry, 
with, perhaps, a dash of good old Pennsylvania 
Dutch. He saw a little girl who would some 
day electrify, so he said, the world with her 
dramatic ability. It was a dream that never 
faded from the moment we first met until that 
memorable day soon after the great opening of 
my first important picture, “‘Seventh Heaven,” 
when my Jonesy called me to the side of the bed 
where he had lain for days, and asked me to fan 
him. In ten minutes, after telling us that he 
loved us so, so much, Mother and Helen and 
me, his spirit went bravely on. 


WAS entered in Lake View High School in 

Chicago in the early spring and summer 
months. Helen was a regular pupil there. I 
hated the school. I hated the indifference with 
which Latin, algebra, history were passed out. 
I was always glad when the winter months took 
me to Florida where I studied the same lessons 
under the influence of balmy breezes and azure 
skies and waving palm fronds. It was one 
warm day in Florida when I received a letter 
from Gaynor that she and Harry Jones were to 
be married. She, with her girls, was to meet 
him in San Francisco, where a justice of 
peace would marry them. Gaynor had re- 
ceived her divorce and Harry Jones, whose first 
wife, Bio, is now Mrs. Benjamin de Casseres, 
had his decree. 

I know I didn’t cry. I never cried much in 
those kid days. My tears come easily now. 
Despite my fondness for Jonesy I had that 
feeling that I was being deprived of something 
precious. With the coming of spring, I went 
north, and soon the three of us went farther 
west to meet my new father-to-be. I must 
have been about fifteen years old. 


Janet Gaynor’s Life Story is like herself— 
short and sweet. Next month, PHoTrorLAY 
will publish the concluding installment. 
You'll like the simple and unaffected way 
that Janet tells you about her career in 
pictures. 
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America’s Foremost Dance Au- 
thority, who staged the Best Edi- 
tions of the ‘‘Follies’’ and over 600 
other Musical Shows, Offers Train- 
ing for SUCCESS and POPU- 
LARITY in 


S Every Type of 


” STAGE and SOCIAL 
DANCING 


ata Surprisingly Low Cost 


You can become a highly-paid and 
sought-after dancer under tae guidance 
of this Wizard Star Maker. Let Mr. 
Wayburn add your name to t.is list: 
Marilyn Miller, Ann Pennington, Fred 
and Adele Astaire, 
Law, Ada May, Al Jolson, Eddie Cantor, 
Will Rogers, Oscar Shaw,Marx Bros., Gus 
Shy. Marion Davies, Billie Dove, Lina Bas 
quett*, Dorothy Gish, Bessie Love, Bebe 
Daniels, Dorothy Mackaill, Jacqueline 
Logan, Josephine Dunn, Jobyna Ralston, 
Anita Page, Jack Mulhs iil, Noah Beery, W. 
C. Fields and hundreds of other stage ‘and 
screen favorites whom he trained and directed. 
Put your career in the hands of a man whose 
touch spells SUCCESS, 
Call at the Studios or write for booklet UT, 
which describes Star Making at the Ned Way- 
; burn Studios; or, if you cannot come to New 
5 York, ask for booklet UHT on Ned Wayburn’s 









Home Study Courses in Stage Dancing. 
Special course for reducing and building up 
NED WAY’BURN 


Costumes, Scenery 
and other Stage 


Gilda Gray, Evelyn] '-« 





Equipment to rent Studios of Stage Dancing Inc. 
1841 Br war (Entr. on 60th St.) At C pp 
Entertainment Circle, New Work € sity. na on all year ‘round. 9 A.M. 
Bur to 10 P. M. Except Sundays (Closed Saturdays at 

eau 6 P.M.) Phone Columbus 3500 


ARTISTIC 
PORTRAIT 
| ENLARGEMENTS 





| of SNAP-SHOT~ 
= SIZE 16x 20 INCH 


(or smaller if desired) 
The usual price of this work 





t a besstital life-like enlarge- 
ther, dad, 


“Gs Offer youcan 
ment of that favorite picture of mo 
3weetheart, baby or any friend for only 98 cents. 


SEND NO MONEY—Just mail us the Lo apc size (Full 


figure, bust or group) and in about a week you will have your 
enlargement guaranteed —— to fade. It comes to you 
C.O.D. On arrival pa: n 98c plus a few cents postage, 
or send one dollar cash with ordered we pay postage. Money 
back if not delighted. You can send us your aaast treasured 
photograph, it will be returned to you unh: 
GIVEN In order to advertise this remarkable offer we wil send with 
every enlargement ordered. a Highly-Glazed Hand Painted 
miniature reproduction of the[photo sent. These miniatures alone are 
worth the whole price charged for the enlargement. Take advantage of this 
really Amazing Offer and send your order today. DOIT NOW. 














| ALTON, ART STUDIO, Dept. 53 Check Size | 
5654 West Lake St., Chicago, ll. _ Wantea 
i Please enlarge artistically the enclosed photo J 16x20 in. | 
Return enlargement and send Hand Painted ] 10x16 in. 
| miniature, C.O.D.98c plus postage (If $1.00 | = 1 i | 
is enclosed you are to send postage paid.) =4 11x14 in. 
|] S8xlOin. | 
| Name 
| Address | 
| Town — State | 














For a Holiday Present nothing will be more greatly 
appreciated than a subscription to PHOTOPLAY. 
You will find a subscription coupon on page 133 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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I weighed 191 lbs. 


Send for My Personal Story 











“I was getting heav- 
ier all the time; it 
seemed ‘natural’ for 
me to be fat; all my 
family inclined to be 
stout; I tired easily, 
was always uncom- 
fortable. I had tried 
many remedies with- 
out success. 


Now I 
Weigh 135 


Pounds 


“T look better, feel so 
much better; I am 
more popular, have 
better times; instead 
of people talking be- 
hind my back about 
my fat, now they are 





SS 





I was envious of my figure; 
ashamed of and it was all so 
my fat quick and easy.” 


For 35 years, William Lachenmaier, Sr., Now I am 
P. H. E., has been helping women and me n proud of my 
to reduce | their weight, but only under his figure 
personal direction in Milwaukee. Thousands 
of prominent people in Wisconsin have regained their 
youthful figures and become more physically fit by his 
methods. He has testimonials from bank presidents, society 
leaders, big business executives, a former Governor of Wis- 
consin, yes, even a former United States Senator (names 
on request). William Lachenmaier, Sr., is the only Public 
Health Educator licensed by the State of Wisconsin. His 
methods are different. They are sensible. They are ap- 
proved by scores of physicians, many of whom have become 
his patients and have lost their fat through his instruc- 
tions. No drugs, no starvation diets or ‘“‘crank” foods, no 
hot baths, no rollers or belts, no medicines. 

Now, William Lachenmaier, Sr., makes it easy for you, 
no matter where you live, to lose forever your surplus, 
unsightly fat. For the first time, overweight women and 
men can quickly reduce by his safe, simple methods without 
coming to his studio. You can reduce.a few pounds each 
week right at home. William Lachenmaier, Sr., will give you 
by mail all the secrets of his 35 years of successful practice. 


SEND NO MONEY --Get This Wonderful Secret Now 
Send William Lachenmaier, Sr., in confidence, your 
name and address. He will mail to youina plainene 
velope all particulars at no cost or obligationtoyou. You 
receive also a complimentary copy of Miss Ewald’s 
remarkable Personal Story. Send the coupontoday, 
WILLIAM LACHENMAIER, Sr., P.H.E,, Milwaukee, Wis. 
918 First Wisconsin National Bank Bidg. 


William Lachenmaier, Sr., P. H. E. 
918 First Wis. Nat'l Bank Bldg., Milwaukee, Wis. 


Send me in plain envelope, without cost or obligation, full 
details of your methods. Also Miss Ewald's Personal Story. 


PRRURE Ss on hons phe su nose oe bs ehmnne seus ceibnis 
Kindly print name and address 

DAEEES , «10:00:00 00:00: 00054000 8060 20 nsec es veesceeeccces 
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Why Miss Half the 
‘Fun in Life? 


BE POPULAR — Learn 
to dance well! Arthur 
Murray, America’s great- 
est dancing teacher, has 
invented a remarkable 
new, easy method which 
enables anyone to learn all the 
newest dances at home—in a 
few hours—at very little cost! No 
music or partner needed. Suc- 
cess positively guaranteed! 
400,000 learned dancing this 
easy way. 


FREE—5 Dancing Lessons 


ze pay cost of mailing, printin 
to prove you can learn easily yoy 
quickly, enclose 10¢ and Arthur Mur- 
ray will senu you Five FREE Lessons 
tncjagine — Trot, Secret of Leading, 
How to Gain Confidence. Act 
Now and be a good dancer soon. 


ARTHUR MURRAY 
Studio 849, 7 E. 43rd St., New York 











Liberal Commissions 


For Selling Advertising Thermometers made by 
world’s largest manufacturers of thermometers. 
Profitable proposition for energetic men. Write, 
giving past employment and references. Only few 
more men needed. 


TAYLOR BROTHERS COMPANY 
Division of Taylor Instrument Companies 


Rochester, N. Y. 

















Men or women earn $25 to $50 a week at home. All or part 
ime. Fascinating work. Nothing to eell. — ou at 
me. Furnish all toole and materials. TCRAFT 

STUDIOS. Dept. B-3, 427 Diversey =~ Chico. 


“ Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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The Stars That Never Were 





[ CONTINUED FROM PAGE 45 ] 


“Yes, I noticed her, too!” he said. “She 
has a sort of wistful appeal—sort of whimsical, 
she is, like Betty Bronson—that you don’t see 
often. I’ll get a couple of close-ups of her, 
when the orphans do that dance around the 
tree!’ (It was the close-ups of that wistful 
girl, taken so casually, that made the picture a 
success—and set the critics to calling for a 
new face!) 


FTER the scene had been shot—and re- 
shot, to avoid any errors—the star doffed 
his white whiskers. And pulled off the furry- 
edged red cap that was turning his head into a 
furnace. And strolled over to the place where 
the girl, with the pigtail of hair, was standing. 
He strolled quite casually past the out- 
stretched, ringed hand of his leading lady. 
Past other outstretched, ringed hands. For 
the star was as popular with the women who 
knew him (which is a shade unusual, perhaps) 
as he was with the thousands of stranger 
vomen who sat and sighed for him, in some 
darkened theater. He strolled quite casually 
over to the girl, and stood beside her. And, 
after a moment, "he coughed. For the girl was 
not paying the slightest : attention to him. She 
was watching, with rapt, absorbed eyes, the 
other, silver star that glimmered upon the peak 
of the Christmas tree! The star coughed. 
And then quite suddenly, he asked a question. 
“What did you mean?” he questioned. 
“That you’d like tinsel? Tinsel isn’t—con- 
crete. It hasno body. It won’t last. Most of 
the girls that I know want real things—”’ he 
chuckled suddenly— ‘“‘I’ll say they do! Cars 
and diamond braceletsand chinchilla. How—”’ 
the chuckle had left his voice, “how old are 
you, youngster?” 

The girl was turning her amazing eyes on the 
star’s face. In them was no consciousness of 
the star as a great personage—no consciousness, 
even, of the fact that he was a handsome man. 

““Why,”’ she said, answering the last question 
first, “why, I’m eighteen. Yes, I know I look 
young for my age! But maybe it’s because 
my hair is long. And—about the tinsel? 
Why,” (she had a strange, innocent fashion of 
saying “‘why,’’) “about the tinsel? That’s why I 
like it. Because it isn’t concrete. Because it 
hasn’t any body. Because it won’t last!” 

The star was stripping off the red velvet, 
pillow stuffed coat. He threw it on the floor— 
and one of the wardrobe department snatched 
it away. 


HERE, I feel better!” said the star. And 
then—“I don’t get you. Not exactly!” 

The girl had dragged her eyes away from the 
tree. They were fastened, all at once, upon the 
star’s handsome, puzzled ‘face. 

““No—” she said, ‘I don’t suppose you 
would—get me. You’ve had so much of ev ery- 
thing, you see—for so long. But I—well, it’s 
this way! I really was in an orphan asylum. 
I’m still there, as a matter of fact! From the 
time I was two, until I was sixteen, I was an 
orphan. From sixteen until now—two years— 
I’ve been a helper with the children. And inall 
those years,” the soft, huskily sweet voice was 
a-throb with some emotion that the star could 
not quite understand, “‘for all those years I’ve 
had only things that were real. That were 
concrete. That were durable. Woolen stock- 
ings in winter. Cottoninsummer. Straw hats 
that would last until my head outgrew ’em! 
Checked gingham dresses that wouldn’t fade— 
and with tucks that could be let out, if I grew. 
Sensible things, all of them. Things that would 
last. That would last eternally! Do you 
wonder,” all at once the throb of emotion had 
died from the girl’s voice— “do you wonder 
that I’m mad about things that won’t last? 
Silly things? Useless things?” 

The star was looking down into the girl’s 


It wasn’t a whimsical face, at the 
moment. It was swept with the memory of the 
drabness of a whole lifetime. It was veiled 
with the dim veil of too many durable years! 
The star made a sudden, curious exclamation of 
pity. For he was young—and impressionable. 

‘“‘How,” he questioned, ‘“‘did you happen to 
come away from your asylum—to this place? 
From your amazingly ginghamed home to this 
place—” his gesture took in not only the in- 
terior of the studio but the whole fabric—the 
love, the hate, the pettiness and the fineness— 
of which the studio was made! Of which the 
industry, back of the studio, was made... . 
“To this place,” finished the star, “which is 
actually woven—of tinsel!” 

The whimsical look had come back to the 
girl’s face. The Betty Bronson look. She 
tossed back her head, with its long braid of 
curly hair. 


face. 


se WAS sent out, past the studio, on an 
errand,” she said, “this morning! And I 
saw a sign posted. And I saw a long line of 
people, mostly children, standing in front of a 
window. I was on my way,” she chuckled, 
suddenly, ‘‘to a wholesale dry goods store. To 
buy a bolt of—can you imagine it?—of red 
canton flannel. Something told me to let the 
canton flannel go—this once. Tolet my job go, 
if necessary. And to get into that line. I 
didn’t even know why I wanted to get in the 
line. For I didn’t know then,’ her laughter 
made a little ripple of mirth across the set, ‘‘I 
didn’t know then that there was going to be a 
real Christmas tree—and a Santa out of a story 
book! But when the man at the window looked 
at me, and said I was pretty old, I told him I 
was little for my age. And that I’d had lots of 
experience. And so he gave me a ticket, and 
let me through. He thought—”’ the mirth was 
becoming a childish giggle, ‘‘he thought that I 
meant I’d had experience, acting. But that 
wasn’t what I meant. I meant that I’d had 
experience—being an orphan!” 

The star was looking at the girl, strangely. 

“And now,” he asked all at once, ‘‘now that 
it’s all over—this. Now that the Santa Claus 
has taken off his whiskers—and the property 
man will be carrying away the tree! What’ll 
you do, now? You—you tinsel person?” 


"| = girl’s gentian blue eyes were clouded for 
a moment. But only for a moment. 
Laughter—it came easily to the girl! 

“Why, I’ll go back to my job at the asylum,” 
she said, ‘‘and help with the children. That is 
—unless the matron is angry—”’ her face was 
sober again, very sober!— ‘‘and discharges me. 
If she doesn’t discharge me, T’II—I’ll have 
something special tonight, to tell the littlest 
ones when I get them into their beds. They'll 
think I’m a princess—coming back, to them, 
all the way from fairyland! You don’t know 
how many bright things I’ve had, today. The 
tree, and that pretty girl—” she was nodding 
in the direction of the leading lady who stood, 
scowling, not too far off. ‘‘ And the children all 
made up with lipstick and yellow paint. And 
the Santa Claus who turned out to be a real 
actor—and who talked with me! Oh,” the 
girl’s head was lifted, ‘“‘I’m on my way to buy a 
bolt of red canton flannel. To buy it wholesale. 
But my heart is just full of tinsel! And though 
most tinsel won’t last—that’s what you said— 
my tinsel will last! Long after the red flannel 
is worn out!” 

Oddly the star looked down into that raised, 
radiant face. What was it the girl had said to 
him, a few minutes back? 

‘“‘No,”’ she had said, “‘I didn’t suppose you 
would—understand. You’ve had so much of 
everything—for so long... ” 

So much of everything—for so long! The 
star, as he met the fringed, gentian blue eyes, 
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was wondering. Money and the things that 
money could buy. Passion and a certain sort 
of adulation. Applause—a lot of applause! 
But—no romance. No real wonder, or joy of 
living. No— 

“Tt would be fun, youngster,”’ he said gently, 
and he was speaking almost more to himself 
than to the extra girl, “to give you those 
things that—wouldn’t last. It would be a new 
sort—of excitement. Chiffon undies—and 
sheer stockings and moleskin wraps and span- 
gled frocks. Things as far away, as possible, 
from wool and gingham and red flannel. It 
would be fun—” he paused. For he was think- 
ing of how those great eyes would open at such 
gifts. How that sweet, husky little voice would 
phrase its gratitude. How the spontaneous, 
childish laughter would fill a man’s whole 
heart—his whole soul. The girl didn’t answer, 
not at first. And then— 

““You’re having fun with me,” she said sud- 
denly. “But I don’t care! I like you—just 
ever so. You're almost the nicest part of the 
whole day—”’ 


"THE leading lady was crossing the room. 
She came, fortified by the director. 

“TIsn’t it time,’ she asked, almost too 
sweetly, “‘that you broke away? And re- 
membered that we all had a luncheon date, 
together? Really, Bob, you’re going into a 
second childhood, I think! You’re getting al- 
together too forgetful—”’ 

The director was chiming in. 

“For a bozo who didn’t like mush, in big 
doses,”’ said the director, affably, ‘‘ you’re doing 
very well, Bob! Youseem to take to this Santa 
Claus stuff as a duck takes to water—for all of 
your protest!” 

The extra girl had turned away at the 
sound of the leading lady’s voice. Away from 
the glittering tinsel trimmed tree. Away from 
the star. All at once her slim figure had 
seemed to grow smaller—but oh, how erect it 
was! 

Why, the child carried herself like—her own 


words gave the star his comparison—like the 


‘ princess who was on her way back from the 


fairy tale! With one quick step he had gained 
her side. Had taken her thin little elbow in his 
hand. And— 

“T’msorry, boys and girls,” said the star, but 
his voice mirrored no sense of regret, “I’m 
sorry! But I have made a date with somebody 
else—for luncheon. A young lady and I are 
going, God knows where, to dine off of nightin- 
gales’ tongues and moonlight!” 

The girl, at the touch of the star’s fingers, 
had looked up into his face. At the sound of 
his words she had smiled. And then, suddenly, 
the smile had become a rosy, blinding blush. 
A blush that had made the star realize some- 
thing. Had made him realize that this was not 
a little orphan, masquerading fora day. That 
this wasa woman! And that he had something 
to give her that, like tinsel, was lovely and 
shining. But that—unlike tinsel—was per- 
manent! 


Ee was very nearly two months later that the 
critics, reviewing a certain picture, spoke of a 
new face. The face of a girl with eyes that 
filmed wide and softly dark as she stared up at 
a Christmas tree—a girl with a long braid of 
hair that was so curly it didn’t want to stay 
braided! 

‘She has the lost belief in magic,” said one 
critic. 

And another one added—“She made me re- 
member my youth—and the dreams I dreamed, 
and the rainbows I followed.” 

‘And if she can do that to a couple of hard 
boiled critics,’ added the Powers-that-be, 
among themselves, ‘‘she should have—” oh, 
open sesame!— ‘‘a contract!” 

But when their letter, in due course, was 
delivered to the star’s new home—which was 
as gay as Peter Pan’s house in a tree—he only 
laughed. And tossed it into a waste basket and 
kissed his equally new wife. 

“One actor,” he said, ‘in the family! Is 
enough.” 





Girls’ Problems 
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be interference. That it is often prompted by 
a desire, on the part of your elders, to save you 
from the sadness and distress that they have 
experienced. Prompted by a desire, such as 
Mrs. J. V. B.’s, to shield and protect you. 

Do not resent, too frankly and bitterly, their 
desire to guide you in the matter of the careers 
you have chosen—be they either business or 
personal careers. Do not look at their ex- 
pressed ideas too coldly. Try to judge, in all 
fairness, the suggestions of a mother or a 
father, remembering that they, as one mother 
said, are individuals. And more! Individuals 
who are keenly interested in your welfare! 

Perhaps, in many ways, their advice seems 
old-fashioned and over-conservative. But re- 
member for all this that their advice is tem- 
pered by wisdom—the wisdom of years of 
experience. And that your own way—clever 
though you may be—must needs lack that 
experience! 

To go back again to you, Mrs. J. V.B. You 
have been, perhaps, a little selfish. But the 
selfishness has only been prompted by a fine 
desire to help the child that you love. Wouldn’t 
it be better to help her unselfishly? By allow- 
ing her to try her own wings, to find her own 
stride? And if she discovers that her choice 
has been wrong, she—if you have done your 
part well—will be the first to admit it! 


BivuE Eyes: 

You say you are engaged to a nice boy who 
obeys your every whim but wishes you to 
destroy all the love letters you have received 
from other boys. Well, why don’t you? Since 
he is so nice to you I see no reason why you can 


not comply with such a simple demand as this. 
Don’t try to marry and retain your girlhood 
romantic attachments. It doesn’t work. 


Jory: 

You have stated your own situation beauti- 
fully—with your elders, with children, or at 
work you can be yourself and win friends, but 
with boys of your own age, you become shy 
and awkward. Don’t you see, honey, realizing 
your problem as well as you do, you can quite 
easily work your way out of it. Your desire for 
boy friends is so overwhelming that placed in 
their company you become tongue-tied for fear 
you will say the wrong thing and antagonize 
them. But you won’t, Joey! Just talk. You 
have charm. You interest people. Well, boys 
are people. They want to be charmed. Let 
yourself go a bit. If you can’t think of any- 
thing else to say, ask them questions about 
themselves. Make them talk. Then talk 
about your own work. Once you break down 
this shyness in yourself, you will have no 
difficulty. 


JANE: 

Do not openly resent the fact that people 
treat you as a child. Probably most of the 
people do it to tease you. Be glad that, at 
your age, you seem childish. There are so 
many years in which to be old! 


G. E. F.: 

If lemon juice has been beneficial to you, 
for years, why worry about the advice of 
your friends? Surely the test of time is a 
fair and good one. 
































Ir you REALLY KNEW 
about Princess Par powder 


youd surely try it 


only powder that contains almond, 

Your accustomed powders likely have 
a base of starch. This change of base in 
Princess Pat makes a completely different 
powder. Almond makes a more clinging 
powder than can possibly be obtained with 
starch asa base. So point one in favor of 
Princess Pat is that it stays'on longer. 
Every woman will appreciate this advan- 


I: THE first place, Princess Pat is the 


tage. 

Aimed makes Princess Pat a softer pow- 
der than can be produced with any other 
base. ‘The softer a powder, the better its 
application. 

So point two in favor of Princess Pat is that 
it can be applied more smoothly, assuring 
the peculiarly soft, velvety tone and tex- 
ture which definitely establishes Princess 
Pat as the choice of ultra fashionable 
women everywhere. 

A deciding factor in choosing powder is 
perfume. Will you like Princess Pat—an 
original fragrance? Yes. For it steals 
upon the senses subtly, elusively. Its 
appeal is to delicacy, to the appreciation 
every woman has of the finer things. It is 
sheer beauty, haunting wistfulness ex- 


pressed in perfume. 

So point three in favor of Princess Pat is perfume 
of such universal charm that every woman is en- 
raptured. j 

And beyond all these advantages, Princess Pat— 
because of its exclusive Almond Base—is good for 
the skin. It prevents and corrects coarse pores and 
wonderfully improves skin texture. . ; 
There are two weights of Princess Pat—medium in 
the oblong box, familiar for years, and a wonderful 
new, lighter weight which adheres just as well as 
the heavier powder. 


Princess PAt 





The very popular Princess Pat Week-End Set is offered 
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CHARLES MURRAY, starring in 
the First National Picture ‘ ‘Do Your Duty”, 
is shown wearing the new Mayfair watch 
bracelet. 





* The Mayfair mesh bracelet slips over the 

and quickly and easily. No awkward 
fansiilin —or dropped watches. Well- 
groomed men everywhere are wearing 
this attractive bracelet. 


In green, white and yellow gold filled, 
the Mayfair. retails at $6.50 and 
$12.00. In “Lusterwite”, the white 
metal that doesn’t tarnish, at $3.00. 


Your jeweler will supply you—or write us 
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Manic BrushCo., Inc. 
276 Mt. Pleasant Av. 
Newark, N, J. 

Use a 


Dry * pe + —— 

a Magic Brush. No 

water. Nostrenuousef- 

fort. Clean the outside 
without “sitting out’. 


Gic BRUSH | 


866. 6. Pat. orice 


Money cheerfully refunded if not satisfactory. 


Skin Trouble 


ZEMO stops itching and relieves skin irri- 
tation and makes the skin soft, clear and 
healthy. Fine for dandruff and itching 
scalp. All druggists, 35c, 60c and $1.00. 
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You, Too, Can Be a Talking Star 





[ CONTINUED FROM PAGE 51 ] 


know your own sound device you can’t expect 
to be successful with others. Hold the mirror 
before the gapped mouth. Now gargle slowly, 
dragging up as much of the lining of the throat 
as is feasible. But don’t attempt to turn it 
completely inside out at the first trial or you 

may get sick and have to leave the room and 
our time is limited. Now, then, after looking 
down your throat as far as the eye can see 
(don’t strain the eyes!) go, ah, ah, ah, ah, 


Oh. « «-- 


NEST place the tongue in the roof of the 
mouth where the roots of the front teeth 
begin, then bring it down swiftly like a bell 
clapper, taking care at the same time not to 
uproot the teeth, and say, la, la, la, la, la... . 
Each la being a downward stroke of the tongue. 

Now repeat horizontally, placing the tongue 
under the lobe of the left ear and swinging it 
violently to the lobe of the right (inside the 
mouth of course!), la, la, la, la... that’s 
right. It is perhaps advisable to take these 
exercises in a sitting posture as the impact of 
the tongue may cause dizziness and even a 
falling sensation. 

At first you will sound flat, but later you will 
sound so like a bell that people will be dropping 
in for mass or running to see where the fire is, 
depending on whether yours is the spiritual or 
the “IT” note. If you are the spiritual don’t 
try to be a fire gong simply because it attracts 
greater crowds than the church bell. Money 
isn’t everything—as the spiritual will tell you 
when soliciting same. 

Relax. This is important. Be always re- 
laxed. Now, then, relax and be a merry, 
merry bell ja, la; da; da,da. . Rang 
out, merry bell! Ring out the best that’s in 
you—musically I mean of course. 

Are you all holding your mirrors? Don’t 
forget to watch your tongue. Nothing is more 
important than this: Know Your Own 
Tongue. Know it by sight as well as by sound, 
because in the present state of sound effects it 
is sometimes difficult to recognize it by ear. 
So if your voice sounds funny when you see 
yourself on the screen, look at your tongue and 
if it is your tongue then you will know you are 
making the noise and not some stage hand 
behind the screen jangling cow bells. This is 
very important. Watch your tongue gnd pre- 
vent fraud! 


HENEVER you have time on your 
hands, as while waiting for a telephone 
number, a street car or the death of a loved 
one, just take out the little mirror and—that’s 
right—la, la, la, la . . . and away you go! 
Soon others will note you and they, too, will 
take up the practice. What a world of merry, 
merry bells this may soon be. Oh, bells, bells, 
bells, bells, as Edgar Allan Poe said, little 


| realizing what he was missing by dying so 


inopportunely. 
Nothing in the world is so fine as a bell, 
especially a dinner bell sounding regularly. 


OW a little breathing exercise together 

with the scales. Standing beside a piano, 
touch a key. If you haven’t a piano with you 
and find it inconvenient carrying one about, I 
suggest a set of Japanese chimes, the graduated 
kind, which may be held in the left hand de- 
pending from the index finger while with the 
right a blow is struck, etc. (If in doubt, ask 
any officer for directions—he’ll show you how 
to strike.) 

At each note struck, say, me, me, me, me, 
me... as rapidly as you can and in as near 
the same key as the object struck as you can 
negotiate. After each series of me’s fill the 
diaphragm with fresh air, or whatever you 
have. 


Keep striking higher notes with each series— 
me, me, me, me, me. . 

I know a very successful star who practiced 
this exercise regularly every day for thirty 
years, with the result that today he’s the 
greatest ME man in Hollywood—that is to say, 
the world. If you get tired of saying ‘“‘me,” 
which you won’t if you are star material, you 
may vary it. 

The great artist I mention varies the monot- 
ony of “me” by going “I, I, I, I,I,I, I, I 
. . . for hours on end} such is his breath 
control and genuine interest. 


HIS is VERY important: Breathe rightly 

and think rightly. Everything is thought. 
Practice auto-suggestion—it has made other 
singers, it will make you. If you think your 
voice sounds beautiful it will—to you, and if it 
doesn’t to others they have the Vitaphone to 
blame. Think you are a greater singer, greater 
than anyone. If the birds can sing, you can 
sing. God made you both. Look at the pea- 
cock, he thinks it. 

Regularity in practice is everything. Be 
systematic. Don’t let anything or anyone stop 
you from your vocal exercise. If at the ap- 
pointed time for practice you happen to be 
carrying a tray in a cafeteria, drop it instantly 
and strike your chimes, not forgetting to take 
out your little mirror, and me, me, me, me, 
me... If you keep it up you'll convince 
others it’s you, and even if the police come, 
keep right on . . . me, me, me, me, me—it 
may be helpful to them too. 

Last, but not least, the singers at the 
Austro-German song festival this year drank 
400,000 gallons of beer in four days. Germans 
become singers almost instantly after two 
steins. I don’t think it necessary to drink 
400,000 gallons in four days, but at least it is 
preferable to whisky and gin and the other 
stuff we get nowadays. Drink plenty of beer, 
all you can hold; more, I never advise. 

But avoid cigarettes. That is, endorse them 
but don’t smoke them. I believe in a good 
word for all, as all singers do. A few a day will 
do you no harm, but more than three or four 
packages I cannot advise, and be sure to swab 
out the throat after each package of cigarettes. 


. ERAL health is most important. Live a 
regular life. Peggy Joyce lives a beautiful 
life and has a beautiful voice; she always sleeps 
between blankets, but care should be taken not 
to let them drift off during the night as you 
may take cold, get bronchitis, pleural pneu- 
monia, tuberculosis and, worst of all, you may 
wake up some morning to find you can’t make 
your high note. 

Diet is very important. Eat nuts. Birds 
eat nuts. True, they prefer the wormy ones 
and, of course, our Anglo-Saxon training with 
its many inhibitions prevents us from eating 
worms, but in Mexico they fry the mangy 
worms and eat them and consider them a great 
delicacy. Did you hear Dolores del Rio sing 
“Ramona” on the radio? She’s from Mexico. 

But be careful not to overeat even such 
things as are good for you. By overeating you 
get asthma and take to wheezing like an old 
church organ, whereas the object is to peal like 
the steeple bell. Eggs are good, since they 
come from birds, as is also milk. I must forbid 
pork, though. Pork is not a musical derivative. 
Pork is not spiritual. Don’t eat pork. You 
know what we eat we become, so stick to eggs 
and milk and nuts. 

My last words to you are: Think high and 
you will sing high. You know scientists tell us 
there is a note which, if properly struck, will 
smash a glass clear across the room, and a still 
higher one which if twanged at the right pitch 
will cause a skyscraper to fall. Work for that 
note, then go in and sing it to Louis B. Mayer. 
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It’s Different in Life 





| CONTINUED FROM PAGE 67 | 


, 


themselves into lakes like that, any more.’ 

“‘ Anyway it carries a wallop,” insisted Boldt, 
a shade wistfully. ‘But I can see how it 
mightn’t go.” 

“Of course it won’t go! They want a fade- 
out with ’em in each other’s arms—you know 
that as well as I do.” 

Big Gus sighed audibly; he was constantly 
trying to educate and elevate his public, and 
had really accomplished miracles. ‘It might 
go over—you never can tell. If it don’t, we 
can fall back on the other ending.” 

“And maybe it’ll be too late,’’ Sam Keller 
grunted. ‘Those take-outs don’t bring a 
corpse to life—it’s the first big smash that 
counts. I can’t yet see why you’ve wasted all 
this good footage.” 





““Well, we’ve got the other ending,” said 
Boldt. ‘And that ought to satisfy the Polly- 
annas.”’ 

Marvin’s stiff lips formed a bitter smile. He 
hoped to God they would use the artificially 
contrived happy ending, and did not doubt 
they would—Big Gus Boldt was no fool. 

Zenia was rising. and he went with her to join 
the others. He still felt smashed, and did not 
seem able to pick up the pieces of himself and 
fit them back together, but tried desperately to 
make pertinent answers in the proper places. 
He must somehow keep up his guard—this was 
the most hateful part of all! 

Boldt, always kindly and considerate, was 
even more kindly than usual. He compii- 
mented Marvin enthusiastically on his work. 


Joan Marquis, Christie bathing girl, marries Neal Burns, comedian. 
The wedding created quite a splash. This picture does not show 


what the bride really wore at the ceremony. 


It is merely a predic- 


tion of the wedding dress of the future 
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i your hands lead 
_a double life — if 
| they must meet the 
demands of both 
social and domes- 
tic claims— entrust 
them to Frostilla. 


It is the perfect helpmate to assist 
that “quick change” from strong, 
capable efficiency by day to white, 
alluring loveliness by night. 


| The harshness and redness that hard 
| water invites, are thwarted by 
Frostilla. Just smooth it on before 
and after the day’s chores and your 
hands will never know that chapped 
| “starched” feeling. Even semen a> 

mess, caused by the darning-needle, 
| is smoothed away by Frostilla. 


And whata subtle flatterer is this fra- 
grant balm! It endows the skin with 
a smoothness, a whiteness most pat- 
rician. Night and morning, and after 
every cleansing, insure hand and arm 
beauty with a Frostilla massage. 


In attractive, blue-labelled bottles, Frostilla is priced 
at 50c and $1, at druggists and department stores. 
Or write for an attractive, useful sample sent FREE on 
request. Dept. 636, The Frostilla Co., Elmira, N.Y., 
and Toronto, Canada. (Sales Reps.: Harold F. 
Ritchie & Co., Inc., Madison Ave., at 34th St., N.Y.) 
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© 1928, The Frostilla Co. 
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Touch your lashes with Maybelline. No matter how 
scant they may be, they will instantly appear much 
longer, delightfully luxuriant and dark. The lovely, rich 
fringe which Maybelline makes of your lashes will 
impart a striking new note of charm to your whole 
appearance, for it will transform your eyes into deep, 
shadowy pools, expressive and noticeably beautiful. 
Used regularly by millions of women in all parts of the 
world. Insist upon genuine Maybelline because it is 
easier to apply, and is harmless. 
Solid or Waterproof Liquid Maybelline, Black or Brown, 


75¢ at all toilet goods counters 


MAYBELLINE CO., CHICAGO 











ECORATOR 


A Dignified, Exclusive Pro- 
fession which is not overcrowded. 
Offers exceptional chance for lucrative 
career. Trained men and women in great 
7 demand on staffs of leading decorating 
. ouses. Salaries from $5,000 up attainable. 

- Opens up opportunities for engaging in own 
business. Qualifies you expertly to serve your friends and 
save, by avoiding mistakes, hundreds of dollars in furnish- 
ing your own home. Enriches your knowledge of art. Easy 
to master under our fascinating method of instruction. Cer- 
tificate awarded by approval State of N.Y. Operated by 
Arts and Decoration Magazine, the outstanding authority 
on the building and decorating of model homes. Established 
1926. Write for information and splendid brochure--FREE. 

ARTS & DECORATION HOME STUDY COURSE 

Suite 1118 578 Madison Avenue New York City 
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Lipstick gives your lips 
youth’s flame with petal 
softness. Even men no- 
tice its fadeless charm, 
its creamy smoothness. 
4 In ultra red-and-black 
ease, Phantom Red is 
the new, smart choice 
for business, for street, [,j 
for parties; $1. Junior | 
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for Vanity Size Phantom 
Red _ Lipstick and Mary 
Philbin’s ‘‘Make-up 
Guide.”’ (Another 10c 
brings dainty model Phantom Red Rouge Compact.) 

iL. Dept. 151, CARLYLE LABORATORIES, inc., 54 Dey Street, NEW YORK 
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“You showed what you have in you this time, 
young man,” he said warmly. ‘You'll have to 
go some to make the next one better! And 
we'll have to go some to give you something 
better to do.” 

Marvin muttered a constrained response and 
marvelled for the thousandth time that Boldt 
suspected nothing—Big Gus was no fool. 
Gustave Boldt was a large, powerfully built 
man, who would have been handsome but for 
a certain flattishness of his features. He had 
a large, smooth, round head, looking rounder 
because of his close-clipped hair. His eyes 
were dark, round, brilliant, and very soft; they 
seemed to swim out to whatever they regarded, 
to submerge that object and themselves be 
submerged. He spoke with a curiously mild, 
gentle voice which yet carried a ring of 
authority. 

In a milieu of straining competition, con- 
stant experimentation, high gamble and shift- 
ing rewards, he stood out for his acumen and 
shrewdness, but bore a unique reputation for 
fair dealing—almost of benevolence. Also he 
was anapostle of Beauty and Art—in so far as 
it did not jeopardize his commercial profits. 

He was respected for his courage and craft, 
and his sincerity was not doubted. Paul 
Marvin did not doubt the great man’s sin- 
cerity, nor his ability, nor his genuine kindli- 
ness. The trouble was that somehow the man 
wasn’t human. He was perhaps fifty. 


PRESENTLY Boldt glanced at his watch and 
remembered an engagement; before leaving 
he reminded Zenia of some appointment for 
that afternoon, and she promised to be at home 
at three. j 

There was nothing significant nor in the 
slightest degree emotional in this brief inter- 
change between husband and wife, but the 
moment stabbed Marvin almost as cruelly as 
when he had seen her swallowed in the sea. 

At last they were alone; he said in a lowered, 
rapid voice: 

“T can’t stand this—I’m all strung up. Let’s 
get out somewhere.” 

She gave him a quick, troubled look, and half 
reached out her hand before quickly drawing it 
back, and silently turned and led the way 
outdoors. 

Out here, in the glittering sunlight, you 
could see them distinctly. Both were very 
young, and he was somber and handsome, and 
she was so beautiful she made you gasp and 
stare. She had shimmering, slightly ruffled 
fair hair, and deep dark eyes which might have 
been violet or gray or black. In her expression, 
in her every movement—in her—was some- 
thing so sweet, gay, sad, charming and alto- 
gether bewitching that you forgot to analyze it 
and simply gave yourself over to her spell. Her 
face, now, looked a little strained and wan, but 
it marked the quality of her beauty that not 
even the midday California sun could rob her 
of. She spoke first, nervously: ‘‘What is it, 
Paul? What do you want of me?” 

He laughed a harsh note. ‘‘What do I want 
of you? My God!” 

She drew back slightly and cast him a be- 
seeching glance. ‘Paul, please! Remember 
where we are! There are eyes everywhere.” 


HE scowled, but he knew she was right. He 
longed to cry out, ‘‘To hell with the eyes! 
To hell with everybody! There’s nobody that 
matters to us but yourself and myself—and 
I’m going to shout it out so the whole damned 
world can hear!” 

But, instead, he grasped her arm and walked 
her swiftly round the big studio building 
toward the main entrance. 

“Paul, what is it?’”’ she repeated apprehen- 
sively. ‘You look—so desperate.” 

“T am desperate. I saw you jump in the 
lake—I saw them take you out, dead. It was 
as if it’d really happened!” 

His voice came in hoarse jerks, but she forced 
a tremulous laugh. “I’m not going to jump 
in any lake, Paul—as we heard Sam Keller say, 


' things don’t happen that way any more.”’ She 
Providence, R.1. | forced another little laugh. 
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“‘T suppose not,’ he answered grimly, ‘but 
it got me just the same. These weeks of hell 
have made me jumpy—batty.”’ 

“Hell?” she repeated softly. 

“‘Heaven—and hell.” 

They had come to where his car was parked 
out in front, and he stopped abruptly and 
wrenched open the door. 

“*Get in,” he said. 


SHE looked up at him hesitantly—frightened. 
“Where are you going, Paul?’’ 

“God knows! Anywhere! 
somewhere and eat.” 

“T don’t want any lunch. I couldn’t eat.” 

““Good—we'll go somewhere else then. All I 
want is to have you with me; I’ve got to assure 
myself you’re alive and sound.” 

She stood for a moment with bent head, 
glanced up at him again, then stepped into the 
car and slipped down into the seat. “All right, 
Paul. Ihave until three o’clock. Gustave is to 
phone me then, at home.” 

Glancing up toward a front window as he 
climbed behind the wheel, Marvin saw Boldt 
watching them. Did Big Gus suspect?—but no 
he waved at them with his accustomed air of 
benevolence. The younger man’s lips set 
tightly. 

They rode out of town, along a great high- 
way that ran parallel with the sea, through the 
blinding glare and the rush and gleam and 
whiz of passing motors. The sky curved over- 
head in a high metallic dome. The wind 
screamed sibilantly against the swiftness of 
their passage. 

The ocean rippled and glistened intermin- 
ably under the sunlight. But everything 
seemed detached and remote. Solitude en- 
wrapped them, and sadness and sorrow; and 
such stillness that they seemed racing through 
a world of phantasies. 


We can go 


HEY rode for more than an hour before 

Marvin swung from the highway into a road 
which led to the shore, cutting straight to the 
glittering sea. 

He halted on the brink of the sands, staring 
out at the swells of the ocean. 

“That water!” he muttered. “I'll see it 
everywhere—I’ll never be able to get away 
from it.” 

Her look seemed to fly out to him, ineffably 
compassionate, before, capturing it, she 
swiftly drew it back. He looked back at her 
grimly. He had often pondered the secret of 
her sorcery. She was beautiful, yet he had 
known others who surpassed her. Sometimes 
he even wondered whether she was a great 
actress—an actress at all; she was simply her- 
self! And never had he known a woman who 
tried less to fascinate. But so fascinating— 
and so dear and sweet! Just to be herself was 
enough; and why should he strive to analyze 
the promises she never gave by concrete look or 
act, yet always suggested? 

They sat and gazed at each other as if they 
never expected to see each other again; until 
he said, brokenly: 

“T thought it would help just to be with you 
—to see you—touch you. I always think that 
will be enough,” bitterly. ‘‘But already I’m 
facing the nightmare when you'll be wrested 
from me—another blank eternity of waiting! 


My God, you don’t know how I suffer!” 


HE dark eyes glimmered at him mistily. 
“Do you think I don’t suffer, too?”’ 

“Then why drag it out? Come—let’s face 
the racket! Who cares about the racket?” 

But she shook her head as he had known she 
would. He knew all her arguments by heart. 
She was tender, and unhappy, and loved him, 
but she was unyielding. ‘I’ve got to be fair to 
Gustave,” she said. 

“Fair! Do you call it fairness to go on living 
with him, loving me?” 

She flushed faintly. ‘I can give him what he 
asks—make him happy. Gustave isn’t— 
emotional. Except about pictures.”’ 

He swallowed hard; and she went on, 
steadying her voice with difficulty: 
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“‘He’s given meeverything. Mademe. The 

ony way I can repay him is to be a success for 
im.” 

“Sentiment and rot! You’d have been a 
success anyhow! He was simply lucky in find- 
ing you first. And you’d go on being a success 
if there wasn’t a Gustave Boldt on earth!” 

“‘Maybe—I don’t know. But the fact stands 
I owe everything to him. You do, too,” very 
gently. 

“T don’t!’ vehemently. ‘I’ve repaid my 
obligations with honest hard work! He gave 
me a big opportunity but I had other big op- 
portunities—God knows I sometimes wish I’d 
taken them! One sure thing, I’ll never work 


1? 


for Gus Boldt again! 


“WJEVE got to try to play fair, Paul—we 
must cling to that. You must be fair to 
Gustave, to me—and to yourself. Most of all, 
you mustn’t cheat your own conscience.” 

It was his turn to flush, darkly. What was 
“fairness,” anyway? He was no wife-stealer! 
His instincts were decent—he wanted to be 
decent. This was what was stinging and burn- 
ing him—the caution, subterfuges, the hateful 
repression and concealment. To be guilty and 
ashamed because his love was crying aloud in 
him! If only he could name and claim her, 
openly, then he could face the world! He had 
not deliberately chosen to love another man’s 
wife; it had crept upon him insidiously—be- 
fore bursting into that flame which had swept 
all before it like a devouring forest fire . . . Or 
if it had been between them as between most 
husbands and wives it would have been differ- 
ent; but Gustave Boldt’s wife was to him a 
lovely possession, a talented doll, a puppet 
whom he night decorate to satisfy his love of 
beauty, and juggle to illustrate and manifest 
his ambitions and dreams. 

She said, her brow clouding: ‘‘Gustave is so 
just, so kind. It would be terrible to do any- 
thing to hurt him.” 

“Don’t you think he suspects at all?” 

“T don’t know,” uncertainly. ‘Sometimes 
I think he does—then I’m sure he doesn’t; he’s 
so gentle, patient, kind. But then if he knew, 
he would still be just—be kind.” 


HE lover wretchedly tried to think that out. 

Yes, he supposed, in the face of such a stu- 
pendous knowledge Gustave Boldt would still 
be horribly just, horribly kind. 

‘And he’d know he could trust us. What- 
ever might happen, I’m sure Gustave knows he 
can trust me.” 

‘God knows he can!” bitterly. 

The thing he most longed for, just then, was 
that the other man should know. Then at 
least he could get hold of something tangible 
in this morass through which he was strug- 
gling. He was exhausted, unmanned, from 


beating against these furtive shadows and 
dreads. He was not sure whether even the 
arguments of her resistance had any substan- 
tial quality. 

If she had feared poverty, or loss of prestige, 
or scandalmonging tongues—something con- 
crete he could grasp hold of! 

But this “‘fairness’—what was it? Some- 
thing that shifted and changed color as you 
turned it in your hands! 

And for the sake of this slippery chameleon, 
which if you caught and clung to it would 
make nobody happy, they were to murder 
their love and their lives! 

“Well, what’s going to become of us?” 
fiercely. ‘‘What are we going to do?” 

Her shimmering, tortured eyes rested on his 
before she wrenched them back to the inex- 
haustible sea. 

‘“‘T don’t know—I don’t know.”’ There was 
something fateful in the mournful cadence. 
“We'll just have to find out—perhaps Gustave 
will take me away somewhere.” 

He tried to face that abysmal void—life 
without Zenia!—and she went on softly: “Life 
is hard—it’s different in pictures.’’ She tried 
to smile at him. ‘In pictures you can make 
stories have happy endings.” 

“You can in life, too!” defiantly. Then: 
“That pieture! It’s what smashed me! Of all 
the scripts there are in the world—all the men 
and women acting on the screen—why did it 
fall to ws to make that picture? In God’s 
name, why?” 








“N/ES, it’s uncanny,” she agreed somberly. 

He stared at her with his haggard eyes. 
They had made the picture, finished it—with 
its two endings. But for them there would be 
no ending; no big scene of solution awaited 
them—not of any kind. 

There had never been—anything. Just as 
their ‘“‘story” had been phantasmagorical, un- 
actual, slippery and elusive, so it would slip 
away from them—in an oozing, pain-rent, 
jellyish nothingness. . . . 

“T can’t bear it,’’ he muttered. ‘‘There 
must be something ahead of us—something to 
get hold of, to cling to. Oh, Zenia!—” His 
voice broke. “TI love you.” 

She closed her eyes for a second; then sud- 
denly she put out her hand and pressed it 
against his cheek, his eyes. ‘‘ Your poor eyes— 
so sick and unhappy— If only I could make 
them look happy—” 

He drew her into his arms. She let her head 
sink to his shoulder, did not resist as he laid 
his cheek against hers. 

She was trembling in his arms, but seemed 
scarcely to breathe. Then he perceived she was 
crying, slow tears which stole down from under 
her closed eyelids. He kissed her, kissed her 
tears, and she opened her eyes. 





Chicago, Illinois. 

I am forced each day to spend about 
three hours on the “L’’ cars. During 
this time any diversion is a welcome 
relief to me. For two weeks after 
seeing ‘Street Angel,” those daily 
rides took on new meaning. Adream- 
er? Perhaps. For instead of listen- 
ing to the clang and roar of those 
mighty trains, I closed my ears and 
heard in memory the lilting melody 
of “O Sole Mia.” My eyes refused 
to see the inquisitive, bold glance of 


the man across the aisle. No, once 
more I was viewing the exquisite 
beauty of Janet Gaynor’s spirit, the 
sincere frankness of Charles Farrell’s 
smile. 

There was no room in my mind for 
resentment against drab surround- 
ings and pushing humanity. For this 
period I gratefully and completely 
lost myself, finding in my place, 
“Street Angel’’—a thing of beauty, 
a painting, a poem, and a song. 

M. I. B. 
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““New wonderful MELLO-GLO Face Powder stays on 
longer and the youthful bloom it bestows does not wear 
off so quickly.” 

Rachael Chester, 301 W. 105th St., N. Y. C. 





*““MELLO-GLO Face Powder keeps away the ugly shine 
which mars that soft velvety touch so essential to a 
youthful complexion.”” Berna Deane (beautiful prima 
donna), 243 West End Ave., N. Y. C. 





“A new French process helps MELLO-GLO Face 
Powder to keep ugly shine away without drying the skin 
or clogging the pores,”’ Janet Salling, popular New York 
beauty, 660 Riverside Drive, N. Y. C. 


The Favorite Powder 
of New York Beauties 


"ce most beautiful women ina city of beautiful 
women prefer MELLO-GLO Face Powder. It 
stays on longer and its exclusive youth shade 
spreads so smoothly that not a single pore is visible. 
If your favorite store is out, ask them to get 
MELLO-GLO for you or send us one dollar for a 
full-size box and Beauty Booklet. Just address 
MELLO.GLO, Statler Bldg., Boston, Mass. 


FREE SAMPLE 


Please send me, without charge, a sample of this 

new wonderful face powder with a Beauty Booklet. 

hg ait Statler Bldg., Boston, Mass. 
ept. 


My name... 
Address. 


Please tell us the name of the store where you buy your 
toilet articles. 

















My dealer’s name 
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‘DANDRUF F 


A Sure Way to End It 


There is one sure way that never fails to re- 
move dandruff completely, and that is to dissolve 
it. Then you destroy it entirely. To do this, 
just apply a little Liquid Arvon at night before 
retiring; use enough to moisten the scalp and 
rub it in gently with the finger tips. 

By morning, most, if not all, of your dandruff 
will be gone, and two or three more applications 
will completely dissolve and entirely destroy 
every single sign and trace of it,no matter how 
much dandruff you may have. 

You will find, too, that all itching of the scalp 
will stop instantly and your hair will be lustrous, 
glossy, silky and soft, and look and feel a hun- 
dred times better. 

You can get Liquid Arvon at any drug store, 
and a four ounce bottle is all you will need. 

. - simple remedy has never been known to 
ail. 










SHeret Music 


SAY “CENTURY” and get the world’s 
Best Edition of the world’s Best Music by 
the world’s Best Composers. It’s 15c (20c 
in Canada). 2500 selections for Pianos, 
Piano Duos, Violin and Piano, a 


Mandolin, Guitar and Vocal. Get 
catalogue at your dealers, or write us. 


Century Music Publishing Co. 
248 West 40th Street 
New York City 








Send forFree Book 5 


Why be fat? It’s a physical and 
social handicap. Thousands have =f 


reduced without exercise with 
HENN-O-KEMP, the harmless 
scientific, guaranteed, flesh re- 
. Results or money_back. 
WRITE, TODAY, FOR FREE -& 
BOOKLET. Scientific knowledge 


on how to reduce. \ 4 
ee 


(Contains no Thyroid) 
994 The Arcade Cleveland, Ohio 











How to banish them 
A simple, safe home treat- 
ment—16 years’ success in my 
practice. Moles (also Big 
oe dry up and drop 
ff. Write for free Bookle 
WM. DAVIS, M. D. 12D. Grove Ave., Woodbridge, No. 








“T’ll do as you wish, Paul—as I wish. 
There’s nothing else can count against it.” 

Surrender at last! Victory—but it came asa 
deep, throbbing quiescence rather than jubila- 
tion. He felt burned out. But a curious peace 
came stealing over him, a subsidence of 
twisted, jumping nerves, a smoothing away of 
barbs and jangles, a blessed, drugged peace too 
soporific to hold thought or emotion. He held 
his cheek pressed close against hers. The sun- 
light beat upon them and a brightly clear-cut 
world hemmed them in, but all the world he 
was aware of he was holding in his arms. And 
where they were was neither sunshine nor 
shade; no excitement nor flaring passion. It 
was as if they had arrived at a far solitude of 
intense quiet, infinite peace—the place of 
irrevocable decision. 

It was nearly five o’clock when Marvin drew 
up before the squarish gleaming palace which 
stood as a monument to Gustave Boldt’s 
power and pride. They had decided to tell 
Big Gus that very night—later, after they had 
had time to pull themselves together. Paul 
would come to her house—to Gustave Boldt’s 
house—and together they would tell him. 
What would happen next lay in the lap of the 
gods. But, however Big Gus took it or what- 
ever he might do, their future was henceforth 
welded. Marvin climbed out and helped Zenia 
alight; he filled his eyes with a last lingering 
look at her, saying under his breath, ‘Till 
tonight!’’ He was already back behind the 
wheel when he heard Boldt’s voice calling from 
the house: 


AUL! Come in for a minute, will you?” 
The young man felt a sudden springy 
sensation as if he had wire coils hidden within 
him. Did Boldt suspect? If so—well, a thou- 
sand times better to get it over with immedi- 
ately! But more likely it was his jumpy nerves 
playing tricks. 

He cast a swift glance at Zenia and caught 
one from her, startled but striving to assure 
him: 

Big Gus greeted his wife affectionately, and 
put his hand on the younger man’s shoulder in 
a friendly way as he drew him into a vast, cool, 
shaded room. Zenia, at a gesture from her 
husband, preceded them. Boldt indicated a 
comfortable chair to the guest, and proffered 
a cigarette. He commented on the heat, in- 
quiring after his wife’s headache of which she 
had complained that morning, and mildly sug- 
gested she might more wisely have remained 
indoors. . 

A little hush fell. Marvin, glancing up 
sharply at the older man, expected to encounter 
his gaze, but Boldt was gravely contemplating 
the smoke wreathing up from his cigarette. 
Marvin had never experienced anything but 
the kindliest consideration from this man, this 
potentate, but at that moment he hated him 
viciously. 

Boldt suddenly lifted his eyes. ‘‘To bring up 
the subject I had in mind—you are seeing a 
good deal of my wife. Much of that has been 
unavoidable, of course; but in this misage one 
must employ extra discretion. There has been 
talk, I am asking you to be careful.” 

The veins swelled out in Marvin’s forehead. 
““You’ve introduced the subject I was about to 
introduce to you. That’s what Zenia and I 
have been threshing out—I finally won her 
consent to come to you tonight. To tell you 
that we love each other!” 


NOTHER moment of hush. Boldt gave a 

sibilant little intake of breath, scarcely 
audible, and this was all. Marvin was aware of 
Zenia sitting suddenly forward in her chair, a 
pallid figure in the gloom of the vast room, a 
piteous, agonized figure in a resplendent throne 
of a chair. 

“T’m sorry—sorry it has come to that,” 
Boldt said at last, slowly. “TI felt there might 
be danger brewing—young people are suscepti- 
ble toromance. But I knew Zenia had a steady 
head. And you, too, Paul—I banked on your 
good judgment.” 

‘Judgment goes by the board in the sweep 
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of a love you can’t stop!” Young Marvin’s 
voice was fierce with its repression; almost a 
sneer. ‘‘Honor, too—if you’re going to men- 
tion that!” 


“T’m not questioning your honor. Nor - 


Zenia’s.”’ Boldt shifted his positionslightly, and 
glanced from the one to the other. ‘You said 
you were going to interview me tonight. May 
I ask what you were going to propose to do?” 

“We were going to ask for Zenia’s freedom— 
and if you wouldn’t give it to her we were 
going to take it, anyway!” 


BOLPT reached for his cigarette in the tray, 

discovered he had extinguished it, and re- 
placed the stub. “You've gone amuck, 
haven’t you?” he said. 

Marvin would have stumbled to his feet 
and Zenia was half out of her chair, but 
Boldt intercepted both with a gesture. ‘“‘Sit 
down,” he said. And both obeyed. 

“Let’s go at this calmly, reasonably,” con- 
tinued Boldt. His manner was unflurried, 
judicial—too reasonable. He directed his 
round, luminous gaze toward his wife. “How 
long have you felt—this way?” 

“T don’t know—I fought it—but I’m help- 
less.” She seemed forcing her voice out; it 
came measured off, painfully. ‘I’m sorry, 
Gustave—oh, so sorry, because of you. But 
I love him—terribly.”’ 

Boldt nodded thoughtfully. He fitted the 
palms of his hands together and studied the 
adjoined finger-tips. Both watched him, 
wretched and reluctant, but as if fascinated. 
He would, now, indicate to them their im- 
pulsiveness, foolishness—show his ‘“‘benev- 
olent”’ side. 

Marvin squirmed, but could only stare at 
him doggedly. 

“Love—it is an interesting topic,’ said 
Boldt. ‘But first I’d like to speak of your 
work together, of my pleasure and gratification 
in your performance. You see I’m fond of 
you both—yes, I like you, too, Paul. Natu- 
rally I haven’t the same personal feeling about 
your achievements as about Zenia’s, bui you’re 
both talented, responsive—I’ve been proud of 
you both. And you're both very young. I 
wanted to see both of you go far—very far.” 


F he had not calmed them he had at least 

hypnotized them; he continued: 

“As I said, I scented this danger, but that 
must always be risked when two young people 
of temperament and imagination are brought 
into close and continuous contact. I didn’t 
think it would concrete itself into actual 
danger. I was aware of the—let’s call it 
‘magnetic pull’—before you were. The in- 
stinctive approaches and withdrawals. It’s 
stamped all over this last picture—not_bla- 
tantly, but it’s there, an emotional sub-current 
which colors the surface. It helped make that 
picture asmasher. I’m not saying it’s requisite 
to an emotional picture; more often it’s a 
deterrent—disastrous. But if it’s tempered, 
restrained, handled right, it occasionally 
smashes across.” 

Young Marvin’s eyes were wild with staring 
unbelief. “‘My God, you’d capitalize thai?” 

Boldt shrugged ever so slightly. ‘“‘Not at 
all—I was finishing the picture. However, in 
art one simulates life, beauty, and captures it 
how one can. That’s the province, the excuse, 
the raison d'etre of art.” 

“How can you talk like this?” Zenia cried 
out suddenly. “‘At sucha time! I won’t have 
it! It’s disgusting!” 

“Ts it? Perhaps this whole situation is dis- 
gusting, if one chooses to look at it that way. 
It’s very easy to make life disgusting. I was 
about to add, when you interrupted me, that 
our adventures after art must be kept sep- 
arated from our everyday living.” His voice 
suddenly flattened, and came with queer soft 
thudding sounds, like muffled notes of warn- 
ing. 

Marvin stirred restlessly. ‘“Where’s all this 
getting us? I love Zenia and she loves me! 
We regret the painful aspects of the situation 
as much as you do. That’s why we’re listen- 
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The most expensive bathing suit ever worn in a picture was 


created for June Marlowe. 
seal cape. 


It was of ermine, with an ermine and 
If June dares go into the water in this outfit, Uni- 


versal will sue her for damages 


ing to you now—but the thing is, we’re not 
going to give each other up!” 

‘“‘Love—I was just coming to that,” said 
Boldt ruminatively. “It’s a beautiful thing— 
perhaps the most beautiful in life.”’ 

He settled back in his chair, pressing his 
finger-tips together. The young man and 
woman watched him, wretched and resentful, 
but helpless. He was, now, going to treat them 
to some homily—indulge his “philosophical’’ 
side! Marvin longed to choke him off—but 
what could he do? 

“Beautiful to ponder and contemplate,”’ con- 
tinued Boldt, ‘and to work with—in art. But 
hazardous in life; perhaps our biggest hazard. 
For it’s insidious, tricky. It blinds and drugs 
us, and distorts our perceptions. It lies to us 
and leads us down blind alleys. I’m speaking 
of the kind of love that comes rushing out of 
our emotions, sweeping us off our feet. At 
first shot it seems to us the great thing, so 
that it’s very sad, after awhile, when we find 
the beauty has got all mixed up with ugliness. 
And then it’s too late to repair the mischief. 


For the very beauty of this flaring emotion 
lies in its gossamer quality; its evanescence.” 

“Tf you mean Zenia and I don’t truly love 
each other—that we’re riding for a fall—you’re 
wasting all those fine-sounding words,”’ Marvin 
cried hoarsely, losing control. His eyes were 
haggard and brilliant in his pale face. 

‘“‘We’re not afraid of what’s ahead of us! 
What we want to know is what you're going to 
do.”’ 

“Do you really know what’s ahead of you? 
Have you figured it out?” 

“Are you threatening us?’’ asked Marvin, 
tight-lipped. 

Boldtignored that. ‘I’m wondering whether 
you and Zenia have really weighed this thing. 
Whether you know the truth of it; know the 
truth about yourselves.” 

Now he had veered slightly; he was going 
to bring to play upon them his full patience 
to expound for them out of his superior wisdom 
and astuteness! For their benefit, of course! 
Marvin suddenly jumped to his feet, this time 
determined to stay up. 
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BLUE ROSE ROUGE 


What do your 
finger tips tell? 


What a revelation! How deliciously soft, 
velvety-smooth, supple. Your finger tips will 
tell you the difference after you’ve used Lan- 
chére Blue Rose Rouge for a few days. Such 
lovely skin texture can be hoped for only when 
pores are left unclogged, unchoked. 

Lanchére Blue Rose Rouge does more than 
merely enhance beauty. J¢ actually protects 
the complexion. 

Only the purest, most wholesome and bene- 
ficial ingredients are used in Lanchére Blue 
Rose Rouge. The color pigments are dissolved 
and held in firm compacts by oils specially 
selected for the skin. These oils give the rouge 
such remarkable, adherent quality that your 
make-up remains fresh for hours. 

Lanchére Blue Rose Rouge, in four 
lovely shades, comesin attractive cases, 
50c. Refills with puff, 25c. 

Lanchére Blue Rose Lipsticks, of 
equally pure ingredients—in dainty and 
convenient containers; four shades, 50c. 

LanchéreBlueRose Compact Powder 
gives the delightful final touch after 
using Lanchére BlueRose Rouge. Single 
and doublecompacts, 75¢ to $1.50each. 


Lanchére Beauty Chart—FREE 
Makesit easy for you to select the shade of rouge 
best suited to your complexion. Send coupon below. 
MARSHALL FIELD & COMPANY, Wholesale 
Sole Distributers 
f—--—7 Chicago ‘New York :—---7 
Charming Lanchere Blue 





‘ose Acquaintanc t— 
SPECIAL J consisting of Bath pal Bath 
OFFER ) Crystals, and a delightful 


Compact with Pu 
65c value—for 25c 

Get it at your favorite toilet goods 
counter—or send the coupon below. 
Marshall Field & Co., Wholesale, } 
Sole Distributers, P.O. Box, 1182, 1 
Chicago, IIl. 1 
Please send me prepaid | 
© Lanchére Blue Rose Ac- 

quaintance Set (25c en-| 















closed). 
0 Lanchére Beauty Chart—! 
FREE. P-12 
Name on 1 
Street } 
; I 
City State r 
Name of local store. : 

















“My Skin was a 
Sight” 


“I couldn’t look people in the face, I was 


so ashamed of my skin! It was always 
blotched with pimples and blackheads and 
at times itched terribly. I had tried every- 
thing and was so discouraged that I couldn’t 
bring myself to take hope in anything. You 
can imagine my surprise, therefore, when 
one application of Rowles Mentho Sulphur 
almost completely cleared my skin. Ina 
short time you wouldn’t know my skin— 
it was so clear and healthy loolsing.” 

The sulphur in Rowles Mentho Sulphur 
clears the skin while the menthol heals the 
sore, broken tissue. That’s the twofold 
action you want for skin troubles. Even 
fiery eczema yields to it. All drug stores 


carry Rowles MenthoSulphur. Try it tonight. 











$\ Saxophone gives you these extra fea- 
Ke tures—Snap-on Pads, greatest im- 
provement, easy to replace, 
ped nocementing—Patented Au- 
tomatic OctaveKey—perfect 


TRIAL 


You can gett = 
anyBuescher qiz., 











Instrument 

us Scale Accuracy— convenient 
on six dage key arrangement. 
pay for it on | Be Popular Socially 
easy terms Earn Extra Money 


to suit your 
convenience. 
Wri te for 


playing a sweet-toned Buescher. 
0 evenings—one hour each—will 
astonish and please Zou. It’s easy 
with a Buescher. Tell us “rg 
instrument you are interested in 
We'll do the rest, (4 


Buescher Band Instrument Co. 
2563 Buescher Block, Elkhart, Ind. 




















Working in spare time, A, 
WADE made $200 in 2’ weeks. 
A.G. MASON earned $617 for a few 
days’ work. You, too,cansoon qualify 
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“We haven’t made any chart, if that’s what 
you mean! We haven’t your sift or liking for 
vivisection! But we don’t need you to tell 
us about ourselves!” 

“Both of you are tense, high-strung and 
emotional,’ Boldt proceeded, unruffled. “That’s 
your big gift, and your big danger. I’d hoped 
to be always able to take care of Zenia. I'll 
be glad to see you through, too, Paul,’’ kindly. 

“You won’t see me through by a jugful!”’ 
shouted Marvin. 

“And I don’t need you to take care of me! 
At first I was sorry, Gustave—but how can 
you make it so hateful?” 


ENIA was sobbing. Marvin wentand stood 

beside her chair protectively. 

Boldt rose and went to stand in front of 
the mantel, his hands clasped behind his back. 

“You'll outgrow this,”’ he said; ‘‘both of you, 
and it’s as well. You team better in pictures 
than in life; you’d burn yourselves out— 
probably go smash. Certainly you’d lose 
your potency as a team in pictures—don’t ask 
me why, but you would. You'll never make a 
first-rate picture together from now on. Right 
now you, Paul, look like some preposterous 
upstage dummy, and Zenia’s a washed-out 
drab—you’re not idealized figures of romance 
at all. Perhaps it’s where Art turns and slaps 
Life in the face; Art doesn’t let you come too 
close. If you try your professional routes 
apart you'll grow apart; rifts will seep in, if 
nothing worse. All that is wearing on sensitive 
temperaments. To sum up, you’d find your- 
selves losing prestige—as well as your own 
glamour which once you’d made for each other. 
What will you have left to repay you for the 
price?” 

“We will have each other!’’ Marvin said 
harshly. ‘That’s all we want now or will ever 
want!”’ 

Odd that Boldt should bother to ask ques- 
tions, the way he ignored the answers. “I’m 
sorry that this has happened—that you allowed 
it to happen. Frankly, I’d hoped we might 
all be able to work together for a long time to 
come.” 

Marvin stared at him, indescribably re- 
volted. It had only been lacking that Boldt 
should display his ‘‘business’” side. In an 
hour like this! The man wasn’t human. Under- 
neath he reluctantly recognized a certain 
clarity and force in the other’s arguments. 

Only you don’t haggle and reason when you 
love! Love sweeps reason, everything, by the 
board. 

“That, now, is of course impossible,’”’ Boldt 
continued calmly. “‘We will have to rearrange 
our contract. I'll take Zenia abroad. You, 
Paul, can take a rest, or it wouldn’t do you 
any harm to work it off—Wardman is keen 
to get you to play opposite that new Hungarian 
star of his.” 

“Well, he won’t get me! I’m not your 
property to barter and trade!” The younger 
man’s voice snapped with his fury. 


OLDT looked at him speculatively for a 

moment, then suddenly changed his tone. 
“Well, then—be careful. I’m warning you— 
d’ you understand?’’ His eyes, right now, 
did not look so soft; they held tiny pin-points 
of steel as he turned them toward his wife. 
“This applies to you, too. Already there’s 
been gossip. I’ve given you considerable lee- 
way, and I’m not threatening to put spies on 
you or to hamper your personal liberty; but 
the least I can demand is that you observe 
discretion.” 

Marvin’s nostrils twitched nervously—ha, 
here was something graspable! Boldt’s vanity 
was pricked! He didn’t relish having peering 
eyes or wagging tongues directed toward him 
or his! Well, that was understandable; at 
least showed a point of weakness which made 
him human, although it made the situation 
doubly sickening. He wanted them to be 
“discreet!” 

“I’m afraid we can’t oblige you,” said Mar- 
vin, flicking the words. ‘You spoke of taking 
Zenia abroad. It strikes me that’ll be the 
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best thing for me to do—our solution. We 
both need a rest. J’// take her abroad.” 

Zenia rose impulsively and stood beside him. 
She lifted her drained face to his. “I will go 
with you, Paul,” she said “‘anywhere.”’ Then 
she turned her dark, drenched eyes to her 
husband. “I told you how I tried not to love 
him—but I do. You simply don’t know what 
love is.” 

“Well, you’ve heard her,” said Marvin. 
“Are you going to give her her freedom? Or 
are we going to have to make a break?” 

Quite suddenly Boldt strode forward, his 
hands clenched at his sides; his whole aspect 
was changed. “Take your hands off my wife!” 
His explosion was terrific, cataclysmic. ‘And 
keep them off her, d’ you hear? Or J’ll break 


your neck!”’ 


FOR a petrified second they simply stared at 

him. Marvin thought that Big Gus was 
going tostrike him. He wished he would! The 
blood sang in his ears, and he clenched his fists 
to strike back. He was aware of Zenia pulling 
and tugging at him. 

‘“‘Now clear out!’’ ordered Boldt, looming 
over him. ‘Get out of my house and keep 
out!” 

Marvin did not yet know what he was going 
to say or do—the blood was roaring in his 
ears. Zenia tugged at him frantically. “Go— 
please go!’’ she begged. 

“T’ll not go unless I take you with me!” 
fiercely. 

““Go—please! I haven’t changed—I'll never 
change; but I’m frayed out—we both are. We 
don’t know what we’re saying or doing. Just 
go now—and tomorrow—” 

Her lover looked down into her imploring 
eyes, distracted. If only he could think clearly 
—see clearly. His eyes flickered to Boldt’s; 
the other man was watching, waiting—he 
seemed to exude black, baneful fumes of 
threat. 

“Yes—tomorrow we'll all be in a better 
frame of mind to conclude this parley,”’ said 
Boldt. Queerly, he smiled. Never had Mar- 
vin so hated a man. If he could only lunge 
at that other—come to grips—fight it to a 
finish! But Zenia was tugging at him—he 
was well-nigh toppling with exhaustion—per- 
haps Zenia was right. 

Perhaps he’d better get out now—but to- 
morrow... 


HE hardly knew how he got out of the room, 
the house. He was vaguely aware of 
searching around for his hat, and of Boldt’s 
handing it to him, half-pushing him out the 
door. 

Outdoors, in the sunlight again, he drew a 
deep breath. That was over! But nothing 
was over—nothing was settled. He felt bat- 
tered and beaten. He hated scenes—as a 
matter of fact, although Boldt had termed him 
emotional, outside of the theater he loathed 
scenes. Loathed emotionalism! It jerked you 
into dark, uncharted currents, swirled and 
plunged you, and left you raw and bleeding. 
Not that he didn’t love Zenia! 

This minute every atom in him was crying 
out for her. 

He could picture her, storm-tossed and 
unanchored like himself, back there in that 
house. . . . Why hadn’t he lunged at Boldt— 
and simply carried her off with him then and 
there? 

But tomorrow wouldn’t be long in coming— 
and he wouldn’t give her up!—he’d never give 
her up! 

He drove home through that sunlight in a 
bruised daze. He tried to think about Boldt, 
about the atrocious things Boldt had said ond 
why he had said them. They were not true!— 
yet he had a lurking, sinister fear they might 
be; Big Gus was so damnably wise. But of 
course he was fighting for Zenia. His vanity 
was fighting—it would kill him to have Zenia 
throw him over for a younger man, a mere 
rising actor. And that amazing, outleaping 
malignance—baring the savage! Hellish—yet 
he could sympathize with that, in a way. 










































































































And he was glad, actually relieved, that Big 
Gus was going to stand up against him, man 
to man. A terrific antagonist—he must steel 
himself, get hold of all his wits. But he was 
unable to think; he was simply a throbbing, 
quivering mass of jelly. Even his thoughts of 
Zenia tortured him—his longing, her sweetness, 
the cruelty of suspense and postponement. 
Would complete peace, assurance, joy, ever 
come? 

Yes—tomorrow! 

And tomorrow he would have _ himself 
better in hand; that was the best idea, after 
all to let it ride until tomorrow. 

At home he threw himself upon his bed, 
fully dressed, and felt that he would never 
get up from it again. 


EVERAL months later Paul Marvin found 

a seat in the shadowy rear of a big motion- 
picture theater in New York. He had entered 
unobtrusively, hoping no one would recognize 
him. 

He had thought he never wished to see this 
featured film, but a curiously twisted craving 
had led him here to view, as a spectator, the 
smashingly successful picture he had made 
with Zenia Mott. 

He watched the drama unfolding itself upon 
the screen with a studiously blank face and 
singular sensation. Zenia! That lovely dear 
face, those mournful-gay eyes, the witchery 
of that slow smile—she was so alive to him 
that it seemed he need only stretch his arms 
to her across the gloom. But that other young 
man was already doing that—that picture- 
lover, who was also himself. And he was doing 
it well enough! Paul Marvin felt another odd 
sensation, compounded of thrill and a pain- 
ful self-consciousness akin to shame, as he 
watched the naked revelations of that actor- 
lover’s—art. 

But oh, Zenia, Zenia! Something seemed to 
deal him a blow on the heart as he realized 
she would never be like thisto kimagain. He 
believed she was still abroad, with Boldt. He 
himself had been tremendously busy; he had 
hurtled himself into that new picture with the 
Hungarian star—a darned good picture, too. 
They were to make more pictures together; 
and he was glad, for she was a wonder—as 
different as possible from Zenia, but magnetic, 
and interesting to play up to. They had 
worked like Trojans at the studio, and all the 
other inevitable affairs had crowded in, the 
demands and engagements which didn’t leave 
one time to think. 

Work is great medicine, and Time a cele- 
brated physician. 

Marvin had to admit to himself that already 
his wound did not throb so keenly, although 
it had left a scar which would never quite 
heal. 

But perhaps Boldt had been right. Some- 
times he found himself wondering whether it 
was Zenia he longed for most, or the rapture 
she had made for him. 


ET there had been as much torment as 
rapture. And all he desired, really craved, 
was peace. 

Humans are queer. 

He sat staring dully at the film until, toward 
the end, his attention sharpened critically. He 
had known they were using the second set, 
the happy ending. 

Big Gus was fond of his Art, but was fond 
of his box-office, too. 

Well, he was glad of it!—he had no wish 
to re-invite that tragical wallop; he doubted 
whether he could have sat through it equably, 
even yet. 

But he remained to view the effect of the 
more cheerfully contrived finish. 

It struck him as forced and rather stupid. 
But the audience obviously liked it, got the 
kind of wallop they wanted— Big Gus was 
no fool. | 

Unnoticed in the gloom, young Marvin let 
his lips twist into a bitterish smile. 
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The Studio Murder Mystery 





screen actor, was born in his bosom. He 
wanted to do a dozen things he would not have 
thought about ordinarily. 

He wanted, desperately, to scratch the back 
of his leg! He wanted to turn and stare 
directly where he had been cautioned not to 
stare—into the cameras. 


EZ seemed as though their clicking buzz was 
drawing him to them like a magnet. He 
grinned stiffly and _ self-consciously when 
Rosenthal made some comment, and halted 
him for a moment beside a side-show. Once 
halted, his feet rooted, and it was difficult to 
start up his limbs to goon. They seemed tem- 
porarily paralyzed. 

In other words, Captain of Detectives Smith, 
famous man-hunter, was having a bad case of 
stage-fright! 

“Whew! That was running the gauntlet, 
all right!’ he whistled. ‘Great stuff, the 
president of Superior Films, and the captain of 
detectives acting as common extras! Here- 
after I take off my hat to ’em!”’ 

“JT thought you vould get a kick out of it,” 
chuckled the president slyly. “But don’t get 
all excited. Mebbe you don’t get on the screen 
after all. They vill probably not print the first 
shot,’ and Smith was surprised to find himself 
as disappointed as a small boy over this news. 

“Well, to business,” he said. ‘First, I want 
to go out, and walk in the gate.” 

Once outside, his keen grey eyes took on the 
trained hunter’s look. 

He glanced quickly at the concrete walls that 
were the dividing line between the boulevard 
and the studio grounds. 

“The wall of China had nothing on you...”’ 
jhe commented. ‘Of course it doesn’t enclose 
the entire fifty acres of your property.” 

“Vell, hardly,” replied Rosenthal smiling. 
“Ve haff a high wire fence, charged vid elec- 
tricity, around all sides but the front. Now 
that iss not only a vall—a fence, I mean. Ve 
haff all our dressing rooms, executive offices, 
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and so forth, in buildings along the front. The 
vall iss only the backs of the buildings. Ve haff 
no vindows on this side, only as you see, those 
places for ventilation. Ve haff perfect protec- 
tion here. You vould be surprised, Mr. Smith, 
how crazy people are to get into a studio! They 
vould do anything!” 

Captain Smith nodded. 

“T expect so. You have no arc light at your 
entrance!” he said sharply. ‘‘Why is that?” 

“As you see, ve are right opposite an inter- 
section, vich iss highly lighted. Ve haff lights 
immediately inside the gate, and ve haff never 
thought it necessary to put an entrance light 
outside... .” 

“Hm ... that . . . makes it interesting,” 
murmured Smith thoughtfully. 

As they returned, the gateman stepped into 
his little office and marked them in. 

“So you even keep tabs on yourself, Rosen- 
thal,’’ said Smith, noticing this. 

“Oh, yes. Efferybody iss marked in and out. 
Vid myself, you see, it assists in locating me in 
case I am vanted.” 

Inside there was a main drive leading to the 
back of the grounds, which then curved 
around and skirted thé big stages. 

On each side of this drive, set in from the 
buildings along the front, were other buildings, 
each surrounded by a space of green lawn, and 
shrubs. 

“ Are those all stages?” 


oy O. On the left here iss the executive 

building, vich you vere in. Back of that 
iss the offices of the production department. 
The next von iss the men’s vardrobe, and the 
Then iss the 
hospital . . . you can see the red cross offer 
the door. Then comes the store . . . ve haff 
efferything—hardvare, furniture, paint, silk, 
vall-paper—efferything in there to be used in 
making pictures. Then, that long building 
back of that iss the lumber house and yards, 
then the garages. . . .” 





FBO 
Buzz is only 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 















































































OA. 


cebty 


= * ™ sasset 





















































































- —ctinenchcee ip eamaeae* i 








“Help! Is there any end?” laughed Smith. 

“Vell, ve are a big concern. Now, coming 
offer across the back of the front lot, iss the 
plaster vorkers factory—ve make most of our 
cement and plaster props—fountains, statues, 
fireplaces, you understand? Ve also copy the 
old masters . . . ve haff an artist—a German 
—in that place. I tell you he iss a second 
Michelangelo! Then come the offices of the 
publicity writers, the readers, the art depart- 
ment, vere our set designers vork—and further 
along, the property rooms. Ve haff efferything 
in those property rooms! In our carpenter 
shop, vich I forgot to mention, ve make any- 
thing! Ve make most of our antiques. . . .” 

“So do the dealers in antiques!’ replied 
Smith grinning back. 


OW, this building to the right of us, iss the 

commissary .. . restaurant, and another 
building for ‘props.’ I tell you ve can furnish 
anything at a moment’s notice, Mr. Smith! Ve 
can turn a beggar maid into a princess, and ve 
can turn a hotel into a palace! Ve haff effery- 
thing—efferything, right here in this studio to 
do anything vid! Ve can dress a set, or a 
whole building in any period you vant— 
sixteenth century, or tventieth—vidout varn- 
ing!” 

There was loving pride in the president’s 
tone. Smith was genuinely impressed. 

“A city within a city!’ he exclaimed. 

“Sure... sure... whole countries vidin a 
city, ve haff here!’’ Then he added regretfully, 

“And now . . . ve haff got a murder, too!”’ 

“And right here’s where we start checking 
up on that,’ returned Smith quickly. He 
turned directly to the right, along the walk 
leading to the dressing rooms. A narrow porch 
ran the full length of them, both downstairs 
and above. Leading to the upper floor were 
four flights of stairs, at intervals. As Smith 
gazed upward, a girl, apparently undressed 
except for a wisp of chiffon gauze about her, 
emerged from one of the rooms. 

“Von of the dancers for the carnival,’’ said 
Rosenthal. 

Another door opened, and a second girl came 
out, winding a scarf around her as she came, 
and calling to the matron to bring some whiteh- 
ing for her back. 

The dressing rooms were overcrowded 
today, and they spilled their lovely overflow 
onto the narrow veranda. 

A moment later Smith was treated to the, for 
him, unusual sight of a girl having her legs and 
back covered with white cream. As he gazed 
at the matron’s swift, practiced hands, she 
gave the slim young thing an extra rub and a 
pat with a great powder puff she carried, and 
started her toward the stairs. 


UN now. You were called five minutes 

ago.”’ The girl, a flutter of pink and white 
flesh and sheer gauze, came lightly down the 
steps, under Smith’s very nose, without so 
much as a glance at him, and off towards the 
carnival.- 

The detective, after a brief lowering of his 
eyes to follow her course, turned them up- 
wards again, to fill them with a bewildering 
vision of floating draperies, feminine curves, 
rosy bodies, carmined lips, great black- 
accentuated eyes, and beautiful legs! Rosen- 
thal gave him a sly dig in the ribs. 

“Ve don’t allow men on the second floor. 
Also ve don’t like to have them stand out here 
and stare at our girls. Business is business, and 
playing is playing. Those girls are thinking 
only of their vork now. 

‘And how do you know I wasn’t thinking 
of mine?” returned Smith, grinning. Then, 
soberly, 

“There’s an idea, back in my mind some- 
where, that a woman could walk along that 
narrow porch up there, to the end nearest 
Stage Six, drop down that last flight of stairs, 
and over to the stage, and the night gateman, 
if he stayed at his post, would not be able to 
see her! However, I will check up on that ... 
who was here last night . . . when I talked to 
him. No hurry.” He did not say it, but just 


now he had a more important theory to ex- | 


plode . . . orprove! 

“Vy make it the upper floor,” chuckled 
Rosenthal, still slyly teasing him for his ill- 
concealed admiration of the feminine galaxy. 
“Vy don’t you figure how a man could go along 
- lower veranda, and do the same thing. . 
e ?” 

“Because . . . I’m pretty sure, if anyone 
did do such a thing last night . . . it was a 
woman!”’ 

“But Idon’t see how . . .” 

“‘Sometimes I am not able to explain how 
myself, Rosenthal—but the idea occurs.” 

“So ...a voman. Vell, I expect that 
vould be the vay of it, vid a man like Hardell. 
Still... avoman... vonof my girls. . 
I don’t like it. . 


GMITH appreciated the innate gallantry of 
the president, who had shoved his fat hands 
into his pockets, and, with lips puffed out, was 
staring off into the distance with a rueful ex- 
pression. 

Finishing his observation, Smith took the 
other’s arm, and turned him off toward Stage 
Six. 

Once there, he did not go in, but stopped at 
the door. 

“‘Large doors for furniture, and wieldy ob- 
jects, little door let in the middle, for pedes- 
trians!’’ he smiled at Rosenthal. ‘Are they 
kept locked at night?” 

“Ve seldom lock doors on the stages. Ve 
keep our grounds so closely vatched that there 
iss small danger of people getting on to the 


stages. A day and night watchman both 
make the rounds. . . . Shall ve go in?” 
“Not yet. I want to wait for Seibert. Ah 


? 
+ 


that must be him now. 

Smith's eyes narrowed as he watched in- 
tently the approach of the director. Seibert 
had gone back to his habitual insolence of 
manner. 

Eyes, cold, straight ahead, cane swinging 
smartly with each step, there was something 
ruthless, even cruel, in his manner. 

The detective got the impression, as he 
strode through the merry-makers, that human 
beings meant nothing to this man. 

He found himself wondering what he would 
do, if one got in his way—halted his progress. 
But no one did. 

One and all they were careful to keep clear of 
him, and the detective did not lose this small, 
but significant item. 

It was like the straw which shows which way 
the wind blows. 

And yet, when he reached them, Seibert 
bowed courteously with a punctiliousness far 
from displeasing, and again Smith found him- 
self involuntarily echoing his manner! 

“‘ Ah, I have kept you waiting. I apologize!”’ 
said the director. 

“Not at all. It is most generous of you to 
come,”’ replied the detective. 

They turned to enter. Smith said, and 
Rosenthal shot him a surprised look, but kept 
his lips closed, 

“Funny ... why so many doors?” 
GEIBERT explained, most thoroughly and 

graciously. As they opened the door a cool 
air rushed out. Going from the sunshine and 
laughter of the crowd outside, into the vast 
roofed space, in semi-darkness even in mid- 
morning, Smith was conscious of an atmos- 
phere of mystery and expectation. He did not 
know that it is always that way on motion 
picture stages! So many strange things are 
yet to be done. 

Each entrance brings its own new acts in the 
countless dramas of life that are played on its 
boards! Even the studio familiar feels his 
curiosity and imagination stimulated as he 
steps through the door of a motion picture 
stage! 

Seibert stepped back to allow Smith to enter. 

“Looks black as the hinges to me in there, 
and I don’t know the way,” Smith said, and 
motioned the director ahead. Bowing slightly, 
the other man acquiesced. 
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Hardly had they entered when the detective 
stumbled. Seibert instantly expressed his 
regret, adding, 

“Watch out for cables, switch boxes, and 
beams. Sometimes construction on a set 
makes it necessary to bend double . . . I will 
go ahead and keep you posted.” 

“To all the members of your company have 
to come in this tortuous way?” inquired Smith 


dryly. 


OMETIMES, if a set is put in the middle 

of the stage, and there are other sets being 

struck, or erected about it. However, we took 

the longest way in. My set can be reached 
easily from the side entrance. . . .” 

They skirted the walls of a log cabin, walked 
with bent double bodies through a pirate’s 
cave, skidded across the polished floor of a 
small cafe set, and came to a stop before the 
last canvas fence. 

Through cracks, Smith caught the gleam of a 
ghostly, bluish light. 

Again Seibert motioned him to enter first, 
and again he stepped back. When the director 
opened the canvas gate and stepped into the 
set the detective was watching him keenly 
through lowered lids. 

Inside, the source of the peculiar light was 
seen... a bank of Cooper Hewitts, swing- 
ing from the rafters, and throwing over all a 
sickly, greenish-blue glare. 

The dead face of Hardell, upturned on the 
floor, was ghastly ... horrible . . . beneath it. 

Smith stopped in his tracks. 

“That man’s mortified!’ he exclaimed in 
horror. 


CHAPTER VII 


ND indeed the flesh of the dead man’s 

countenance appeared putrid. But Sei- 
bert’s face showed no surprise. He said in- 
differently, 

‘‘A mistake often made by outsiders. We 
all look the same way, including yourself. It 
is the lights.” 

Smith did not raise his eyes from their fixed 
stare at the murdered man. 

“Are you sure?” he asked. “Kindly come 
here and examine this body.’”’ But Seibert did 
not move. 

“‘Certainly I am sure,” he returned crisply, 
and at that the detective’s eyes shot upward, 
and transferred their probing look to the 
director’s face. Seibert was not looking, as 
bidden, down at the murdered man. Instead 
he had fallen into one of his familiar attitudes— 
eyes straight ahead, face stony—throwing out 
an aura of haughty insolence. Smith said: 

“T wish you would examine then, that rapier, 
Seibert. Is it the one you used when rehearsing 
the death scene?” Again his eyes riveted 
sharply upon the other. There was a palpitant 
second, and then Seibert stepped forward, bent 
down by the body, and made to take the 
rapier in his hand. 

“Ton’t touch it,” said Smith sharply. 

“Pardon . . . I was forgetting. You will 
want prints. However, I can say decisively 
that this is one of the pair of duelling rapiers 
we have been using in the picture.” 

They were interrupted by Detective Ser- 
geant Clancy, who now stepped out from 
where he had been looking at the camera, 
trained exactly over the dead man. Clancy 
was a typical flat-foot. Elevated from the 
pavements because of a lucky capture of a 
murderer, political pull, and a long period of 


dog-like devotion to his uniform. What he 
failed in mentality he made up in energy. 
Brute force, and dogged driving along one line 
of thought, usually the obvious, were his dom- 
inant traits. 

Compared to Captain Smith he was a broad- 
sword to a rapier ...as a bulldog to a 
wolfhound. 

“Lord, chief, you’d think this was Washing- 
ton Boulevard! Look at the tracks... 
bloody . . . allover! And finger prints! The 
darn’ place’ Ss swarming with clues!”’ 

“Have you photographed everything?”’ 
said Sinith tersely. 

“Sure.” 

Now Smith turned to Seibert and Rosenthal. 

“‘T shall ask you gentlemen to excuse me for 
a while. I want to study the set, and the 
body .. . and discuss the case with the cor- 
re i 

“Ve understand, ve understand ... ven 
you are through perhaps you come to have 
lunch vid me?”’ said Rosenthal. 

“Thank you. If it works out that way. I 
must sacrifice pleasure for work just now...” 
said Smith. He liked the president, and his 
voice showed it. 


AS Smith watched Seibert’s quick, though 
courteous bow to him, before he left, he re- 
alized that if he had thought to ruffle this man’s 
equilibrium, by playing the dumbbell, and 
straining his short patience, he had not suc- 
ceeded. 

He dismissed the director immediately froin 
his mind, and turned to see the coroner coming 
towards him from where he had been sitting in 
a corner of the set. 

“Well, he’s had his last close-up,” said the 
little doctor, gesturing down at the murdered 
man. 


“Yes. Isit murder, Doc?” 

“No doubt of it ... and instant death. 
The weapon pierced the night ventricle, 
splitting it open.” 

“Hm ... did he move afterwards?” 

“Little... if any.’’ He hesitated, and 


then added, ‘Only to fall, of course, in case he 
was standing . + MNES. 3's 

“How long has he been dead?” 

“‘T cannot give you the exact time, but un- 
doubtedly for hours. . . .” 

“‘ My evidence puts him alive, in Hollywood, 
at 12:40 this morning. To return to this studio, 
from the point given, would take at least 
twenty minutes. Allowing him time to get on 
to the set, and go through what preliminaries 
naturally must have taken place before he was 
murdered, would take ... well, I do not 
believe, take it all together, the man could 
have been killed earlier than 1:30 A. M.” 


“Tt is my opinion he has been dead for ten 


hours. Possibly twelve.” 
“Could you state the time to within an 
hour?” 


“T might, on further examination. How- 
ever, from a cursory one, I should say that 
putting the time at 1:30 is too late. I do not 
care to state so definitely without a more 
thorough examination.” 


MITH stood looking down at the corpse 

thoughtfully. Finally he said, 

“Dr. Newcomb, you know that in murder 
cases time is one of the main clues. In this case 
it is particularly . . . most particularly im- 
portant. It may be the sole proof of the guilt 
or innocence of.the party, or parties, involved. 
I am going to ask you to call in a consultation 
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of physicians to verify your opinion . . . wait 
a minute’. . . I know that you and I have 
worked together many times, and I have al- 
ways found your judgment right. But in this 
case . . . in this case, I am up against one of 
the most baffling combinations of circumstances 
I have ever tried to figure out. I’ve simply 
gol to get this question of the time settled . . 
as nearly as possible!”’ 

“ Putting it that way, all right. I'll have in 
three other men when I get the body to the 
morgue.” 

“Thanks,” said Smith briefly. He bent to 
look closely at the narrow blade clutched in one 
of the dead man’s hands. 


“There’s its companion . . . the death in- 
strument,’”’ said the coroner, pointing to a 
duelling rapier . . . a slender, wicked length 


of shining steel that lay on the floor by the 
murdered man’s side. The blood had dried, 
as had also the thin stream which had oozed 
from the dead man. Smith’s eyes did not 
linger on the weapon. Its part in the grim 
drama was only too apparent. The detective 
gave an exclamation of surprise, however, at a 
line of foot-marks which was plainly discern- 
ible, and led directly from the body to one of 
the two canvas-backed chairs standing by the 
camera platform. 


ND that’s not all,’’ put in the coroner, 

watching him. ‘‘Those foot-prints start 
on the other side . . . look . . .” he pointed 
to the left side of the body. 

“Whoever made them stepped into the 
blood where it first reached the floor, flowing 
from the heart ...and then... stepped 
over the body, and went on, towards the chair.” 

“Hm... that . . . does make it interest- 
ing...’ said Smith softly, and bending 
down he looked closely at the marks. 

““Man’s shoe. Bull-dog grip, rubber heels,” 
he said as he started walking carefully in their 
path. “‘The blood that adhered when he 
stepped in the flow was heavy enough to mark 
him to... this chair . . .” he finished, 
laying his hand on the one of the two marked 
“Assistant Director.’ He turned quickly to 
the little doctor. 

“ How long would it have taken for the blood 
to flow out of so smalla wound . . . enough to 
make those tracks?” 

“That’s a question with two answers, 
Smith,” replied the coroner. ‘Whoever made 
those prints could have stepped in blood a 
short time after the man was killed, but . . . it 
seems to me it would have dried considerably 

become considerably thickened and 
sticky, to adhere in sufficient quantity to 
make all those tracks. . . 

“Looks that way to me. Shall we ee 
fifteen or twenty minutes . . . ?” 

“That’s as good an answer as any.... 
Look, the man was conscious of blood on his 
foot, for it is very apparent that he tried to 
scuff it off. 

“You're right!” The two men straightened 
and looked questioningly at each other. The 
little coroner said, 

“And he didn’t care whether he left those 
tracks or not! Never tried to remove them 
evidently. My God, the thing looks as coldly 
savage as a lion’s kill!” 

“6 ee. sc Oc se SO So 
agreed Smith slowly, his eyes busy about the 
set. Adding, ‘‘But all isn’t evidence that’s 
evident, Doc! I’m going to aor for eae 
not quite S0;,€8 . . . planted: . 


FE went softly about the set. Once he bent 
With a satisfied exclamation to a section of 
the canvas wall. After a moment’s scrutiny he 
went on, stopping now here, now there, at 
various objects and places within the space 
enclosed. After a few moments he went back 
to the body. 
“How was he killed? I mean, explain the 
blow to me, if you can.” 
“The rapier, undoubtedly . . . and thrust 
with nice precision between the ribs directly 
over the heart,” said the coroner, whose tone 


bespoke that he had been eagerly waiting to 
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make this explanation, and to add some strange 
opinion of his own. 

“The blow was driven with sufficient force to 
pierce the heart, and penetrate the muscles of 
the back, but not to pass clear through the 
body. 

“Now, the cut is straight—not on an angle. 
Whoever made the thrust must have been 
standing directly in front, and in full view 
of the murdered man, or... or... over 
him!” he finished. 

“Over him? You mean he was down... 
on the floor?” 

‘Smith, if I were to tell you what I thought, 
you’d say I was crazy. It looks to me like that 
man was in the exact attitude in which we see 
him now, before he was killed! I do not believe 
his features would have had time to set in that 
exaggerated grimace of horror... more 
marked than the expression nature puts on a 
man when he dies in this way . . . after he was 
struck! It looks to me very much like he was 
lying here, in this position . . . waiting for the 
blow! ... 


" AX? yet I sense a surprise . . . Ah, I have 

it! He knew that death was inescapable, 
because of something he had done. He saw it 
coming, and yet, the horror of it could not fail 
to startle him . . .”’ said Smith slowly. 

“And the expression . . . was the revelation 
ofa guilty conscience! There is fear there! Fear 
. probably because of sins committed 
in the past . . . and fear of something, as 
you say, that he saw was coming . . . and 
could not evade! Evidently he knew it was no 
use to try, for the rapier in his hand is not 
blood-stained. . 

“He didn’t have a chance to use it. 
position of the hand—the grip—shows that! 
“Could a woman have made that wound?” 
asked Smith then. 

“Certainly. Any normal woman, or any 
frail woman under emotional excitement, could 
have supplied the explosive nerve force neces- 
sary to drive the muscles.” 

“T thought so. . .” said Smith. Then he 
knelt by the dead man’s side, and a low chuckle 
escaped him. 

“Doc, we’re on the wrong track. He wasn’t 
on the floor waiting for that thrust! He fell to 
the floor afterwards!” 

“What tells you that?” said the little 
coroner argumentatively. 

“Tf I hadn’t had my mind on so many other 
angles at once, I’d have told you that, first 


The 
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glance...” returned Smith immediately. 
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“Why ... this... and this...” and he 
pointed to the wig which the dead man wore, 
and which was pushed slightly awry, as though 
shoved up from the back, and at two faint, slid- 
ing marks in the dust of the floor, where in 
falling Hardell had skidded an inch or so on his 
heels. 

“Well, that explodes that theory,” 
little coroner ruefully. 

It was evident that he did not like giving 
up the strangest angle on one of the strangest 
cases in his experience. After a moment 
he added, 

“Tt’s my first experience with a murdered 
motion picture actor. Maybe he automatically 
assumed that frightful expression when he saw 
the blow coming... force of habit, as it 
were! Ordinary people aren’t so handy with 
their faces!” 

‘“‘There’s more in that than mere humorous 
supposition, Doc,” returned Smith quickly. 
“‘How do we know but the man took this way 
to tell the world he was foully done in? Made 
use of his profession to the end?”’ 

But their surmises in this questionable direc- 
tion were interrupted just then by the entrance 
of Clancy, breathing heavily, and evidently 
triumphantly. 

“Nothing to it, chief!” he said exultantly. 
“What d’you think? I walked right off this 
stage and smack into a guy, lifting this off the 
dead man’s bureau! I was going over there to 
take a look around, like you told me, and I 
caught him at it. You’ve got the whole dope 
right therein writing . . .””. and he handed his 
superior a piece of paper which had been 
folded, and torn across. The heading and the 
signature were gone, but the text remained. It 
read: 

“T have decided I am the fool to come out 
here to meet you, just for those letters! I am 
here ... yes . . . but those letters, they are 
mine! I shall have them! I shall end every- 
thing between us . . . tonight. . 


said the 


GMITH'S mind leaped back to the conversa- 
tion in Rosenthal’s room, and the French 
girl Seibert had mentioned. ‘‘Here’s where 
Yvonne Beaumont comes in. . . Rosenthal 
or no Rosenthal to the contrary,” he told him- 
self. 

To Clancy he said, 

“Find Miss Beaumont’s room. She’ll prob- 
ably have a box of this paper there. If not, at 
her home. It’s expensive paper, and most likely 
monogrammed. Anyway, wherever it is, get it. 
I want to matchit up. Also, get all the details 
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as to her actions last night. And, on vour way 
out, tell those guards I want to be alone. 
Don’t come back here and disturb me, you or 
Ryan, no matter what else turns up. Under- 
stand?” 

The little coroner and Clancy gone, Smith 
gave his whole attention to examining every 
portion of the set, and every possible inanimate 
hint leading toaclue. He had been at this for 
about five minutes when Clancy thrust his red 
face through the little door. 

Say; chief ....”’ 

Smith turned a stern face in his direction. 
He did not answer, and his grey eyes began to 
flicker ominously. 

“Wait a minute ... you fired me off so 
quick I didn’t get a chance to finish. That guy 
I took the paper from is Billy West. He’s 
assistant director to Seibert, and the dame’s 
his sweetie! She came out here last night, and 
he followed her out . . .” 


rs — did you know that five minutes 
ago, or did you just find it out?” ques- 
tioned his superior severely. 

“Well . . . ah, now chief . . . what’s the 
diff? I knew part of it anyway! I told you 
there’s nothin’ to it! I matched up that 
stationery first thing. Got a stack of it in her 
desk up in her room. I found out this dame’s 
been playing around with this guy Hardell, the 
first thing I came on the lot. It’s common 
gossip, and so’s the fact that West’s crazy 
about her! After I got the paper identified I 
slipped down to the gateman, and he let me 
take a peep at the time sheets when I showed 
him my badge. . .” 

“Clancy! I told you to keep under cover 
. . . if a word of this leaks out . . .” 

“Say, ain’t they goin’ to know it when they 
take the stiff off this stage? Anyway, the gate- 
man’s wise to keep his mouth shut. I didn’t 
tell him what it was all about. What I’m 
trying to get over is that this Beaumont 
woman and West were both on this lot last 
night . . . around that time the little Doc 
says Hardell was murdered! I tell you ’sall 
over, chief! All we got to do is third degree 
them birds . . .” 

“So ’sall over, eh, Clancy?” returned Smith, 
with a twinkle chasing the displeasure from his 
eyes. 

“Well, I grant you this much. It looks... 
that way, anyway!” 

“Sure. The dame did it, and all you’ve got 
to do is tell her her sweetie’s going to hang for 
it, and she’ll come through with the goods!” 

“All right, boy. We may try out your 
theory, anyway. Did you arrange to have last 
night’s gateman and watchman over here for 
me right after lunch?” 

“Ah, shucks, boss! I got so excited over 
bumping into this guy, I forgot it! Anyway, 
you don’t need to hurry about those fellows. 
We’ve got the straight dope. It’s a cinch 
either this French dame, or her sweetie, did the 
dirty deed!” 

Immediately Smith’s expression changed. 
From a half smile of tolerance, it became a thin- 
lipped scrutiny of questioning annoyance. 
Under it Clancy’s generous bulk diminished 
perceptibly. 

“T’ll ’tend to it right away, sure, chief,’ he 
said hurriedly, and turned to beat a shamed 
retreat. 

“Clancy!” called the captain of detectives 
with a soft sharpness. 

“Yes, chief!” 

“Somebody mistook Hardell for a dummy 

. and kicked him! Watch out I don’t make 
the same mistake about you!” 


CHAPTER VIII 


“VELL, did you find out anything?” 

The president of Superior Films leaned 
forward eagerly as the captain of detectives 
lounged into his private office. Smith laughed, 
and thought the fat Jewish gentleman looked 
very much like an impatient small boy. 

‘This isn’t a motion picture, you know, and 
you can’t get the whole story at one sitting,” 
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he answered good naturedly. Rosenthal threw 
out his hands apologetically. 

“Sure, sure . . . I must remember that!” 
he admitted, adding, “‘but surely you haff 
found out something?” 

“Quite alot. Too much, in fact!’’ remarked 
the other dryly. He went over to Rosenthal’s 
desk and chose a cigar. 

“Mighty good cigars. They help a fellow to 
think,’’ he murmured, lighting it. Rosenthal 
instantly reached into his desk and took out an 
unopened box, which he pushed toward the 
detective. 

Smith laughed. 

“Just a gentle hint, eh? Well, don’t you 
fear, Rosenthal, I’m going to do more thinking 
on this case than I’ve ever had to do before. I 
can. tell you that much right now!” 

aoe liquid brown eyes sparkled. He 
said, 


“X VELL, I really did not mean it that vay, 

however ...’”’ and he motioned toward the 
bottom drawers of his desk, ‘‘I just got my last 
order. I haff plenty. So don’t let yourself be 
vidout a stimulant to your brain at any time!” 
He took up one of the rare morsels of the weed 
and lit it. “Perhaps ve should think to- 
gether,” he smiled. For a few moments there 
was silence. 

Smith leaned back in his chair. It was a 
good chair. A better chair than he had in his 
living room at home. His feet rested on the 
soothing softness of silken pile . . . genuine 
Chinese rugs. 

He looked at the silk velvet that hung in rich 
folds to the floor, at the windows, and at the 
various objets d’art that decorated the room. 
A little gaudy, but beautiful withal, this busi- 
ness man’s office! Smith said, 

“No wonder everybody goes crazy over 
pictures! It’s getting me!” 

Rosenthal shrugged. 

“Ve haff our troubles, too! Look at me now! 
Not a night shall I rest until ve get this thing 
cleared up! Vat iss going to happen ven it iss 
known? I vill tell you! The public vill jump 
on me... on pictures .. . on actors, vid 
von grand leap! Ve vill be accused of effery- 
thing . . . all kinds of vickedness! A murder 
happens in any other business, and the only 
thing that the public vonders iss, vell, how did 


it happen? A murder happens in a picture 
studio, and .. . just like that, ve are all 
sinners! All mixed up in it . . . the whole 


picture business! Ve are like von big family. 
If von of us gets murdered, efferybody in the 
business comes into it!” 

“A murder can happen anywhere. Even in 
a church. But I see your angle, and it’s true 
. . . toa great extent. We'll hope to keep this 
as quiet as we can. . . . I’d like to use your 
office this afternoon to question those men.” 

“Sure. Maybe you vant I should go out?” 

“No. I want you should stay right here,” 
returned Smith, smiling. ‘You know your 
people better than I do. You can help me get 
at the truth . . . spot an evasion quicker than 
I might, perhaps.” 

“Sure, I understand. That iss right!” 
agreed Rosenthal, and he pushed a button on 
his desk. When his secretary came in he said, 


“T SHALL be in conference all afternoon. I 
do not vant anybody... not anybody... to 
interrupt me. Only the people I tell you to let 
a 

“Mr. Cohen has been waiting to see you,” 
she said. Rosenthal made a grimace. He 
did not want to see his production manager 
just then. However, it was not best to injure 
Izzie’s pride too deeply. 

“All right... all right...” he agreed 
after a moment. Cohen made one of his 
jibbering entrances. Naturally nervous—in 
fact, afflicted with a disorder that caused him 
to jerk and twist the muscles of his face spas- 
modically on occasions of undue excitement, 
the poor fellow was now in an almost pathetic 
state. Rosenthal gave him one look, then said, 

“Tzzie, you should to go home.” 
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Valaze Water Lily Lip- 

stick —a lipstick in- 

spiration! Red Ruby 
(medium ) the approved day tone 
and Red Cardinal (light) the most 
alluring evening tone. And certi- 
fied indelible! Jade Green, Jet 
Black or Chinese Red Case to 
match the compacts! 1.25. 


Valaze Water Lily Combination 
Set — matched double compact 
and lipstick, in an exquisite mod- 
ernistic box. 3.50. 


Helena Rubinstein’s cosmetics and scientific 
home-treatment creations are obtainahle at 
the better shops or direct from the Salon. 


Melanafibinstecn 


PARIS LONDON 
8 East 57th Street, New York 





“Go home! I should to go home! Vell, you 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


Chicago Philadelphia Boston Newark 
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Face All | 
Broken Out? 


Are you, too, one of those who 
have tried one thing after another 
for the skin, yet without results? 
Then try this simple treatment— 
used by thousands with amazing 
success. Rub on a little Resinol 
Ointment at night; wash off with 
Resinol Soap in the morning. You 


will be surprised at the QUICK- 
NESS with which it acts. The Soap 
also to keep the complexion con- 
stantly clear and soft. At all druggists. 





For free sample of each, write 
Resinol, Dept. 30, Baltimore, Md. 


Resinol 
Thin Women!! Gain!! 


Three to five pounds a week 











Beautiful, firm 
flesh which will 
stay on pro- 
duced _health- 
fully and rapid- 
ly. Neither ex- 
ercise nor medi- 
cine is used for 
the gain. You 
will certainly be 
amazed and de- 
lighted with re- 
sults. rite, 
being sure to en- 
close a two cent 
stamp, to 














The Star Developing System — 


DEIL*A-TONE 


J Ai Removes Hairin3 Minute 


Adds that touch of daintiness so 
essential to feminine charm. The 
standard depilatory for 20 years. 

Del-a-tone Cream is snow- 
white, fragrant, and ready for 
immediate use. 
Under-arm daintiness Removes hair in only 3 minutes 
from arms, under arms, legs, back of 
» neck or face. Leaves skin smooth, 
YW. white, dainty. 

Del-a-tone Cream or Powder is sold 
| by drug and dept. stores, or sent pre- 
Y paid, in plain wrapper, in U. S. for 
$1.00. Money back if desired. For gen- 
erous _ le send 10c te Miss Mildred 
Hadley,c /o The Delatone Co., Dept.812 
Hair-free lego 721 N. Michigan Ave., Chicago, Illinois, 


Big Vile Charging Bat 


tarts You. Let me show you how 
ae in the battery cherging busi 
prepared a free book explaining alld My 
charge er is zoars ahead of ordinary aoe 
andle 50 per cent more batteries. Get 
into a business of your own with a small in- 
—S poten ~~ = bey sod 


: mien cfr ho ‘Works. Dent PO 
art EARN MONEY 


A RT Our amazing new method of Oil Painting 
AT HOME Portraits, Landscapes, Miniatures, etc., 
requires no experience. PAINTING OUTFIT. and pecler. 
ment Service FREE. Write for weet, ORIAL ART 
STUDIOS, INC., Dept. G. P., “py Sica 
































should to go out and see vat iss going on at 
Stage Six! Then perhaps ve all should to go 
home, and stay there!” 

“Vat iss the matter?’’ asked the president, 
sharply. 


ATiss the matter? Mein Gott, efferything 

iss the matter! Right avay somebody finds 
out there iss guardson thatset, efferybody comes 
to stand around and look! Those extras Bonet 
used this morning, they are thick as flies . 

‘Iss Bonet through with them?” 

“Sure. He got his stuff right avay. He 
vants to get through pet 

“All right. You go right avay and order 
those people off the lot! Vy do you come here 
to me about it?” 

“Mein Gott, ain’t I got a right to come here 
to you? Ain’t I got a right to talk about this 
thing at all, Abie?” 

“Sure... sure... but...” for once 
Rosenthal realized resentfully how much of 
Cohen’s work he had always done. He sighed. 

“Vat else iss wrong, Izzie?”’ 

“Only this. They got to get that fellow off 
that set, ain’t they? What you going to do? 
Put a make-up on the dead wagon? Haff you 
thought of that, Abie?” 

Rosenthal turned to Smith: 


” 


“VELL, that iss right! Just so soon as they 
startcarrying Hardell’sbodyoft,efferybody 
comes to look! I can do a lot vid my people, 
but they’re not like prisoners! Sometimes they 
got a right to make a move by themselves!” 

“Won't they think it’s just some ordinary 
stage business? Might be moving out any- 
thing, you know . . .” said Smith. 

“Maybe they think that yesterday, but not 
today! Not after von person gets thrown off 
that stage by those guards!” said Cohen con- 
vincingly. For a moment the three men sat 
silent. Then the production manager had a 
thought. 

“Say, Abie, vy don’t ve camouflage him? 
Roll him in a carpet, like they did vid Cleo- 
patra in that Roman scene last veek! Then ve 
take him out, and put him in the ‘prop’ 
delivery vagon . . . nobody is the viser!” 

“Mein Gott, Izzie, you and Seibert make me 
sick tomy stomach! You ain’t got no feelings, 
no feelings at all!’’ exclaimed the president, his 
voice rising vehemently toward a yell, as it 
usually did with Cohen. 

Smith repressed a chuckle and settled him- 
self to enjoy the scene. 

‘Vell, maybe you got more brains as well as 
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more feelings, you figure it out yourself!” 
sulked Cohen. 

“Ve could leaff him on that set until tonight, 
ven efferybody iss off the lot . . .’’ mused the 
president thoughtfully, but shook his head in 
the midst of his planning. ‘“‘No. Vecannot do 
that. Ve cannot be disrespectful to the dead. 
That iss not right. Izzie, ve got to stand it. Ve 
got to let them take him away the usual vay.” 
He turned to Smith, ‘‘ You haff made all your 
investigations? You haff finished vid the 
body? Youand the coroner? Allright. Now, 
Izzie, you tell me that Bonet is all finished? 
All right. How many people ve got vorking 
yet?” 


“VE got Von Richton on Stage Three. He 
has three people this afternoon. They vas 
vaiting for lights ven I vas out there just now. 
Then ve got that Western stuff in the back lot. 
Ve got two out on location, so they don’t count. 
Vell, I tell you, Abie, ve ain’t got so many. 
Bonet vas the only big set today, and he’s 
through . . .” 

“All right. Now I tell you vat youdo. You 
send a boy to effery stage and set. I send a 
message to them all...” He rang for his 
stenographer, and when she had come in, “I 
vant you to make a dozen copies of this, and 
give them to Mr. Cohen. Are you ready? All 
right. I vant you should say this—‘ To mem- 
bers of this studio: Because of the unfortunate 
death of Mr. Dvight Hardell on this lot today 

>”? He broke off to look at Smith. “Ve 
don’t know just ven it happened, so it’s all 
right I say today?” 


URELY. Nothingisestablishedexactly...”’ 

“Allright... goon... ‘today, there vill 

be no further production. Efferybody is 

hereby dismissed until tomorrow.’ Sign my 
name¢ to that, and get it right out.” 

And when Cohen had gone, 

“T tell you, Mr. Smith, I vill feel a lot better 
ven that poor fellow is buried! He vas a rotter, 
sure . . . but he vas punished. He vas pun- 
ished! I tell you, Gott attends to those 
things, Mr. Smith!”’ 

“T think that, too,’? answered the other 
quietly. Then, after a moment: 

‘“‘Perhaps you would like to know some of 
the things I discovered?”’ 

PNSUTC) 6.05 

“To begin with, there were four people on 
that set... the scene of the murder... 
last night.”’ 

[ CONTINUED NEXT MONTH ] 





Brickbats and Bouquets 





[ CONTINUED FROM PAGE 10 ] 


The Razzle-dazzle of Hollywood 


Los Angeles, Calif. 

I have seen many people who heretofore 
always acted like sane, sensible persons, but 
let them go to Hollywood and they become 
emotionally upset. They lose their mental 
equilibrium and, if a motion picture star is 
pointed out to them, they stand awe-stricken 
and transfixed. I saw one dignified man from 
Indiana go goofy with the rest of them. One 
evening someone said, ‘‘There is Mary Pick- 
ford’s car.”” And if that dignified cosmopolite 
didn’t run over to the curb, dress clothes, silk 
hat and all, cup his hands and look through the 
glass door of the car! 

Talk about England and the Razzle-dazzle of 
Royalty! England has nothing on Hollywood. 

Mame ZEIsiInG McKinstry. 


Emil Jannings the Unique 


Portland, Oregon. 
To me, Emil Jannings compares favorably 
with the great stage artists of today. A 
definite individual was given to the movie 


fan in ‘The Last Command,”’ but this person 
was not Emil Jannings. A few other movie 
stars have the same ability to create different 
roles. 
Let the others cease to be single track 
puppets and let them be creative artists. 
M. CROcKETT. 


It’s Part of the Game 


Baltimore, Md. 

In the September issue of PHOTOPLAY, 
Richard Barthelmess makes ‘“‘A Plea for 
Privacy.”’ Publicity, against which he is re- 
belling, is the ‘‘goose that lays the golden eggs” 
forhim. Remove it, and his “goose is cooked.” 
The interest we take in a person naturally 
makes us curious to learn all about him. It is 
a friendly curiosity, with no desire on our part 
to overstep the bounds of propriety. 

Gene Tunney sought privacy, and how? By 
retiring from the ring and becoming Gene 
Tunney, private citizen. So, Dick, there’s one 
of two things to do. Either stand the “gaff” 
or abdicate. 

Tom W. Dyorr. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


“AIR LEGION, THE’’—FBO.—From the story 
by James A. Creelman. Continuity by Fred Myton. 
Directed by Bert Glennon. Photography by Paul 
Perry. The cast: Steve, Antonio Moreno; Dave, Ben 
Lyon; Sally, Martha Sleeper; McGonigle, John 
Gough; Field Manager, Colin Chase. 


-“AIR MAIL PILOT, THE’’—SvuPERLATIVE.— 
Produced by Hi-Mark Productions. President, Nat 
Nateson. Released through Superlative Pictures. 
The cast: Robert Ross, DeWitt Jennings; Ruth Ross, 
Blanche Mehaffey; Tom Miller, Earle Metcalf; Hap 
Lester, Max Hawley; Jimmie Dean, Jimmy Fulton; 
Addison Simms, Carl Stockdale. 


“BEGGARS OF LIFE”— Paramount. — From 
the story by Jim Tully. Scenario by Benjamin 
Glazer. Directed by William Wellman. The cast: 
Oklahoma Red, Wallace Beery; Nancy, Louise Brooks; 
Jim, Richard Arlen; Mose, Edgar Blue Washington; 
Skinny, H. A. (Cupie) Morgan; Skelly, Andy Clark; 
Bill, Mike Donlin; Hopper, Roscoe Karns; Arkansas 
Snake, Robert Perry; Rubin, Johnnie Morris; Baldy, 
George Kotsonaros; Ukie, Jacque Chapin; Blind 
Sims, Robert Brower; Farmer, Frank Brownlee. 


“BITTER SWEETS” — PEERLEss. — From the 
story by John C. Brownell. Continuity by Elaine 
Wilmont. Directed by Charles Hutchison. Photog- 
raphy by Leon Shamroy. The cast: Beity Kingston, 
Barbara Bedford; Ralph Horton, Ralph Graves; Paul 


Gebhardt, Crauford Kent; Diana Van Norton, Joy - 


McKnight; Joe Gorman, Ethan Laidlaw; Nick 
Clayton, Frank Crane; District Attorney, Richard 
Belfield; Donovan, John Dillion; Jeff Washington, 
Oscar Smith. 


“BURNING BRIDGES’’—PatHe.—From the 
story by Jack Boyle. Adapted by Ed. J. Meagher. 
Directed by James P. Hogan. Photography by Sol 
Polito, A. S.C. _ The cast: Jim Whitely, Bob Whitely, 
Harry Carey; Ellen Wilkins, Kathleen Collins; Jim 
Black, Wm. N. Bailey; Crabs, Dave Kirby; Slabs, 
Raymond Wells; Tommy Wilkins, Edward Phillips; 
Widow Wilkins, Florence Midgely; Ed. Wilson, Henry 
A. Barrows; Zachariah McCarthy, M. D., Sam Allen. 


“CHARGE OF THE GAUCHOS’’—FBO.—From 
the story by Julian Ajuria. Scenario by W. C. 
Clifford. Directed by Albert Kelly. Photography by 
Georges Benoit. The cast: Belgrano, Francis X. 
Bushman; Monica Salazar, Jacqueline Logan; Mon- 
teros, Guido Trento; Young Balcarce, Paul Ellis; The 
Viceroy, Henry Kolker; Saavedra, Chas. Hill Mailes; 
Lezica, John Hopkins; Salazar, Charles K. French; 
Mariana, Olive Hasbrouck; Aunt Rosita, Mathilde 
Comont; George Gordon, Jack Ponder; Gomez, Lige 
Conley; Moreno, Gino Corrado; Goyeneche, Frank 
Hagney. 


“CHEYENNE’”’—First NATIONAL.—From the 
story by Bennett Cohen. Adapted by Marion 
Jackson. Directed by Al Rogell. Photography by 
Frank Good. The cast: Cal Roberts, Ken Maynard; 
Violet Wentworth, Gladys McConnell; Slim, James 
Bradbury, Jr.; Daniel Webster Boggs, Billy Franey; 
Klaxton, Charles Whittaker; Tarzan, by Tarzan. 


“CIRCUS KID, THE’’—FBO.—From the story 
by James Ashmore Creelman. Directed by Geo. B 
Seitz. Photography by Philip Tannura. Continuity 
by Melville Baker. The cast: Buddy, Frankie Darrow; 
Poodles, Poodles Hanneford; King Kruger, Joe E. 
Brown; Trixie, Helene Costello; Tad, Sam Nelson; 
Beezicks, Lionel Belmore; Cadwallader, Chas. Miller; 
Skelly, Johnny Gough; Skelly’s Runner, Sid Crosley; 
Zozo, Chas. Gemora, Clarence Moorehouse; Officer, 
Frank Hemphill. 


““‘COME AND GET IT’’—FBO.—From the story 
by Frank Howard Clarke. Directed by Wallace F. 
Fox. Photography by Virgil Miller. The cast: James 
“‘ Breezy’’ Smith, Bob Steele; Mike Farrell, Jimmy 
Quinn; Bull Regan, Jay Morley; Singapore Joe, James 
Leong; Jim Smith, Harry O’Connor; Judge Dean, 
William Welch; Alice Dean, Betty Welsh; Mrs. Smith, 
Marin Sais. 


““COURT-MARTIAL” — Cotumsia. — From the 
story by Elmer Harris. Continuity by Anthony 
Coldeway. Directed by George B. Seitz. The cast: 
Capt. Jack Camden, Jack Holt; Belle Starr, Betty 
Compson; ‘ Bull,’’ Pat Harmon; General’s Daughter, 
Doris Hill; ‘Devil’? Dawson, Frank Lackteen; 
Abraham Lincoln, Frank Austin; General Robert Haw- 
thorne, George Cowl; The Coon, Zack Williams. 


“DEMON RIDER, THE’’—Davis.—From the 
story by J. Inman Kane. Directed by Paul L. Hurst. 
Photography by Frank Cotner. The cast: Billy, Ken 
Maynard; Black Hawk, Tom London; Keeper of Pots, 
James Low; Maizie, Alma Rayford. 


“DIVINE LADY, THE’’—First NatTionat.— 
From the story by E. Barrington. Continuity by 
Agnes Christine Johnston. Directed by Frank Lloyd. 
The cast: Emma, Lady Hamilton, Corinne Griffith; 
Admiral, Lord Nelson, Victor Varconi; Sir William, 
Lord Hamilton, H. B. Warner; Greville, Ian Keith; 
Romney, Wm. Conklin; Mrs. Cadogan, Marie 
Dressler; King of Naples, Michael Vavitch; Queen of 
Naples, Dorothy Cummings; Duchess of Argyle, Julia 
Swayne Gordon; Capt. Hard. , Montague Love. 


“DO YOUR DUTY "’— First NATIONAL.— From 
the story by Julien Josephson. Continuity by Gene 
Towne. Directed by William Beaudine. The cast: 
Tim Maloney, Charlie Murray; Andy McIntosh, 
Lucien Littlefield; Danny Sheehan, Jr., Chas. De- 
laney; Ritzy Dalton, Ed. Brady; Dude Jackson, Wash- 
ington Blue; Mary Ellen Maloney, Doris Dawson; 
Mrs. Maloney, Aggie Herring; Capt. Dan Sheehan, 
George Pierce. 


“DUTY’S REWARD ’”’—ELsBEeE.—From the story 
by A. B. Berringer. Adapted by A. B. Berringer. 
Directed by Bertram Bracken. Photography by 
Robert Cline. The cast: Dorothy Thompson, Eva 
Novak; Spencer Haynes, Vincent Brownell; Richard 
Webster, Alan Roscoe; James Thompson, George 
Fawcett; ‘Peek’’ Harvey, Lou Archer. 


“FORBIDDEN LOVE” — Patue. — From the 
story by Noel Coward. Directed by Graham Cutts. 
The cast: Princess Nadya, Lily Damita; Sabien 
Paschal, Paul Richter; Zana, a maid, Rosa Richards; 
General Kirsh, Klein Rogge; Prince Keri of Zalgar, 
Harry Leidtke; Grand Duchess, Trude Hesterberg. 


“FOUR DEVILS”’—Fox.—From the story by 
Herman Bang. Scenario by Carl Mayer and Berthold 
Viertel. Directed by F.W. Murnau. The cast: First 
Sequence—The Clown, Farrell MacDonald; Cecchi, 
Anders Randolf; Woman, Claire McDowell; Charles, 
as a boy, Jack Parker; Adolf, as a boy, Philippe De- 
Lacy; Marion, as a girl, Dawn O'Day; Louise, as a 
girl, Anita Fremault; Poodle Dog, Himself. Second 
Sequence—Marion, Janet Gaynor; Charles, Charles 
Morton; Louise, Nancy Drexel; Adolf, Barry Norton; 
Ea Seah Mary Duncan; Circus Director, Michael 

isaroff, 


“GIRL ON THE BARGE, THE’’—UnIversaL.— 
From the story by Rupert Hughes. Adapted by 
Charles Kenyon and Nan Cochrane. Photography 
by Jackson Rose. Directed by Edward Sloman. The 
cast: Erie Mac Cadden, Sally O'Neil; Francis X. 
Fogarty, Malcolm McGregor; Skipper Mac Cadden, 
Jean Hersholt; Jerry, Francis Robertson; Pete (New- 
foundland dog), Rex; Capt. Burson, Henry West; 
Clyde, Syracuse, Oswego (Mac Cadden children), 
er Offerman, Jr., Morris , Mackintosh, Nancy 

elly. 


“HEY, RUBE’’—FBO.—From the story by 
Wyndham Gittens and Louis A. Sarecky. Adapted 
by Wyndham Gittens. Directed by George B. Seitz. 
Photography by Robert Martin. The cast: Siring, 
Hugh Trevor; Lutie, Gertrude Olmstead; Zelda, 
Ethlyne Clair; Moffatt, Bert Moorehouse; Duke, 
Walter McGrail; Andy, James Eagle. 


“HIS LAST HAUL”—FBO.—From the story by 
Louis A. Sarecky. Continuity by W. Scott Darling. 
Directed by Marshall Neilan. Photography by Phil 
Tannura. The cast: ‘ Slippery’’ Joe Hammond, Tom 
Moore; Blanche, Seena Owen; Anthony Dugan, 
Charles Mason; Fly Cop, Al Roscoe; Blackmailer, 
Henry Sedley. 


“HIS PRIVATE LIFE’—ParamMount.—From 
the story by Ernest Vajda and Keene Thompson. 
Screen play by Ethel Doherty. Directed by Frank 
Tuttle. The cast: Georges Fournier, Adolphe Menjou; 
Helene, Kathryn Carver; Yvette Bergerel, Margaret 
Livingston; Henri Bergere, Eugene Pallette. 


“HOMESICK ’”’—Fox.—From the story by John 
Stone. Scenario by John Stone. Directed by Henry 
Lehrman. The cast: Sammy, Sammy Cohen; Hank, 
Harry Sweet; Sally Kane, Marjorie Beebe; Bicycle 
Racer, Henry Armetta; Polish Bicycle Racer, Pat 
Harmon. 


“HOME TOWNERS, THE’’—Warn_ers.—From 
the stage play by George M. Cohan. Adapted by 
Addison Burkhart and Murray Roth. Directed by 
Bryan Foy. The cast: Vic Arnold, Richard Bennett; 
Beth Calhoun, Doris Kenyon; P. H. Bancroft, Robert 
McWade; Loilie Bancroft, Gladys Brockwell; Mr. 
Calhoun, Robert Edeson; Roberts, John Miljan; Wally 
Calhoun, Stanley Taylor; Mrs. Calhoun, Vera Lewis. 


“INSPIRATION ’’—ExcELLENT.—From the story 
by Arthur Hoerl. Continuity by Arthur Hoerl. 
Directed by Bernard McEveety. Photography by 
Marcel Le Picard. The cast: Gerald Erskine, George 
Walsh; Carlita, Gladys Frazin; Mary Keith, Mar- 
guerite Clayton; Anna Martin, Bernice Vert; Jimmie, 
Earle Larrimore; George Gordon, Bradley Barker; 
Pietro, Ali Yousoff; Captain Broady, John Costello; 
Bobby, Buddy Harris. 


“INTERFERENCE ”’—Paramount.—From the 
play by Roland Pertwee and Harold Dearden. 
Adapted by Ernest Pascal. Directed by Lothar 
Mendes. The cast: Deborah Kane, Evelyn Brent; 
Philip Voaze, William Powell; Sir John Marley, Clive 
Brook; Faith Marley, Doris Kenyon; Charles Smith, 
Tom Ricketts; Inspector Haynes, Brandon Hurst; 
Childers, Louis Payne; Dr. Gray, Wilfred Noy; 
Freddie, Donald Stuart; Hearse Driver, Clyde Cook; 
Reporter, Raymond Lawrence. 


“INTO NO MAN’S LAND”—ExceELLentT.— 
From the story ‘‘ You’re in the Army Now,” by Elsie 
Werner. Adapted “by Elsie Werner and Bennett 
Southard. Directed by Cliff Wheeler. Photography 
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GROW 


Yes, Grow Eyelashes 
and Eyebrows like this 
in 30 days 


THE most marvelous discovery has been made—a 

way to make eyelashes and eyebrows actually 

grow. Now if you want long, curling, silken lashes, 

ei can have them—and beautiful, wonderful eye- 
rows. 

I say to you in plain English that no matter how 
scant the eyelashes and eyebrows, I will increase 
their length and thickness in 30 days—or not accept 
a single penny. No “‘ifs,’’ ‘‘ands,”’ or ‘‘maybes.” It 
is new growth, startling results, or no pay. And you 
are the sole judge. 


Proved Beyond the Shadow of a Doubt 


Over ten thousand women have tried my amazing 
discovery, proved that eyescan now be fringed with 
long, curling natural lashes, and the eyebrows made 
intense, strong silken lines! Read what a few of 
them say. I have made oath before a notary public 
that these letters are voluntary and genuine. From 
Mlle. Hefflefinger, 240 W. ‘‘B’’ St., Carlisle, Pa.: 
“I certainly am delighted. .. I notice the greatest 
difference... people I comein contact with remark 
how long and silky my eyelashes appear.’’ From 
Naomi Otstot, 5437 Westminster Ave., W. Phila., 
Pa.: “I am greatly pleased. My eyebrows and 
lashes are beautiful now.’’ From Frances Raviart, 
R. D. No. 2, Box 179, Jeanette, Penn.: ‘Your eye- 
lash and eyebrow beautifier is simply marvelous.” 
From Pearl Provo, 2954 Taylor St., N. E., Minne- 
apolis, Minn.:‘‘I have been using your eyebrow and 
eyelash Method. It is surely wonderful.” From 
Miss Flora J. Corriveau, 8 Pihette Ave., Biddeford, 
Me.: “I am more than pleased with your Method, 
My eyelashes are growing long and luxurious.’ 


Results Noticeable in a Week 


In one week—sometimes in a day or two—you 
notice the effect. The eyelashes become more beau- 
tiful—likea silkenfringe. The darling little upward 
curl shows itself. The eyebrows become sleek and 
tractable—with a noticeable appearance of growth 
and thickness. You will have the thrill of a life- 
time—know that you can have eyelashes and eye- 
brows as beautiful as any you ever saw. 

Remember... in 30 days I guarantee results that 
will not only delight, but amaze. If you are not 
absolutely and entirely satisfied, your money will 
be returned promptly. I mean just that—no quibble, 
no strings. Introductory price $1.95. Later the 
price will be regularly $5.00. 


ai 


Grower will be sent C. O. D. or you can send 
money with order. If money accompanies order 
postage will be prepaid. 


Ce a rT i i. 
LUCILLE YOUNG, 
£6-C Lucille Young Building, Chicago, IIL. 
Send me your new discovery for growing eye- 
lashes and eyebrows. If not absolutely and 
entirely satisfied, I will return it within 30 days 
and you will return my money without question. 
Price C. O. D. is $1.95 plus few cents postage. 


If money sent with order price is $1.95 and post- 
age is prepaid. 

State whether money enclosed or you want 
order C. O. D 





Name 





St. Address 


City. State. 
ee eee ee ee ee | 








hie teetels | 
iT TTitititt tL LLL 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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H you a way with words? Do you want to 
write for publication ? 

Don’t suppress that latent talent of yours. Diligent 
effort under Palmer training, with the sympathetic 
Palmer teachers who themselves are successful 
writers, will develop it. Your gift for writing can 
be made to earn for you. And no endeavor can 
bring you the satisfaction, the happiness that 
writing can. 

Jim Tully, author of “Circus Parade” and many 
other best sellers says, “The Palmer Institute 
would have saved me years of labor.” 

You can write stories that sell. If you have talent 
and will work you can be a successful writer. 
Write for our booklet of recent Palmer successes. 


Gip the coupon. 

e se es * e e 6 a 
PALMER INSTITUTE ‘OF AUTHORSHIP 
Dept. 12-M, Palmer Bldg., Hollywood, Calif. 

Iam interested in 

OD Short saa: Writing 0 Photoplay Writing 
CO English and Self-Expression 

Name 


Address 


Correspondence confidential. 








No Salesman will call,: 


CLIP THE COUPON. 








LOVER’S KNOT 


or FRIENDSHIP RING 
This pretty ringis made of four 
strands or coils of genuine 14K 
gold filled wire, woven into the 
True Lover’s Knot that is sym- 
bolic of love between lovers, and 
friendship between friends. It 
is pretty without being showy. 20 
year guarantee. Each Sinzmade 
by hand by gold wire expert 
looks good and it IS good. PRICE 
30cp_stpaid. 


GOOD LUCK S,g7pe> 
RING (Ss 








COMICAL MOTTO RING 


, Lots of harmless fun and amusement 
HA Wearing this comical ring. Made in plati- 
tra finish (to resemble platinum) with 
rding on enameloid, as illustrated, 
PRICE ONLY 25c postpaid. 
6u0 page ) Catalog of nove ities, 
tricks, puzzies, etc. free with every 
order. Postage Stamps ‘accepted. 


JOHNSON SMITH & CO. * _ béPT. 24 RACINE, WIS. 


_— 


LIPSTICK—adds just 
that touch of color—so 
delicate—so alluring—of 
nature’s own blending. It 
is the original ‘‘won’t come 
off’’ jip rouge. Water or kisses 
have no effect. It stays on— 
> vivifies—yet so softly as to 
give only the shade that na- 
ture intended 


=GIVEN 


Send your name and address 
for large introductory size Kissproof Lipstick. Kindly 
enclose 10c for packing and mailing. 

KISSPROOF, INC., Dept. 1259 
3012 Clybourn Ave. Chicago. Illinois 


STOPS NOSE SHINE 


MAKES POWDER STICK 


. A marvelous 


Neva shine remover 
©ZON and powder 

base in an 2x- 
quisite little vanity box of royal purple 
and gold, for your handbag. New and 
different; not a cream, no grease. Pure, 
sweet, fragrant. At toilet counters or 
sent postpaid $1.00. Fully guaranteed. 


THE NEZON COMPANY, Incorporated 
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RBOE MARK REG 


by Teddy Tetzeloff. The cast: Thomas Blaisdell, 
Tom Santschi; Florence Blaisdell, Josephine Norman; 
Clayton Taggart, Jack Daugherty; The Countess, Betty 
Blythe; The Duke, Crauford Kent; Katherine Taggart, 
Mary Mc Alister; Happy, Syd Crossley. 


“MAKING THE GRADE’’—Fox.—From the 
story by George Ade. Scenario by Harry Brand and 
Edward Kaufman. Directed by Alfred E. Green. 
Photography by L. W. O’Connell and Norman Devol. 
The cast: Herbert Littell Dodsworth, Edmund Lowe; 
Lettie Ewing, Lois Moran; Lawyer, Albert Hart; Silas 
Cooper, Lucien Littlefield; Valet, Rolfe Sedan; Egbert 
Williamson, John Alden; "Bud Davison, James Ford; 
Arthur Burdette, Sherman Ross; Frank Dinwiddie, 
Gino Conti; Letlie’s Girl Friend, Mary Ashley; 
Another Girl Friend, Lia Tora. 


“MANHATTAN COCKTAIL”—PARAMOUNT.— 
From the story by Ernest Vajda. Adapted by Ethel 
Doherty. Directed by Dorothy Arzner. The cast: 
Fred, Richard Arlen; Babs, Nancy Carroll; Bob, 
Danny O’Shea; Renov, Paul Lukas; Mrs. Renov, 
Lilyan Tashman. 


“MAN IN HOBBLES, THE’’—Tirrany-Stax. 
—From the story by Peter B. Kyne. Adapted by 
John Francis Natteford. Directed by George Arch- 
ainbaud. Photography by Harry Jackson. The cast: 
Joe Coleman, John Harron; Ann Harris, Lila Lee; Jake 
Harris, Eddie Nugent; Elmer Harris, Billy Anderson; 
Ma Harris, Sunshine Hart; Pa Harris, Lucien Little- 
field; Mrs. Maynard, Vivian Oakland; Gerlie Harris, 
Betty Egan. 


“MARCHING ON’”’—Fox.—From the story by 
Marcel Silver and Ben Holmes. Scenario by Marcel 
Silver and Ben Holmes. ‘ Directed by Marcel Silver. 
Photography by Vincent Farrar and George Mechan. 
The cast: Billy, Charles (Chic) Sale; Ed., Ben 
Holmes; Bobby, Jerry Madden; Mother, Blanche 
Frederici; Elsie, Aileen Carlyle; John, Bob Milasch; 
Mary, Sylvia Field. 


“MARKED MONEY "—Patue.—From the story 
by Howard J. Green. Adapted by George Dromgold 
and Sanford Hewitt. Directed by Spencer Bennet. 
Photography by E. Snyder. The cast: Boy, Junior 
Coghlan; Clyde, George Duryea; Bill Clemons, Tom 
Kennedy; Captain Fairchild, Bert Woodruff; Grace 
Fairchild, Virginia Bradford; Donovan, Maurice 
Black; Scudder, Jack Richardson. 


‘““MASKS OF THE DEVIL, THE” 


From the story by Jakob Wassermann. 


—M.-G.-M.— 
Continuity 


Here is a picture of Sandy MacDuff figuring 
up the prizes offered by the Christie Film Com- 
pany for the best Scotch jokes suggested for his 
comedies. Sandy gave away a dozen gold 
pieces, ranging from a hundred to fives, to the 
winning contestants, but it would have been 
more fun to have been boiled in oil. 

Of course you saw the contest, conducted 
recently through PHoTopLraAy Magazine, so 
perhaps you would like to know how it came 
out. Thousands of jokes were received from 
the home of the Highland Gag—Scotland 
itself. And others came from England and 
Ireland and, of course, from all parts of the 








245 Fifth Ave., Dept.14CG New York 
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United States. The judges were Al Christie, 
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DON’T 
neglect yout talent 


4 WRITING 


by Frances Marion. Directed by Victor Seastrom. 

The cast: Reiner, John Gilbert; Helene, Alma 

Rubens; Palaster, Theodore Roberts; Virginia, Eva 

Von Berne; Count, Frank Reicher; Manfred, Ralph 

Forbes; Mother, Ethel Wales; Dancer, Polly Ann 
oung. 


“MUST WE MARRY?"—Trinity.—From the 
story by Rachel Barton. Adapted by Frank Hill. 
Directed by Frank Mattison. Photography by Jules 
Cronjager. Thecast: Betty Jefferson, Pauline Garon; 
Louella Jefferson, Vivian Rich; Thelma Duncan, Lor- 


raine Eason; Jimmy Kelion, Edward Brownell; 
tong Parson, Bud Shaw. Mrs. Skittons, Louise 
arver. 


“NED McCOBB’S DAUGHTER” — Patue. — 
From the play by Sidney Howard. Adapted by 
Beulah Marie Dix. Directed by William J. Cowen. 
Photography by David Abel. The cast: Carrie, 
Irene Rich; Ned McCobb, Theodore Roberts; Babe 
Callahan, Robert Armstrong; George Callahan, George 
Barraud; Builerworth, Edward Hearn; Jennie, Carol 
Lombard; Kelly, Louis Natheaux. 


“PLASTERED IN PARIS'’’—Fox.—From the 
story by Harry Brand and Andy Rice. Scenario by 
Lew Breslow and Harry Sweet. Directed by Benjamin 
Stoloff. Photography by Charles Clarke. The cast: 
Sammy, Sammy Cohen; Bud Swenson, Jack Pennick; 
Boy, Hugh Allen; Marcelle, Lola Salvi; Mimi, Marion 
Byron; Riff Chief, Albert Conti; French General, 
Michael Visaroff; Sergeant Con Con, Ivan Linow; 
Doctor, August Tollaire. 


“PRICE OF FEAR, THE’’—UNIVvVERSAL.—From 
the story by William Lester. Scenario by William 
Lester. Directed by Leigh Jason. Photog- 
raphy by William Stumar. The cast: Grant Somers, 
Bill Cody; ‘‘Flash’’ Hardy, Tom London; Mary 
Franklin, Duane Thompson; Satin Sadie, Grace Cun- 
ard; Monte, Monte Montague; Michael Shane, Ole 
Ness; Toad Magee, Jack Raymond. 


“RETRIBUTION ’’—Warne_ers.—The cast: Tom, 
Henry B. Walthall; Nixon, Tom McGuire; Man- 
servant, Ed. Cane. 


“RILEY OF RAINBOW DIVISION ’’—Ancnor. 
—From the story by Arthur Hoerl. Adapted by 
Arthur Hoerl. Directed by Robert Ray. Photog- 
raphy by Harry Forbes. Thecast: Riley, Creighton 
Hale; Henry Graham, Al Art; Gertie Bowers, Pauline 
Garon; Mabel, Joan Standing; Sergeant McMullen, 
Jack Carlyle. 





Sandy MacDuff Gives Till It Hurts 


Frank Conklin and Jack Duffy, who plays 


Sandy in the comedies. They had a tough time 
because many of the jokes submitted had 
already appeared on the screen. 

The first prize of $100 went to P. J. Cremins, 
Quincy, Mass. Other winners were: C. R. 
Bailey, San Francisco, Calif.; Mrs. J. A. 
Haislip, Clarksburgh, W. Va.; Mrs. D. O’Hara, 
San Jose, Calif.; Fred K. Dawson, Toronto, 
Canada; baer i Y. McLean, Stony Plain, 
Canada; K. As Miller, Sandusky, Ohio; Neil 
Paterson, Springfield, Mass.; Egan Clancy, 
New York City; Douglas Mac Ray, Fond du 
— Wis.: and Harry Lubowitz, New York 

ity. 


sAY MAGAZINE is guaranteed. 
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“RUNAWAY GIRLS’”—Co._umspia.—From the 
story by Lillie Heyward. Continuity by Dorothy 
Howell. Directed by Mark Sandrich. Photography 
by Harry Davis. The cast: Sue Hariley, Shirley 
Mason; Jim Grey, Arthur Rankin; Mrs. Hartley, 
Hedda Hopper; Agnes Brady, Alice Lake; John 
Harilex, George Irving; Varden, Edward Earle. 


“SAL OF SINGAPORE’’—PaTHE.—From the 
story, “The Sentimentalists,’” by Dale Collins. 
Adapted by Elliott Clawson. Directed by Howard 
Higgin. Photography ty John Mescall. The cast: 
Sal, Phyllis Haver; Cuptain Erickson, Alan Hale; 
Captain Sunday, Fred Kohler; Erickson’s First Mate, 
Noble Johnson; Erickson’s Second Mate, Dan Wol- 
heim; Cook, Jules Cowles; Sunday's First Mate, Pat 
Harmon; Baby, Harold William Hill. 


“SHOULD A GIRL MARRY?”—Rayart.—From 
the story by Arthur Hoerl. Adapted by Arthur 
Hoerl. Directed by Scott Pembroke. Photography 
by Hap Depew. The cast: Alice Dunn, Helen Fos- 
ter; Jerry Blaine, Donald Keith; Andrew Blaine, 
William V. Mong; Mae Reynolds, Dot Farley; Harry, 
Andy Clyde; Aunt Ada, Dorothy Vernon; Jarvin, 
George Chesboro. 


“SINGAPORE MUTINY, THE’’—FBO.—From 
the story by Norman Springer. Continuity by Fred 
Myton. Directed by Ralph Ince. Photography by 
J. O. Taylor. The cast: Kelsey, Ralph Ince; Daisy, 


Estelle Taylor; Borg, James Mason; “The Stiff,” 
Gardner James; Huber, Will Irving; Mr. Watts, 
Harry Allen; Cockney, Carl Axzelle; Mrs. Watts. 


Martha Mattox; Caplain, 
Officer, Frank Newberg. 


“SPIELER, THE’’—PaTHE.—From the story by 
Hal Conklin. Adapted by Hal Conklin and Tay 
Garnett. Directed by Tay Garnett. Photography 
by Art Miller. The cast: Flash, Alan Hale; Luke, 
Clyde Cook; Cleo, Renee Adoree; Red Moon, Fred 
Kohler; The Barker, Fred Warren; The Rabbit, Jimmy 
pore: Butch, Kewpie Morgan; Bearded Lady, Billy 

atimer. 


“SPIES"—UFA-M.-G.-M.—From the story by 
Thea Von Harbou. Directed by Fritz Lang. Photog- 
raphy by Arno Wagner. The cast: Haghi, Rudolf 
Klein Rogge; Sonia, Gerda Maurus; Kitly, Lien 
Deyers; Morries, Louis Ralph; Jason, Chief of Police, 
Craighall Sherry; No. 326, Willy Fritzsch; Franz, His 
Chauffeur, Paul Horbiger; Lady Leslane, Hertha V. 
Walther; Masimoto, Lupu Pick; General Jellusic, 
Fritz Rasp. 


Robert Gaillard; Petty 


“STICK TO YOUR STORY ’’—Rayart.—From 
the story by Ralph O. Murphy. Adapted by Robert 
Symonds. Directed by Henry J. Brown. Photog- 
raphy by H. Tuers. The cast: Scoop Martin, Billy 
Sullivan; Peggy Miles, Estelle Bradley; Col. Miles, 
Melbourne McDonald; Whipple, Bruce Gordon; 
Copy O'Hara, Jackie McHugh; Number Seven, Barney 


Furey; A Fanatic, Harry Semels; Rev. Brown, Richard 
Lewis. 


“STOLEN LOVE’’—FBO.—From the story by 
Hazel Livingston. Continuity by Winifred Kay. 
Directed by Lynn Shores. Photography by Ted 
Pahle. The cast: Joan Hastings, Marceline Day; 
Bill, Rex Lease; Curtis Barstow, Owen Moore; Ruth, 
Helen Lynch; Aunt Evvie, Blanche Frederici; Aunt 
Babe, Joy Winthrop; Modiste, Betty Blythe. 


“STREET OF ILLUSION ’’—CoLumsia.—From 
the play by Channing Pollock. Continuity by 
Dorothy Howell. Directed by Erle Kenton. 
Photography by Joseph Walker, A. S.C. The cast: 
Sylvia Thurston, Virginia Valli; Edwin Booth Benton, 
Ian Keith; Lew Fielding, Harry "Meyers; Curtis Drake, 
Kenneth Thomson, 


“SWEET SIX TEEN’’—Rayart.—From the story 
by Phyllis Dugane. Adapted by Arthur Hoerl. 
Directed by Scott Pembroke. Photography by 
Walter Griffin. The cast: Patricia Perry, Gertrude 
Olmstead; Cynthia Perry, Helen Foster; Patrick 
Perry, William H. Tooker; Grandma Perry, Lydia 
Yeamans Titus; Tommy Lowell, Reginald Sheffield; 
Howard DeHart, Gladden James. 


“THROUGH THE BREAKERS”"’—GotHam.— 
From the stage play by Owen Davis. Screen play by 
Harold Shumate. Directed by Joseph C. Boyle. 
Photography by Ray June. The cast: Diane Gar- 
velt, Margaret Livingston; Eustis Hobbs, Holmes Her- 
bert; John Lancaster, Clyde Cook; Taya, Natalie 
Joyce; Gamboa, Frank Hagney. 


“TIDE OF EMPIRE’’—M.-G.-M.—From the 
story by Peter B. Kyne. Scenario by Blanche Sewell. 
Directed by Allan Dwan. Photography by Merritt 
B. Gerstad. The cast: Josephita, Renee Adorece; 
Derry D'Arcy, George Duryea; Don Jose, George 
Fawcett; Romauldo, William Collier, Jr., Cannon, 
Fred Kohler; Bejabbers, James Bradbury, Sr.; O’Shea, 
Harry Gribbon; Poppy, Paul Hurst. 


“YELLOW CONTRABAND” —Patne.—From 
the screen play by Ford I. Beebe. Directed by Leo D. 
Maloney. Photography by Edward A. Kull. The 
cast: Leo McMahon, Leo Maloney; “Blackie” 
Harris, Leo Maloney; Mazie, Gretel Yoltz; Li Wong 
Foo, Noble Johnson; *“‘ Drag’’ Connors, Tom London; 
Pierre Dufresne, Joe Rickson; Rawhide, Bill Patton; 
“* Ice-House’’ Joe, Walt Patterson; ‘‘ Dude’’ McClain, 
Vester Pegg. 


“VOUNG WHIRLWIND, THE’’—FBO.—From 
the story by E. C. Schmidt. Adapted by Ethel 
Hill. Directed by Louis King. Photography by 
Virgil Miller. The cast: Red Hepner, Buzz Barton; 
Hank Robbins, Frank Rice; Molly Black, Alma Ray- 
ford; Jack Merill, Edmund Cobb; Jim Black, Tom 
Lingham. 





The Passing of Pola 
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on the set and the trying on of tall millinery— 
delusions of grandeur and trying mental and 
spiritual readjustments in a new and difficult 
world. All these things warped Pola Negri’s 
mind and put calluses on her immortal soul. 

Do you remember the shock when her first 
American film, “‘ Bella Donna,” unrolled before 
our horrified eyes? 

Gone was the lean, fiery woman who had set 
ablaze with her genius the screens of the world. 
Filled were the faint hollows in her cheeks, and 
smoothed the rebellious hair. 

In her place we found a smart, sleek, corn- 
fed beauty who stalked almost arrogantly 
through the purple passages of Robert Hichens’ 
romance. 

That was a dark hour for us who had hoped 
the best and finest from the astonishing Pole. 

We had expected a tigress—we got a placid, 
poised and beribboned Persian house cat, all 
coat and no claws. 





FE. looked for a three-alarm fire—all we 

received was a dull smudge. Pola had 
gone upper case and domestic, and with her 
going went her passionate greatness, with all 
its verve and flame. 

Picture followed picture, and Pola sim- 
mered, but never flamed. We felt badly. What 
is worse, we felt cheated and let down. Where 
was the red hot star we had laid our pence on? 

Pola Negri never recovered, for more than a 
few isolated minutes, from the artistic tragedy 
that was “Bella Donna.’’ Her very first 
Hollywood effort, oddly enough, was the begin- 
ning of her end. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


As the star realized that things were very 
wrong, it added to her mental and spiritual 
confusion. 

She looked hunted. 

She was followed and haunted by the dog- 
ged hoofbeats of inevitable failure. And it 
wasn’t long, as careers go. 

What had happened? 

Simply that Pola Negri had taken her self- 
coronation too seriously, forgetting that the 
great star is only the servant of the millions. 

She had become, thanks to coddling and in- 
flated ego, the self-conscious Great Artist — all 
oblivious of the fact that the true artist, the 
truly beloved entertainer is the one who, cast- 
ing away all thought of self-pride, hurls herself 
passionately into her work for God, for Coun- 
try and for Yale. 


O one is quicker to sense a change in the 
personality of a favorite film player than 
Mr. Ardent Fan, and that keen gentleman 
sensed the new Negri instanter. He wanted a 
passionate princess and he caught a queenly 
clothes-horse, the like of which roams wild and 
wholesale in the Hollywoods. 
What Negri never saw was that every mighty 
star walks a slender ridge-pole that is fame. 
On one side—adulation and fortune. On the 
other—oblivion. 
Stars are because film fans find in each one 
thing to love and cherish. 
In Jack Gilbert it is a certain irresponsible, 
devil-may-care charm. 
Buddy Rogers and Dick Barthelmess are 
every woman’s boys. 
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Nationally adver- 
tised Elgin or Waltham, 
gentleman’s strap watch. 


Handsomely engraved, Green or 
White Gold filled case, War- 
ranted 20 years, Radium dial, 


accurate and depend- 
able. Specially 
priced $2.12a mo 

2 diamonds 
4 sapphires 






engraved 14K SOLID W 


sapphire Petr content S genuine blue white dia- 
monds, 4 French blue sapphires. Genuine ‘“‘WRISTA- 


CRAT”’ bracelet; patented 
$2.79 a month. 


ADDRESS DEPT. 7-M, 170 BROADWAY, NY. 


Direct Diamond Importations 
and volume sales enable us to offer ; 
you genuine diamonds, and exqui- 
site jewelry at saving prices. 
HOW TO ORDER 
and your 
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monthly payments. 


Satisfaction Guaranteed. 
If not satisfied after 10 days 
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FORMS FOR FEBRUARY ISSUE CLOSE 
DECEMBER 10—Rate 40 cts. per word 





AGENTS AND SALESMEN 


AGENTS—WE START YOU IN BUSINESS AND 
help you succeed. No capital or experience needed. 
Spare or full time. You can earn $50-$100 weekly. 
Write Madison Products, 564 Broadway, New York. 

AGENTS—HERE’S JUST THE OPPORTUNITY 
you’ve been looking for. $100 a week; free automobile 
to producers; exclusive territory. Write today for par- 
ticulars. American Products Co., 2184 Monmouth, 
Cincinnati, O. 

REPRESENTATIVES WANTED BY OVER 500 MAN- 
ufacturers, offering real money making propositions; no 
need of being out of work; write for free copy.  Oppor- 
tunity Magazine, Service Dept., PH12, 750 N. Michigan, 
Chicago. 














EDUCATIONAL 
USED CORRESPONDENCE SCHOOL COURSES 
rented, sold and exchanged. [Bargain catalog free. 
(Courses bought). Lee Mountain, Box 79, Pisgah, Ala. 


HELP WANTED, INSTRUCTIONS 











WANTED IMMEDIATELY. _MEN— WOMEN TO 





qualify for Government Jobs; $125-$250 Mo. Write, In- 
struction Bureau, Dept. 265, St. Louis, Mo. 

U. S. GOVERNMENT JOBS. $1260-$5400 YEAR. 
Men—women, 18-50. Steady work. Vacation. Experi- 


Full particulars with sample coach- 


ence unnecessary. ! ‘ 
Franklin Institute, 


ing free. Write immediately—today. 
Dept. K 95, Rochester, N. Y¥ 


HELP WANTED 


WANTING, OBTAIN RE- 
Stamped envelope. 








HOMEWORK; WOMEN , 
liable kinds. Write for information. 
Eller Co., P-296 Broadway, New York. 

FIREMEN, BRAKEMEN, BAGGAGEMEN (WHITE 
or colored), sleeping car, train porters (colored), $150- 
$256 monthly. Experience unnecessary. 950 Railway 
Bureau, East St. Louis, Il. 


HOW TO ENTERTAIN 


PLAYS, MUSICAL COMEDIES AND REVUES, MIN- 
strels, comedy and talking songs, black-face skits, vaude- 
ville acts, monologs, dialogs, recitations, entertainments, 
juvenile plays and songs, musical readings, make-up 
goods. Catalog free. T. S. Denison & Co., 623 South 
Wabash, Dept. 76, Chicago. 


GAMES 
“HOLLYWOOD BURLESQUE,” famous movie game. 

















Stars represented. Society in convulsions. Entertain- 
ment, all occasions. $1 postpaid. Hollywood Game 
Publishers, Hollywood, California. 





REDUCE 


A BOOKLET BY DR. DENSMORE ON TREATMENT 
for reduction of corpulency will be mailed without charge 
upon request to Dept. ‘‘M,’’ Garfield Tea Company, 313 
4lst Street, Brooklyn, New York. 


WRITERS 


FREE TO WRITERS. THE PLOTWEAVER, A 
monthly magazine. Contains valuable and interesting in- 
formation to writers of magazine and photoplay stories. 
Subscription $2.50 per annum. Free sample copy. The 
Plotweaver, Drawer WP, Hollywood, California. 


PATENTS 
INVENTIONS COMMERCIALIZED. PATENTED OR 


unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis, Mo. 




















PERSONAL 


LET ME READ YOUR CHARACTER. SEND BIRTH 
date and 12c. Graphologist, 2309 Lawrence, Toledo, 
Ohio. 








MOVIE STAR PHOTOS 


MOVIEWORLD — STARS 
graphs, samples; catalog 10c. Bargain offer. 
miniatures, 8x10” movie_ scene  33—$1.00. 
Shoppe, Za-33, Downers Grove, Illinois. 


OF INTEREST TO WOMEN 


GRAY HAIR BANISHED IN 15 MINUTES, WITH 
‘“‘Nalfa Rapide,’’ the coloring wonder; easily applied; 
does not rub off. Liberal sample 25c; state shade de- 
sired. Try before purchasing. VP. Clements Products 
(Est. 1901), 67 W. 49th, New York. 

GUARANTEED HEMSTITCHING 
attachment. Fits any sewing machine. {¢ 
cod. Circulars free. LaFlesh Hemstitching Co., 
44, Sedalia, Mo. 

MASCARILLO, FOR BEAUTIFYING EYEBROWS 
and eyelashes (not a dye), 9 shades. Send 10c for 
samples of Exora Rouge, Cream, Powder and Mascarillo. 
Charles H. Meyer, 11 East 12th St., N. Y. 


FOR BOYS AND GIRLS 


EARN CHRISTMAS MONEY. SELL 50 SETS 
Christmas seals for 10c set. When sold return $3.00 and 
keep $2.00. St. Nicholas Seals, Dept. 42P, Brooklyn, 
New York. 


OLD COINS, GOLD AND SILVER 


OLD MONEY WANTED. DO YOU KNOW TIIAT 
coin collectors pay up to $100.00 for certain U. S. 
Cents? And high premiums for all rare coins? We 
buy all kinds. Send 4c for large coin folder. May 
mean much profit to you. Numismatic Co., Dept. 75, 
Ft. Worth, Tex. 





PHOTO- 
Posteards, 
Belmont 


250 FAMOUS 











AND PICOTING 
60c prepaid or 
Dept. 




















Greta Garbo is, to us, a lonely woman-soul 
crammed with repressed passions and longings 
that may burst at any moment and spatter us 
with star-shells. 

Mary Pickford began to fade when she grew 
less the dimpled hoyden and more the First 
Lady of Filmdom and chatelaine of the Fair- 
banks manor. 

Pola Negri just neglected to be herself. 

We wanted a ball of fire and we found a cake 
of ice. We had queens of our own, just as 
beautiful and as smartly togged. And we 
sniffed, and passed Pola by on the other side. 

Toward the close of Pola’s Paramount career 
things went from worse to terrible. 

Her grief-stricken hullabaloo at the death 
and funeral of Valentino. Even her sturdiest 
admirers thought it in bad taste, and didn’t 
scruple about telling her so, with gestures. A 
public wearied to the snoring point by press 
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reports of her loves and longings didn’t even 
snort in its sleep at her marriage to one of the 
Mdivani boys. Negri, alarmed and wistful, 
was swept along on a swift ebb tide out to 
American oblivion. 

And so Pola fades away from the front-line 
rank of American stars. 

She may do more work among us. We may 
see her in films from the other side of the sea. 
But the golden chance is gone, and she is almost 
as dead as the conventional dodo. 

Pola Negri’s American failure is one of the 
major tragedies of our motion picture history. 
We expected so much of this wonder woman, 
and got so little. 

From the pigeon-holes of our minds we pull 
dusty memories of a lithe, hungry-looking 
girl who fairly flamed from our screens. And 
we wonder, sadly, just how much there is in 
this queen racket, after all. 





The School of Charm 





| CONTINUED FROM PAGE 71 | 


cible quality. A little grooming, a little toning 
down, that is what is needed. Sometimes there 
is the mental type, quiet, repressed. In either 
instance I always try to reach the mind. That, 
in turn, releases the body. They lose their self- 
consciousness. 


“ A LICE WHITE came to me the other 

day,” continued Morgan. “Her poudre 
blue dress matched her blue, blue eyes. First 
National had sent her to me. 

“‘*What’s the idea?’ Alice asked, no sooner 
than her foot was inside the door. 

“ ‘Alice, you are going to become a lady,’ I 
replied. I have known Alice for a long time. 

“ «Say, you’re not going to take away my 
individuality,’ she answered. 

“And she was quite right. Groom that type 
too much and the spark is gone. Alice is an 
emotional type. I reached her through her 
emotions. 

“She was to learn the tango for her first 
starring picture. 

“That’s ‘Show Girl,’ by J. P. McEvoy, 
poppa of ‘The Potters.’ 

“Soft, swaying music, a handsome young 
Italian partner, the graceful movements of the 
dance, and Alice was completely empowered by 
its feeling. She had unspent dreams in her 
eyes. 

“‘She lost the shoulder-shaking, hip-jiggling 
motions that shook her into sudden fame. 

“Alice has a great deal of talent. More, I 
believe, than anyone realizes.” 

Cleve Moore, Colleen’s brother, went to 
Morgan for a time. Donald Reed and Alice 
White and Frances Hamilton and Betty 
Bronson and Don Alvarado and Jocelyn Lee 
and several young Fox starlets had their six 
easy lessons. 

One pupil had a peculiar way of smiling so 
his lower lip cupped in, showing gum and tooth 
roots. 

“T had him go to the mirror and practice 
vowels—a, e, i, 0, u. Letters that pursed the 
lips. He realized immediately where the diffi- 
culty was. 

“Jt was an abnormality. Later we read 
Shakespeare together, the boy reading it 
aloud, and at the end of the lessons there was 
not a trace of the defect. 

“His posture was poor, too. 

“He walked into a room, slumped over, hid- 
ing his superb chest. 

“T laughed at him. ‘I would never give you 
a job,’ I said. ‘And no one else would. Would 
you give yourself one?’ He learned to hold his 
body erect., 

“‘Some of the youngsters are like amoebas, 
reaching out here and there for knowledge, get- 
ting bits of that and pieces of this. Some are 
keen-minded, following one course to reach the 
ultimate. They want culture. Anyone can be 
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cultured who has the desire. It is desire that 
actuates everything. A mancan desire culture 
on a desert island, and attain it. In the center 
of a social whirl, a woman can desire culture 
and attain it. It does not come from books 
any more than it comes, alone, from contacts. 
It is the desire to be cultured, no matter by 
what method, that counts. 

“The body is but an instrument, I have al- 
ways believed, dominated by an Intelligence— 
a Supreme Intelligence—a Divine Will—call it 
what you may. It is the mind that is all-im- 
portant. 

“The body is but an instrument that we can 
abuse, by improper posture, by ill treatment, 
by ignorance, by neglect. It is governed 
by the mind. 

“T like to contact with a real mind. 
pleasure to teach one. 

“A beautiful girl, convent-reared, was sent 
me by one of the studios recently. They 
wanted to know what I thought of her. She 
was so tense, so repressed. I commenced with 
simple calisthenics. They helped some. 
Finally I said to her, ‘If you had your choice, 
what actress would you like to be?’ She 
paused and thought and then said, ‘Miss 
Morgan, please don’t think I am conceited. I 
would like to be Pola Negri.’ 

“She wanted to be ‘an emotional actress. 
That was my cue. 

““My technique changed. I told hera story 
and asked her to visualize it and act it out 
before me in pantomime. 

“Tt was the story of the peasant girl on the 
Brittany coast who stood waiting for her lover 
to return after a deep-sea fishing voyage of 
months. Day after day she stood motionless, 
waiting. Finally a sail appeared on the 
horizon. It grew nearer. Noiselessly, she 
pantomimed to the villagers to come to the 
shore. 

“The ship beached, the men ‘descended, 
several of them bearing a long pine box. Plac- 
ing it on the sands, one of them said, ‘Are you 
Therese? Here is your man.’ 


It isa 


. ‘HE isdead. Died at sea. She kneels by his 

body, caressing the face. Her long black 
hair, loosed from the fillet, bathes him. Sud- 
denly she shrieks and races back and forth on 
the beach. Her mind is giving away. She 
sinks to the sand by his side, dazed, child-like, 
then arises and walks, arms outstretched, to 
meet the sea. 

“My pupil listened, breathless. Then got up 
and gave one of the most gorgeous pantomimes 
I have ever seen. I had contacted with her 
mind. 

“‘When she left after that lesson she turned 
to me with tears in her eyes and said, ‘Miss 
Morgan, if I ever make good on the screen, 
it will be because of you.’ ” 

















Ten Years Ago 


HE cruel war is over, but as this issue of 

PHOTOPLAY rumbles to press we don’t 

know it, so there is very little carol sing- 

ing and references to Ye Merrie Yuletide in the 
pages. 

The harassed government is still urging us to 


conserve paper and win the war. Gerry Farrar 











Ten years ago Lila 
Lee was achubby 
little girl just 
discovered by 
Paramount. 
PHOTOPLAY was 
enthusiastic 
about her film 

debut 


gets up on the Treasury steps in Washington 
before 50,000 patriots, sounds off ‘‘The Star 
Spangled Banner” and sells the first Liberty 
Bond of the new series to Secretary McAdoo. 
As far as we know, Bobby Vernon is learning 
all about the innards of subs at the San Diego 
base, and Hoot Gibson is still bumping around 
in the tank corps. 

The war note persists in stories and films. 
Here’s Mary Pickford, in the conventional torn 
stockings of her golden age, doing a lollipop 
called “Johanna Enlists.”’ A trio of obscure 
young actors named Wallace Beery, Monte 
Blue and Doug MacLean contrive to support 
her somehow without looking too minor. 

Yes siree! The films have done their bit. 
Mr. John Flynn rises to report that by 1918 the 
photoplay has propaganda films in every allied 
land, and has kicked over $100,000,000 into the 
war kitty. How funny and how tragic are the 
pictures! Dorothy Dalton, as The Spirit of 
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France, standing on the body of a flattened 
Elsie Ferguson, looking too noble to live, 
telling a $30 a month doughboy to step right 
into the little brown tent and buy himself a 
bond! 

Now it’s time to beat our bayonets into 
paper cutters. 





‘THE learned Julian Johnson, PHOTOPLAY’S 
critic, goes into a hot song and dance about 
the charms and talents of one Lila Lee, a 
chubby minx just discovered by Paramount. 
Sample of the Johnsonian dithyramb—“ She 
gives you the impression of a new, odd, velvet 
detalled blossom found in a garden with all of 
whose plants you had long thought yourself 
familiar.” Whoa, Julian! 

Johnson takes on the pictures, right down 
the line. He likes Tourneur’s “Sporting Life,” 
with Faire and Connie Binney, but he thinks 
Frank Keenan in “The Bells” is a terrible hunk 
of cheese. This young fellow named Thomas 
Meighan, who is Norma Talmadge’s leading 
rian in “The Forbidden City,’’ looks good. 
(Won’t be long now till ‘“‘The Miracle Man’’!) 


LICE LAKE is interviewed in the Sennett 

custard pie corral. She is a hot potato 
these days. It’s a hard life in the bladder 
comics, says Alice. 

Here’s a still from one of her gallopera. 
The only comics in the old one-reel picture are 
Buster Keaton, Fatty Arbuckle and Al St. 
John. 

Hardly a laugh in a carload! 


LD Fox Griffith, not so lean and gray, tells 
how he picks his leading girls. 

“The art of acting is at once very simple and 
totally impossible,” says Ole Massa. ‘‘It isn’t 
what you do Ww ith your face and hands—it’s the 
light within.” 

Photographs of the Gish gals, Mae Marsh, 

Mary Pickford, Blanche Sweet and Connie 
Talmadge. We're to take it-that within 
they’re all lighted up like new saloons. 


OM MOORP’S little daughter, Alice Mary, 

co-joy of Alice Joyce, is three years oldanda 
confirmed thumb-sucker, by her picture. 
Doug Fairbanks, Jr., is eight, and serious 
minded. . Mae Murray and Bob Leonard 
are spliced. . Henry Walthall, ‘“‘the little 
kunnel,”’ goes back to the speakies, his string 
seemingly played out for the nonce. . Jack 
Mulhall is just another of those leading men 
with Paramount. ... Use Lash-Brow-Ine 
and get beautiful eye-winkers like Fanny 
Ward’s. She’s the child actress. . . . Eugene 
O’Brien’s hair is light brown and his eyes are 
blue. The boy is getting a big play in the ask- 
me-another department. . . . Don’t ask Pearl 
White to write you a personal letter. She’s too 
busy being out on a limb in the serial racket. 


ET a cargo of this— 

‘*Mae Marsh has a new fad. Deprived 
of her pets, which she will not confine in an 
apartment, she has acquired—a lady bug. She 
calls it Cecilia, it lives among the flowers in the 
window box, and actually comes when she 
calls.” 

Oh, the years! Oh, the years! 








Brief Reviews of Current Pictures 
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GUARDIANS OF THE WILD— Universal.— 
Too bad that Rex, the wonder horse, can’t write his 
own stories and put some horse-sense into them. 
(November.) 

GYPSY OF THE NORTH—Rayart.—A better 
than usual melodrama of the Northern mining 
camps. (August.) 


HALF A BRIDE—Paramount.—Wherein a bride 
is cast away on a desert island with the wrong man. 
(August.) 

HANGMAN’S HOUSE—Fox.—A good drama of 
Ireland, with some splendid backgrounds, a fine 
horse race and an excellent performance by Victor 
McLaglen. (August.) 
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EARLE LIEDERMAN—The Muscle-Builder 
Author of ‘‘Muscle Building,” ‘Science of Wrestling,” 
** Secrets of Strength,"’ ‘* Here’s Health,’’ ‘‘ Endurance,”’ etc. 


When Even Your Sweetheart 
Turns Away— 


Do you know what it means to be lonely and forgotten? 
To be without friends? To have your mother begin to 
lose faith in you? To have even your sweetheart turn 
away in scorn—even your wife go back on you—because 
you failed to deliver in a pinch—because you weren't able 
to play the man when you had the chance? 

Some day danger will confront you or your friends 
when you least expect it, and it will be up to you to 
overcome it or fail. When that time comes will you be 
ready for it? Will you have the strength, the muscles, the 
stamina every man owes to himself if he wants to be 
loved and respected? 


The Only Thing That Can Save You 


There comes a time in every man's life when strength 
—real strength—is the only thing that can save him. 
In war or in peace, on the sick-bed or in the prize ring, 
your strength either makes you the winner or the loser 

—and losing often means death. 

Check up on yourself now. How are the old biceps? 
Are those rolls of flesh around your stomach pudgy fat 
or lean, strong muscles? Are your legs like toothpicks or 
are they strong and shapely? How's your wind? If you 
got intoa life-and-death rough and tumble scrap would 
you be on the bottom or on top when it’s all over? 
Come on, now, be fair to yourself. If you haven't got 
the punch in a pinch, snap out of it, and be a man. 
There’s a way to get that punch, and get it in a hurry. 
It’s not difficult and it’s quick—and it gives you real, 
live, red-blooded strength. I've given it to over 100,000 
men and many of them were weaker than you are when 
they started. But they don’t call me the Muscle-Builder 
for nothing. Here’s what I guarantee to do for you: 


30 Days Will Do the Trick 


One short month is all I need to show you just what a real muscles 
builder can do for you. In just 30 days I'll begin by adding one whole 
inch of real honest muscle on cach of your arms, and I'll put two more 
inches of wonderful he. alth-produci ing strength across your chest. Your 
head will snap back erect. 1e thighs and calves of your legs will crow 
shapely and powerful, and your shoulders will begin to widen and fill 
out with curves of muscle. 

Life will begin to be worth while. The little tasks that seem so hard 
now will seem like nothing at all then. You'll begin to take a new in- 
terest in things. Your work*will be like play, and the boss will begin 
to notice it, too. Yes, sir, in just 30 days you'll begin to be somebody. 


Then Things Will Begin to Happen 


Then give me 60 days more to work on you, and things will really 
start to happen. This timid weakling that everybody used to take ad- 
vantaze of will now do some ordering around of his own. And when 
he speaks people will jump, because he’s found the strength to enforce 
his orders. In those three short months that he is with me he will have 
gained something that takes years to acquire without my knowledge. 
Those big, powerful arms—that broad, handsome back—that shapely 
museular neck. What a piri you'll be in a bathing suit! What a 
sizht in a gymnasium! You'll be a magnet for all women’s eyes. That 
health sgressive, erect stride of the man who knows what he wants 
and is voing to get it,2just commands attention, 

Well, that’s the story in a nut-shell. If you're man enough to work a 
little for the sake of your strength, success and happiness, just sit right 
down and mail me this coupon. t won’t cost you a penny, and you 
can see for yourself why thouss He of men have so much faith in Earle 
Liederman, the Muscle-Builder 


Send for My New 64 Page Book 


“MUSCULAR DEVELOPMENT” 
It Is FREE 


It contains forty-eight full-page photographs of myself and some of 
the many prize winning pupils I have trained. Some of these came to 
me as pitiful weaklings, imploring me to help them. Look them over 







now and you will marvel ist their present physiques. This book will 
prove :n impetus and a real inspiration to you. It will thrill you through 
and through. want you to have it absolutely free. No strings attache 

to it. This will not obligate you at all, but for the sake of your future 
health and happiness do not put it off. Send today—right now before 


you turn this page. 


EARLE LIEDERMAN 





Dept. 112, 305 Broadway, New York City 
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Where Is the Fat 
of Yesterday? 


Have you noted how 
fast excess fat, with men 
and women, has dis- 
appeared in late years? 
Slender figures are the 
rule. Think what mil- 
lions have gained in 
youth and beauty, health 
and vigor bythatchange. 

A great factor has 
been a discovery made //i 
some 25 years ago. 
Medical research found 7 
a cause of excess fat. It * 
lies in weakness of a 
gland which largely controls nutrition. Too 
much of the food goes to fat. 

Modern physicians in treating obesity 
now feed that gland substance. And that 
is the main factor embodied in Marmola pre- 
scription tablets. 

Marmola was perfected by a famous 
medical laboratory. Its chief factor is a gland 
food. People have used it for over 20 years 
—millions of boxes of it. Users have told 
the results to others—the loss in weight, 
the gain in health and vigor. Thus, year by 


MARMOL 


year, the use has grown 
to very large propor- 
tions. In the past year 
alone it has doubled. 

The results are seen 
everywhere. Excess fat 
has been banished to a 
large degree. 

Every box of Marmola 
|| contains the formula, 
AM also the scientific rea- 
#i//| sons for results. When 

my) fat departs and new 

| vigor comes, you know 

exactly why. No hard 

work, no starvation. Just take four tablets 
daily until weight comes down to normal. 

Try this method which for over 20 years 
has brought new joystosomany. You owe 
that to yourself. Watch the gradual loss of 
fat. Enjoy the new energy that comes. You 
will be delighted. Don’t wait longer. Get 
Marmola now. 





Marmola prescription tablets! are sold by all 
druggists at $1 per box. If your druggist is 
out, he will get them at once from his jobber. 


Prescription Tablets 


The Pleasant Way to Reduce 





This is the BANJO 


bg have been inning See 
liant, powerful, musical cone, 
easy-playing qualities, expert 

craftsmanship, handsome 
appearance. Beginners and 
professionals choose the 
Gibson Mastertone. 
Payment plan makes 
it easy to own a Gib- 
son. Sendthecou- 

ponfordertails. @ 





















Gibson stringed in- 
struments are to- 
day’s most popular 
instruments. Men- 
tion which interests 
pe: Banjo; Mando- 
in; Guitar; Ukulele. 
















GIBSON, Inc. 1201 Parsons St. Kalamazoo, Mich. 
Gentlemen: Send Free Book and details of payment plan on 
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The Loveliest 
EYES 


inthe 
WORLD 


MOrTION PICTURE 
dire€tors have said 
that Katherine Mac 
Donald has the loveli- 
est eyes in the world. 
She developed and for 
years has used her own 
Lash Cosmetic. 

Absolutely water- ; a: 
ear ger 4 — or mene we HmicDinalls 

reak lashes but leaves PRODUC 
them soft and natural. ssaaaicinsil 

At most toilet goods counters or $1 direct to 
Katherine MacDonald at Hollywood. 


KATHERINE MacDONALD'S 
9 LASH 
y COSMETIC 


(WATERPROOF) 














Cut Picture Puzzle 
Fans! 


The judges are now at workon 
your answers. The prize win- 
ners in this great $5,000 con- 
test will be announced in the 
January issue of PHOTOPLAY. 


On the Newsstands Dec. 10 











a Play anythin; z to classical! Evenif 
ou know n 


9 —IN 90 DAYS! 
~ Stning about 

75] Til have your fingers dancing over ‘the 

I \. {keyboard with confide’ in 90 days. 

., : rs play. are broadcasti: 

is Mivithout uzzling notes! With t 

| 5 practicing tedious scales! I've 

4 / ‘ound to b: 


the wa: ring out your 


y 
La musical instinct. New and original 
system does away with years of 
work. YOU WANT THE PROOF! 
I'll send it. Write me now. 


o.M. Director 
ILLINOIS SCH OF MUSIC 
1801 Byron, Dept. 813, Chicago. Il. 














For a Good Christmas Suggestion Turn to Page 133 
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HAPPINESS AHEAD—First National.—What 
might have been merely tawdry melodrama is turned 
into fine entertainment by the splendid acting of 
Colleen Moore, Edmund Lowe and Lilyan Tash- 
man. (August.) 

HAUNTED HOUSE, THE—First National.— 
Too much Chester Conklin and not enough mystery. 
(November.) 

HAWK’S NEST, THE—First National.—An in- 
teresting and colorful melodrama of Chinatown, ex- 
cellently acted by Milton Sills and Doris Kenyon. 
(July.) 

HEAD MAN, THE—First National.—What 
happened in a small town when the Ladies’ Auxiliary 
drank too much lemonade. (August.) 

HEADIN’ FOR DANGER — FBO. — The best 
Western in months. New plot, new situations, new 
gags and Bob Steele. (July.) 

HEARTS OF MEN—Anchor.—And producers 
ain't got no heart. (Oct.) 

HEART TO HEART—First National.—Agreeable 
and original comedy of small town life. You'll like it. 
(September.) 

HEART TROUBLE—First National.—Harry 
Langdon writes his own finish in pictures.. (Sept.) 

HELLO, CHEYENNE—Fox.—That distinguished 
litterateur, Mr. Tom Mix, in a Western that is pep- 
pered with new stunts. (July.) 

HELL SHIP BRONSON—Gotham.—Noah Beery 
does some of his best acting as a rip-roaring old sea 
captain who is licked and frustrated by two women. 
You'll be sorry when virtue triumphs. Swell enter- 
tainment. (July.) 

HIS RISE TO FAME—Excellent.—Prize ring 
stuff with night clubtrimmings. (September.) 

HIT OF THE SHOW, THE—FBO.—A lot of 
grief about the hard life of a small-town actor. Just 
a tear-fest. (July.) 

HOLLYWOOD BOUND — Warners. — Talkie 
farce that sounds as though it had been written by 
someone who never had been nearer Hollywood than 
Parsons, Kans. (November.) 

HONOR BOUND—Fox.—Realistic but repellent 
story of a man who goes to a prison mining camp to 
protect a worthless woman. With George O’Brien 
and Estelle Taylor. Too much grief. (June.) 

HORSEMAN OF THE PLAINS, A—Fox.—A 
mortgage is always a mortgage. This one is on the 
Old Ranch instead of the Old Homestead. Tom Mix 
and Tony are the mortgage lifters. (June.) 

HOT NEWS—Paramount.—Bebe Daniels hunts 
for thrills in the news reel game. And finds ’em. 
(September.) 

HOUND OF SILVER CREEK, THE—Universal. 
—Dynamite, the new dog star, blasts an inferior 
story to success. (August.) 

HOUSE OF SCANDAL, THE—Tiffany-Stahl.— 
If you are not sick of cops, crooks and the inevitable 
girl who reforms. (July.) 

I FORBID—Fan-Maid Pictures.—An over-ripe 
Kosher film of breaking hearts. (November.) 

JUST MARRIED — Paramount. — Honeymoon 
farce on a transatlantic liner. Lots of laughs. 
(September.) 

KID’S CLEVER, THE—Universal.—But the film 
isn’t. (November.) 

*KIT CARSON—Paramount.—Fred Thomson in 
an above par western. (Oct.) 

LADIES OF THE MOB — Paramount. — Clara 
Bow becomes a gunman’s ‘‘moll’’ and handles a 
dramatic story skillfully. (September.) 

LADIES OF THE NIGHT CLUB—Tiffany- 
Stahl.—A clown and a millionaire are rivals for the 
affections of a cabaret girl. Synthetic heart interest. 
(August.) 

LADY RAFFLES—Columbia.—A mystery melo- 
drama with a real mystery—of all things! And some 
snappy team work by Estelle Taylor and Lilyan 
Tashman. (July.) 

*LAUGH, CLOWN, LAUGH—Metro-Goldwyn- 
Mayer.—The old story of the clown who dies that 
the girl he loves may be happy. Excellently acted by 
Lon Chaney, Loretta Young and Nils Asther. (June.) 

LIGHTNING SPEED—FBO.—Adventures of a 
newspaper reporter—as the movies see ’em. (Nov.) 

LIGHTS OF NEW YORK — Warner-Vitaphone. 
—First all-talkie feature and, naturallv, pretty crude. 
Squawking night clubs and audible murders. 
(September.) 

*LILAC TIME—First National.—Thrilling and 
romantic war drama with enough sentiment to lift 
it above the run of war plays. (August.) 

LINGERIE—Tiffany-Stah].—Alice White and 
Malcolm McGregor in a war romance that you'll 
like. (Oct.) 

LION AND THE MOUSE—Warner-Vitaphone.— 
Partly dialogue with some effective performances. 
But the story belongstoa past decade. (September.) 

LITTLE SHEPHERD OF KINGDOM COME— 
First National.—Released in New York under title of 
*“‘Kentucky Courage.”” Anold favorite well acted by 
Richard Barthelmess. | _the story rambles all over 
Kentucky and the Civil War, but it is fair enter- 
tainment. (June.) 

LITTLE SNOB, THE — Warners. —A Coney 
Island kid tries to crash society but discovers that the 
Culy.) are better company. With May McAvoy. 

4y. 
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OLD CODE, THE—Anchor.—Heaven help the 
Indian ona night like this! (Oct.) 

ON THE GO—Action.—Something different—a 
western with a lot of laughs. (June.) 

OPENING NIGHT, THE — Columbia. — One 

moment of cowardice wrecks the life of an otherwise 
F fineman. Adramaworthseeing. (August.) 
aie ORPHANS OF THE SAGE—FBO.—Hoss pitch- 
ee er. (Oct.) 
; *OUR DANCING DAUGHTERS — Metro- 
s Goldwyn-Mayer.—Lively and very modern romance 
in the younger set, staged in a luxurious background 
and ornamented by Joan Crawford, Anita Page and 
Dorothy Sebastian. John Mack Brown and Nils 
Asther also helpalot. (August.) 
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LITTLE WILDCAT, THE—Warners.—Nothing FHA HHH oH ae en eee 


DIAMONDS: 
WATCHES “JEWELRY | 
NTHS TO PAY 


we 
AS, 4 


to shoot up the blood pressure. (November.) 
LITTLE WILD GIRL, THE—Hercules.—Lila 
Lee gets mixed up in a lot of old-fashioned hokum. 
(September.) 
LITTLE YELLOW HOUSE, THE—FBO.—An 
awful fuss about nothing at all. (August.) 
LONESOME — Universal. — Barbara Kent and 
Glenn Tryon ina good human interest story of young 
love in modern backgrounds. Lots of trick camera 
work but, on the whole, worth your while. (July.) 
LOST IN THE ARCTIC—Fox.—Interesting and 
worthwhile story of Arctic Exploration. (Oct.) 
_ LOVE HUNGRY—Fox.—Concerning a_ mere 
innocent love affair of a chorus girl. Lois Moran 

















OUT OF THE PAST—Peerless.—One of those 
things you can forget. (June.) 


OUT OF THE RUINS—First National.—Dick 
Barthelmess in a pretty uniform and a Buster 





Less emotional and more intellectual than the recent 
Jannings pictures and very much worth seeing. 
(June.) 

PAY AS YOU ENTER—Warners.—A motorman 
and conductor both love Louise Fazenda. What 
could be more thrilling? A singletrack comedy. 
(June.) 

PERFECT CRIME, THE—FBO.—Clive Brook, 
as a great detective, is in search of a perfect crime. 
How he finds it is the basis of an unusually fine 
mystery yarn. (July.) 

PHANTOM CITY, THE—First National.—Fun 
and mystery in a deserted mining town, with Ken 
Maynardasthespookchaser. (August.) 

PHANTOM OF THE TURF—Rayart.—This 
time Rex Lease is the fellow who wins the race and 
saves the family estate. (June.) 


PHANTOM PINTO, THE—Ben Wilson.—Why 
expect a pinto pony and a flock of horses to furnish 
allthe brains ofa picture? (August.) 

PHYLLIS OF THE FOLLIES—Universal.—In 
which Lilyan Tashman and Alice Day, as two chorus 
girls, scramble a butter-and-egg man. Foolish but 
funny. (June.) 


PINTO KID, THE—FBO.—Buzz_ Barton’s 
stunts will please the kids. That’s all. (June.) 


POLLY OF THE MOVIES—First Division.— 
Inexpensive but entertaining film about an ugly 
duckling who would be a movie queen. (Sepiember.) 


PORT OF DREAMS—Universal.—Proving that 
you can’t make a ‘‘7th Heaven”’ just by slowing down 
the scenes. This one is full of yawns. (November.) 


*POWER—Pathe.—Romantic adventures of Bill 
Boyd and Alan Hale a couple of dam good workers— 
or good dam workers. Andveryfunny,too. (Sept.) 

PROWLERS OF THE SEA—Tiffany-Stahl. — 


Devastating effects of a beautiful Cuban girl on the 
morale of a Navy officer. (Seplember.) 


QUEEN OF THE CHORUS, THE—Anchor.— 
Routine. Temptations of a chorus girl, with virtue 
triumphant. (August.) 


and Lawrence Gray head the cast, but Marjorie 

Beebe steals the picture in a comedy réle. (June.) 
LOVE OVER NIGHT—Pathe.—Mystery stuff 

eased over with some good comedy. (September.) 


MAN IN THE ROUGH, THE—FBO.—Not a 
golf story. A Western with slimy villain, foolish old 
man, tomboy daughter—and Our Hero! (July.) 

MAN-MADE WOMEN—Pathe-De Mille.-—Mod- 
ern sex story, made pleasant by deft handling, 
Leatrice Joy and Leatrice Joy’s clothes. (June.) 


an ANGEL, A—Chadwick.—Just dumb. 
ct. 


MATINEE IDOL, THE—Columbia.—Bessie Love 
in the story of a tent show, ably assisted by Johnny 
Walker. And you'll love Bessie. (June.) 

*MATING CALL, THE—Paramount-Caddo.— 
Thomas Meighan, Evelyn Brent and Renee Adoree 
in an unusual story of strong dramatic appeal. (Oct.) 


*ME, GANGSTER—Fox.—Sentimental, melo- 
dramatic and yet completely absorbing. Introducing 
an unusual newcomer, one Don Terry, whose perform- 
ance is worth seeing. (November.) 

MICHIGAN KID, THE—Universal.—Thrilling 
melodrama and beautiful scenery successfully smother 
a Horatio Alger plot. With Conrad Nagel and Renee 
Adoree. (July.) 

MIDNIGHT ADVENTURE, A—Rayart.—Some- 
thing very nifty and baffling in the way of a murder. 
(July.) 

MIDNIGHT LIFE—Gotham.—Night club stuff 
and a bit bloodthirsty. (Oci-) 

MIDNIGHT TAXI, THE—Warners.—Bootlegger 
and hijackers run riot. (August.) 


MILLION FOR LOVE, A-—Sterling.—Feeble 
melodrama. (June.) 


MODERN MOTHERS—Columbia.—Show folks 
vs. Babbitts. (Oct.) 


MORGAN’S LAST RAID — Metro-Goldwyn- 
Mayer.—An old-time melodrama made passable by 
modern embellishments. (November.) 


*M OTHER KNOWS BEST—Fox.— Edna Ferber’s 
story of a stage mother whose dominating, relentless 
ambition for her daughter sends the girl to fame. A 
remarkable performance by Madge Bellamy and 
great acting by Louise Dresser and Barry Norton. 
(November.) 





man'smassive 18 Kt. 
white 7, en- 

grave ring. 
: ~_Value$110. “ 


A2 
$53-85 Down; $1 Week 
5 fine quality, sparkling, 
blue-white diamonds and 2 
sapphires in attractive, hand 
engraved, 18 Kt. white gold 
dinner ring. Reg. $85, ~ 


4 Keaton expression. (Od.) MADELON—Universal.—A talkie—so bad that 
i OUT WITH THE TIDE—Fearless.—Great hand- it should be a museum piece. (November.) 
a4 a meen. Cewmbe; = MAGNIFICENT FLIRT, THE—Paramount.— 

Sigs ‘ yee Ca ee Mix’s swan song —, and daughter in a mix-up of romances. und en 
B or Fox. (September. uave direction and the fascinating work of Florence micaaittit ° yf 
: rs beer 2 eh g, Makes a wonderful + 
a *PATRIOT, THE—Paramount.—Brilliant per- Vidor put this picture across. (August.) ment or friendshipring. Yourfriendgy 
i formance by Emil Jannings and flawless direction by MAN FROM HEADQUARTERS, THE—Rayart. axe er arm aang bee mag@ 

_Ernst Lubitsch. It's a story of Paul the First, mad —Thrilling and enthralling Secret Service yarn. ae gift ease espace 
4 Czar of Russia. Also great acting by Lewis Stone. Aboveaverage. (September.) : * ee 


Reduced for Xmas 
Jewelry makes the best 
Xmas gift because it’s last- 
ing. We offer the lowest 
Prices, and easiest terms. 
No extra charge for cred- 
it. Our prices are lower 
than others—because we 
import our diamonds di- 
rect and save the middle- 
man’s profits. We sell only 
blue-white diamonds— 
no off-color grades. Our 
plan makes it easy for 

ou to buy Xmas gifts. 

uy now—pay next year. 


MONEY BACK 
GUARANTEE 


You assume no risk in buy- 
ing from this old establish- 
ed, reliable concern. You 
have 10 days free trial. 
If you are not satisfied that 
article is not the biggest 
bargain, return it and we 
will refund every cent 
you paid. Credit dealings 


strictly confidential. Nored § 


tape—no unnecessary delay. 


SEND NOMONEY 
Just fill out coupon below— 
that’s all, When article is 
delivered, pay the small de- 
— to postman and the 

alance, in small equal pay- 
ments for one whole you. 


Write for FREE 


.|Bargain Catalog 


It brings our large Jewelry 
Store right into your home. 
Full of bargains, $3 to $2000. 
Gives weights, grades and 
complete description so you 
can buy diamonds like an 
expert. Gives information 





other jewelers dare not tell. 
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*RACKET, THE—Caddo-Paramount.—Thomas : rere 
Meighan, asa lone cop, cleans up a gang of racketeers, MY HOME TOWN—Rayart.—The hero is| Ig e@enuine DIAMONDS—4 Sapphires 
charged with manslaughter, jail-breaking, safe- Dainty, lady’s wrist watch has 14 Kt. solid pd ah pn 


headed by Louis Wolheim. Don’t missit. (August.) 


RAIDER EMDEN, THE—Emelka-Columbia.—A 
thrilling reproduction of the most spectacular sea 
exploits of the War. (August.) 


RANSOM—Columbia.—Childish rumpus over a 
heavy international secret. Third rate. (Oct.) 


*RED DANCE—Fox.—More Russian revolution, 
dramatically directed by Raoul Walsh. Charles 
Farrell, Ivan Linow and Dolores del Rio head an 
exceptional cast. The pictureisa real thriller. (July.) 


REFORM—Chadwick.—Wherein a mush-headed 
psychologist reforms a good-looking girl crook by 
teaching her to eat witha fork. (July.) 

*REVENGE—United Artists.—The third of the 
three “‘R’s’’ of Edwin Carewe and Dolores Del Rio. 
Pictorially attractive gypsy stuff. (Oct.) 

RIDING TO FAME—Elbee.—Does the villainous 
bookie succeed in queering the horse race and wreck- 
ing younglove? Don’t bedumb! (Auxgust.) 

RINTY OF THE DESERT—Warners.—An ap- 
pealing and unusual dog story with the one and only 
Rin-Tin-Tin. (July.) 

RIVER WOMAN, THE—Gotham.—Fine and 


sincere story with a splendid performance by Jac- 


breaking, bootlegging and blackmailing. Stay home 


and read the newspapers. (June.) 

MYSTERIOUS LADY, THE — Metro-Goldwyn- 
Mayer.—Greta Garbo as a spy in a war romance. 
And, oh what fun for the officers! (Seplember.) 


NAME THE WOMAN—Columbia.—And also 
name the plot. (Oct.) 


*NEWS PARADE, THE—Fox.—A snappy and 
original melodrama of the exploits of the news reel 
photographers. Nick Stuart and Sally Phipps head 
the cast. Excellent way to spend the evening. (July.) 

NIGHT BIRD, THE — Universal. — Reginald 
Denny goes back to the prize-ring, where he is at his 
best. (November.) 

*NIGHT WATCH, THE—First National.—War 
story with navy background and some good drama, 
And Billie Dove. (Oct.) 


*NOAH’S ARK—Warners.—Big cast, big theme. 


big flood. Your money’s worth. (QOct.) 
NONE BUT THE BRAVE—Fox.—Once more the 
college hero makes good. (Oct.) 


NO OTHER WOMAN—Fox.—One of Dolores 


Del Rio’s early movie mistakes, dug up for no good 





hand engraved case set with 4 blue-white diamonds, and 


4 sapphires. 15 jeweled movement is 
rate, Silk grosgrain ribbon. 


uaranteed accu- 





ELGIN 


No. W30 


Full 12 size, latest style, 
thin model, octagon shape, 
engraved gold filled case. 
Guaranteed, jeweled,timed, 
regulated Elgin movement. 
Others ask up to $35. 

Agents Wanted—Earn $200 


Diamond Importers — $1,0 


1540 BROADWAY Dept.2559 N.Y. 


STERLING NDI iO MON LEY | y 


1640 Broadway, Dept. 2559 . ¥. 


DiPlease send No........price $.........on ten days free 
trial. I agree to pay for it according to your terms. 
(Deposit can be sent with order if you prefer.) 


Reduced Tom $55. 
No. , =e 


Qs = E 
SPECIAL 1 ss 
$1 down—$1 wk. 
Attractive hand engraved 
white metal dust - proof 
ease. Fitted with guaran- 
teed CYMAmovement, jew- 
eled, adjusted, regulated. 
Comes in FREE gift box. 
Weekly. Write for detalis. 


IN 
100,000 Stock — Est. 1879 














queline Logan. (Oct.) reason, (Seplember.) 
ROAD HOUSE—Fox.—Proving that flaming _NO QUESTIONS ASKED—Warners.—William | {Send me your FREE, beautifully illustrated catalog. 
youth got the idea from the older generation. Rather Collier, Jr., and Audrey Ferris in one of those ‘‘ first 
hot. (Oct.) year” stories. Just so-so. (July.) Name 
ROMANCE OF A ROGUE, THE—Carlos.— OBEY YOUR HUSBAND—Anchor.—Horrible a. 
Soggy. (November.) moral lesson for naughty wives. (Seplember.) — 
; t 
i ROUGH RIDIN’ RED—FBO.—Buzz Barton’s OH KAY!—First National.—Colleen Moore in OSes 
red hair triumphs over cinematic slush. (November.) some agreeable nonsense. (Oct.) 4 
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Doing Good 


in the Modern Manner 


GENUINE holiday touch 

on every package...every 
piece of mail . . . Christmas 
seals ... aiding the worthiest 
of causes... the stamping out 
of tuberculosis... 125,000 
lives saved this year... the 
dread removed from what was 
once the white plague. . . pre- 
vention through education . . . 
a modern health crusade and 
a modern way to carry it on. 


BUY 
CHRISTMAS 
SEALS 


The National, State, and Local Tuberculosis 
Associations of the United States 


BLANK CARTRIDGE PISTOL 









ecial Offer 
Se Pistol 


— 4 —¥/ 
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Reduce and Shape Your Limbs 
with Dr. Walter's Medicated 
Rubber Stockings and Anklets.” 


Light or dark rubber. For over 20 years they ¥ 
have relieved swelling, varicose veins and rheu~ 
matism promptly. Worn next to the skin they 
induce natural heat, stimulate.the circulation 
and give a neat and trim appeatance. Th 
give wonderful support and are a protection 
against cold and dampness. Anklets $7 
extra high $9. Steckings $12. Send check 
or money —no cash. Write for 


Dr. Jeanne P.H.Walter,389 Fifth Ave.,N.Y 
i SHORT STORY WRITING 


eee) Particulars of Dr. Esenwein’s famous forty- 

lesson course in writing and marketing of the 

7 Short-Story and sample copy of THE WRITER’s 
MONTHLY free. Write today. 

THE HOME CORRESPONDENCE SCHOOL 

95. Springfield, 

























Mass. 

















SUBSCRIBE FOR PHOTOPLAY 


SPECIAL SUBSCRIPTION OFFER AND 
COUPON WILL BE FOUND ON OPPOSITE PAGE 


SALLY OF THE SCANDALS—FBO.—Bessie 
Love puts life into a back-stage story that might have 
been dull. (August.) 


SALLY’S SHOULDERS—FBO.—Slightly exas- 
perating. (Oct.) 

SAWDUST PARADISE, THE—Paramount.— 
From ballyhoo artist to lady soul-saver, played by 
Esther Ralston. (Oct.) 


SAY IT WITH SABLES—Columbia.—Heigh-ho! 
Another gold-digger story. (September.) 


SCARLET DOVE, THE—Tiffany-Stahl.—Mili- 
tary life in Czarist Russia. Mostly bedroom scenes. 
Lowell Sherman—the cur—acts grand and wears as 
many gaudy uniforms as a Roxy usher. (July.) 


SCARLET LADY, THE—Columbia.—Ho-hum, 
more Russians. Silly stuff. (Oct.) 


SEX LIFE OF THE POLYP—Fox-Movietone.— 
Gorgeous satire on a scientific lecture, by old Profes- 
sor Robert Benchley. (November.) 


SHIP COMES IN, A—Pathe-De Mille.—How 
patriotism comes to an immigrant family. (Sep/.) 


SHOW FOLKS—Pathe.—Just an obvious story of 
theatrical people and their struggles. (November.) 


SHOW GIRL—First National.—It misses the 
piquant charm of the book but still it is an above-the- 
average comedy. (November.) 


*SHOW PEOPLE — Metro-Goldwyn-Mayer. — 
Marion Davies and William Haines portray the funny 
side of the goof who would get into the movies. 
Recommended. (August.) 


*SINGING FOOL, THE—Warners.—Saga of a 
mammy shouter. With Al Jolson. Sobs and Vita- 
phone songs. (Oct.) 

SINGLE MAN, A—Metro-Goldwyn-Mayer.— 
Aileen Pringle and Lew Cody in their best smart-set 
comedy so far. (Oct.) 

SINNERS IN LOVE—FBO.—Little gal alone in 
a big city. Where have you heard that before? 
(November.) 


SIN TOWN—Pathe.—Just a poor western. (Oct.) 


SISTERS OF EVE—Rayart.—Mystery story of 
a missing millionaire who is not missed by his hard- 
hearted bride. Fair enough. (November.) 


SKIRTS—Metro-Goldwyn-Mayer. — Syd Chap- 
linina soggy Britishcomedy. (September.) 


SMILIN’ GUNS—Universal.—Hoot Gibson in a 
really funny one. (Oct.) 


SMOKE BELLEW—Big Four.—Conway Tearle 
returnsinan Alaskan yarn. Some splendid blizzards. 
(November.) 


SO THIS IS LOVE—Columbia.—Slightly goofy 
story of a dressmaker’s assistant turned prize-fighter 
—all for love. With William Collier, Jr., and Shirley 
Mason. (July.) 


SON OF THE GOLDEN WEST—FBO.—Tom 
Mix has changed his studio but not the plot of his 
pictures. (November.) 


SOUTH SEA LOVE—FBO.—Just like any other 
brand of love—full of inconsistencies. With Patsy 
Ruth Miller. (June.) 


SPEED CHAMPION, THE—Rayart. — If you 
can get steamed up over the adventures of a grocery 
boy. (September.) 

SPORTING AGE, THE—Columbia.—Good act- 
ing and fine direction lift this triangle story above 
the average. Special honors to Belle Bennett and 
Holmes Herbert. (June.) 
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STATE STREET SADIE—Warners.—Can you 
believe it? Another underworld story. And not 
among the best. (July.) 

STOCKS AND BLONDES—FBO.—Romance 
among the chorus girls and brokers. Slightly hotsy- 
totsy for the family trade. With Jacqueline Logan 
and “‘Skeets”’ Gallagher. (June.) 


STOP THAT MAN—Universal.—Arthur Lake in 
a comedy that’s a riot of fun. Watch this lad! 
(September.) 


STORMY WATERS—Tiffany-Stahl. Eve 
Southern tries a Sadie Thompson but this story of 
love in the tropics doesn’t quite come off. (August.) 


STRANGE CASE OF CAPTAIN RAMPER.- 
Defu-First National.—German picture with original 
plot. Justabit heavy. (August.) 


*STREET OF SIN, THE—Paramount.—Tech- 
nically a fine picture but the story, a brutal tale of the 
London slums, is repellent. The least satisfactory of 
Emil Jannings’ American productions. (July.) 


STRIVING FOR FORTUNE — Excellent. — 
Doity woik in the ship-yards. (November.) 


STRONGER WILL, THE—Excellent.—Just one 
long yawn. (August.) 


SUBMARINE—Columbia.—A great thriller, with 
a fine situation and some spectacular scenes, almost 
spoiled by unimaginative handling. Worth seeing, 
nevertheless. (November.) 


TAKE ME HOME—Paramount.—Bebe Daniels 
in a natural comedy of back-stage life. (November.) 


TAXI 13—FBO.—Chester Conklin in the funny 
adventures of a superstitious taxi driver. (QOct.) 


TELLING THE WORLD — Metro-Goldwyn- 
Mayer.—That comical cuss, Bill Haines, goes to 
China. More darned fun, ina silly way. Anita Page, 
ha — her debut in this one, is all to the good. 

4. 


*TEMPEST— United Artists.—Interesting story of 
the Russian Revolution. While John Barrymore is 
starred, it is Camilla Horn’s picture. Here’s a real 
find. (June.) 


TEMPTATIONS OF A CHORUS GIRL—First 
Division.—Not naughty, just foolish. Betty Comp- 
son makes the most of a maudlin character. (June.) 


TENTH AVENUE—Pathe-De Mille.—Boarding 
house life on the wrong side of Manhattan. Heavy 
melodrama and vividly played by Phyllis Haver, 
Victor Varconi and Joseph Schildkraut. (July.) 


*TERROR, THE—Warners.—Mystery stuff, well 
presented in an all-talkie. (Oct.) 


THEIR HOUR —Tiffany-Stahl.—Wherein the 
demure girl outsmarts the fast stepper. With 
Dorothy Sebastian, Johnnie Harron and June 
Marlowe. Not for the children. (June.) 


THIEF IN THE DARK, THE—Fox.—Supposed 
to scare you to death. But it merely puts you to 
sleep. (June.) 


THREE RING MARRIAGE—First National.— 
Heart interest and comedy in an original story of 
circus life. (September.) 


*THREE SINNERS—Paramount.—Pola Negri 
as a good girl gone wrong. Not so wonderful as the 
good girl, but oh, after she has gone wrong! Sophis- 
ticated amusement. (June.) 


THUNDERCLOUD, THE—Anchor.—A _ good 
scenic, but shy on drama. (Oct.) 


TIGER LADY—Paramount.—Reviewed under 
title ‘‘Love Is Incurable.’’ Old-fashioned story, 
tricked out in fancy costumes and made palatable 
by the suave acting of Adolphe Menjou and Evelyn 
Brent. (June.) 








Statement of the Ownership, Management, Circulation, etc., Required by 
the Act of Congress of August 24, 1912, 
of Photoplay Magazine Published Monthly at Chicago, Illinois, for April 1st, 1928 


State of Illinois, }ss 
County of Cook . 


Before me, a Notary Public in and for the State and County aforesaid, personally appeared Kathyrn Dougherty, 


ses and says that she is the business manager of the Photoplay 





who, having been duly sworn according to law, de h 
Magazine, and that the following is, to the best of her at ses and belief, a true statement of the ownership, man- 
agement (and if a daily paper, the circulation), etc., of the aforesaid publication for the date shown in the above 
caption, required by the Act of August 24, 1912, embodied in section 411, Postal Laws and Regulations, printed on 
the reverse of this form, to wit: 1. That the names and addresses of the publisher, editor, mea oe and busi- 
ness managers are: Publisher, Photoplay Publishing Co., 750 N. Michigan Ave., Chicago, III. ditor, James R. 
Quirk, 75Q N. Michigan Ave., Chicago, Il]. Managing Editor, F. J. Smith, 221 W. 57th street, New York, N. Y. 
Business Manager, Kathyrn Dougherty, 750 N. Michigan Ave., Chicago, Ill. 2. That the owner is: (If owned by a 
corporation, its name and address must be stated and also immediately thereunder the names and addresses of stock- 
holders owning or holding one per cent or more of total amount of stock. If not owned by a corporation, the names 
and addresses of the individual owners must be given. If owned by a firm, company, or other unincorporated concern, 
its name and address, as well as those of each individual member, must given.) Estate of E. M. Colvin, Chicago, 
Ill.; R. M. Eastman, Chicago, IIl.; J. R. Quirk, Chicago, Ill.; Kathyrn Dougherty, Chicago, IIl.; Photoplay Publishing 
Co., Chicago, Ill. 3. That the known bondholders, mortgagees and other security holders owning or holding 1 per 
cent or more of total amount of bonds, mortgages, or other securities are: f there are none, so state.) None. 
That the two paragraphs next above, giving the names of the owners, stockholders, and security holders, if any, con- 
tain not only the list of stockholders and security holders as they appear upon the books of the company but also, 
in cases where the stockholder or security holder appears upon the books of the company as trustee or in any other 
fiduciary relation, the name of the person or a for whom such trustee is acting, is given; also that the said 
two paragraphs contain statements embracing affiant's full knowledge and belief as to the circumstances and conditions 
under which stockholders and security holders who do not appear upon the books of the company as trustees, hold stock 
and securities in a capacity other than that of a bona fide owner; and this affiant has no reason to believe that any other 
person, association, or corporation has any interest direct or indirect in the said stock, bonds, or other securities than as 
so stated by her. 5. That the average number of copies of each issue of this publication sold or distributed through the 
mails or otherwise, to paid subscribers during the six months preceding the date shown above is........ This informa- 
tion is required from daily publications only.) 
KATHYRN DOUGHERTY, 


Signature of Business Manager.) 


M. EVELYN McEVILLY, 


srem to and subscribed before me this 28th day of September, 1928 
A 
(My commission expires January 15, 1931) 
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TIMES SQUARE—Gotham.—Arthur Lubin im- 
itates Al Jolson and so invites the inevitable odious 
comparisons. (dVovember.) 


TOP SERGEANT MULLIGAN—Anchor.—Fair 
enough war burlesque but enough’s enough. (Se?t.) 


TRAIL OF COURAGE, THE — FBO.—Cactus 
epicand simply terrible. (Seplember.) 

UNCLE TOM’S CABIN—Universal.—Originally 
reviewed in January. Sound effects have increased 
its box-office value. (Oct.) 

UNDRESSED—Sterling.—Teaching us not to be 
mean to our children and also not to pose for strange 
artists. Anodd plate of hash. (September.) 


UNITED STATES SMITH — Gotham. — Eddie 
Gribbon and Mickey Bennett in a roughneck but 
funny comedy. (August.) 

VANISHING PIONEER, THE—Paramount.— 
The return of Jack Holt to the Paramount ranch. 
And the result isa Grade A Western. (August.) 


VARSITY—Paramount.—The more sentimental 
side of life at Princeton. Charles Rogers and Mary 
Brian will make it popular with the young folks. (Oc/.) 


VIRGIN LIPS—Columbia.—Respectable, in spite 
of the title and some dangerous costumes worn by 
Olive Borden. (November.) 


WALKING BACK—Pathe-De_ Mille.—Trivial 
story of the younger generation made interesting by 
the presence of the charming Sue Carol. (July.) 


WARMING UP—Paramount.—Richard Dix in an 
original and really funny story of a bushleague 
pitcher. Family diversion. (July.) 

*WATERFRONT—First National.—Jack Mul- 
hall proves that he can be attractive even with a dirty 
face. And he is again aided by Dorothy Mackaill. 
A comedy with originality. (November.) 


WATER HOLE, THE—Paramount.—De Luxe 
Zane Gray Western that marks the return of Jack 
Holt. (November.) 


WEDDING MARCH, THE—Paramount.—Von 
Stroheim’s romance of old Vienna, messed up with 
some repellant scenes and characters. Some good 
moments, but, as a whole, a waste of time, money and 
talent. (November.) 

WEST OF ZANZIBAR—Metro-Goldwyn- Mayer. 
—Lon Chaney goes cripple again. So does the plot. 
(November.) 

*WHEEL OF CHANCE—First National.—Rich- 
ard Barthelmess does some good acting in a dual réle. 
You forget the improbabilities of the story in your 
interest in the star’s acting and the dramatic situa- 
tions. (August.) 

WHEN THE LAW RIDES—FBO.—Something 
better than the conventional Western plot. With 
Tom Tyler and Frankie Darrow. (August.) 

WHILE THE CITY SLEEPS—Metro-Goldwyn- 
Mayer.—Lon Chaney au naturel, Swell crook story, 
(September.) 

WHIP, THE—First National.—Dorothy Mackaill 
in an English sporting melodrama that just misses 
deing thrilling. (September.) 

WHITE SHADOWS OF THE SOUTH SEAS— 
Metro-Goldwyn-Mayer.—Just misses being a _ re- 
markable picture. Its weakness of story is atoned for 
by some of the most beautiful tropical pictures ever 
filmed. (August.) 

WHY SAILORS GO WRONG—Fox.—For those 
who willlaughat anything. Rather vulgar. (June.) 

*WICKEDNESS PREFERRED—Metro-Goldwyn- 
Mayer.—Aileen Pringle and Lew Cody in a comedy 
of marriage that is naughty, sophisticated, but full 
of laughs. (June.) 

WIFE RELATIONS, THE—Columbia.—Naive 
romance of an heiress who finds a job and a husband 
inadepartment store. (August.) 

WILD WEST ROMANCE—Fox.—Some thrills in 
this Western but Rex Bell, the newcomer, will never 
fillthe Stetson of Tom Mix. (August.) 

WILLFUL YOUTH—Peerless.—Heavy melo- 
drama in the tall timbers with Kenneth Harlan and 
Edna Murphy. (June.) 

WIN THAT GIRL—Fox.—With Sue Carol and 
Dave Rollins. Otherwise nothing to recommend it. 
(November.) 

*WOMAN DISPUTED, THE—United Artists.— 
Norma Talmadge and Gilbert Roland are excellent in 
a stirring drama of Central Europe during the war. 
(September.) 

WOMAN FROM MOSCOW, THE—Paramount. 
—Pola Negri’s swan song for Paramount. (Oct.) 

WOMAN’S WAY, A—Columbia.—This time the 
diamond necklace is lost in the Latin Quarter of Paris. 
(August.) 

WOMEN THEY TALK ABOUT—Warners.— 
Charming Vitaphone comedy. ((Qct.) 

WOMEN WHO DARED—Excellent.—Slumming 
party to the lower East Side, as the movies picture 
it. (August.) 

WRIGHT IDEA, THE—First 
gone wrong. (Oct.) 





National.—But 


YELLOW LILY, THE—First National.—Con- 
cerning the bad habit of archdukes of falling in love 
with ladies who live on the other side of the tracks. 
Billie Dove and Clive Brook are the principal reasons 
why you'll want to see the picture. 


(July.) 
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Send Me 


To Friends 


For Ch 


ristmas 


I am not just a little Christmas card, or a present that 
turns green with the spring. You can’t lose me because on 
the 15th of every month I go to your friend’s house and 
say, ‘Phyllis sent me here again because she wants you to 


remember me all through the year.’ 
me because everybody does. I won 
snuff me out. I am Santa Claus 


I know you will like 


’t allow any season to 


throughout the year. 


You can’t send a more economical or more pleasing gift. Just 
make out a list of your friends, attach them to this coupon, 
and send them in right away. You can send one or twenty. 
There’s no limit. Get your Christmas shopping off your mind. 


To enable you to send this gift subscription 
in a correct and most attractive way, this 
artistic Christmas Card has been provided, 
stating that Photoplay Magazine will 
be sent for whatever period you desire. 


When you return coupon, attach a Postal or Express money order or a Check 


PHOTOPLAY MAGAZINE 


750 No. Michigan Avenue Dept. CS1 


2-28 CHICAGO, ILL. 


CHRISTMAS SUBSCRIPTION COUPON --—= 
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Year, $2.50. Six months, $1.25. Canada, $3.00 per year. Foreign Countries, $3.50 per year. 
PHOTOPLAY MAGAZINE, Dept. CS12-28, 750 No. Michigan Ave., Chicago, Ill, 


Gentlemen: — Enclosed find $.............cee0- GN ewadiecdescessaieunedude tees dansnunsxeaddeie 


Send to—Name 


Address 


Address 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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EDMUND ‘ SUE RecinalD =f 
‘LOWE CAROL DENNY rt pala 
Fox Featured "ee Popular ital MACKAIL 
Player a Star = Star 4 First National , 
‘ ; " : eauty A < “a 


She Yerfect 
Aristmas Gift 


EALTH and beauty—in- 

valuable to all of us— 

why not make them a 

priceless gift to your 

friends this Christmas? Famous 

stars of stage and screen now in- 

sure these requisites through daily 

use of the Battle Creek Health Builder. Give a Health Builder 
this year—the ideal Christmas gift for young and old. 


Keep Slender—Radiantly Healthy A Health Builder = 
This Enjoyable New Way for Every Requirement €& 


>} 


Just 15 minutes a day of effortless vibratory exercise with the . - €& 

Battle Creek Health Biles manufactured under the patents of a ie —— ie 

Dr. John Harvey Kellogg, massages the heaviest muscles, peps enclosed Health Builder he % 

up sluggish circulation, aids digestion and reduces superfluous Athletic Model is very popular 

weight— safely and sure/y in any part of the body desired. for clubs. home pe di 

- Crawford, Reginald Denny, Vivienne Segal, Oscar Shaw, colleges, ‘health centers, iene. 
oiothy Knapp—are just a few of the scores of men and tutions, steamships, etc., while 





women pour on the stage and screen—in business and the handsome De Luxe Cabinet 


social lite—who use and endorse the Health Builder. Models combine utility with 


Every day in. countless private homes—in large medical insti- distinctive beauty. 
tutions, hospitals, gymnasiums, etc.—the Health Builder is 
helping thousands of men and women to keep 
fit, many upon advice of their physicians. Diet- 
ing and back-breaking exercises are banished! 
Perfectly synchronized with the muscle tone of 
the human body, the Health Builder keeps you 
ey — 
er, makes you /oo i ae if. . : or 
aie io ‘seed | Write for Fascinating Health and Beauty Data 
at all times—yet, . } Se Send for “Health and Beauty in Fifteen Minutes a 
does all this with- Day’’—a Free book of fascinating interest, showing 
out any effort on how the Health Builder keeps you fit. Write for 
your part! e your copy NOW! 























_ Sanitarium Equipment Co. 
Room AH.5181 | Battle Creek, Mich. 























Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 






















Silent or Synchronized 
These 2 Raoul Walsh Productions 
Will Thrill You 


Nihoece you can hear your film in many motion picture 

theatres. Thanks to Fox Movietone, the screen is audible as 
well as visual. When you see “The Red Dance”’ and “Me, Gangster”’ 
you hear an orchestra of one hundred of America’s finest musicians 
play the musical background. This music is photographed right 
on the film and reproduced without friction for your greater 
entertainment. 

Se: William Fox presents 


al — 

x 2 2 Raoul Walsh productions A 

Love is ~ rr ft 
oe : 












Si= 


Direct, 






























a woman’s o A ,- rugged in its 
only cause. Torn x i “aN ra) simplicity, this 
between her affection eS ty compelling story of 
for the handsome noble v 


the regeneration of a 












played by Charlie Farrell, 
and the great-hearted peasant 


A> gangster through the love of 
‘Wy the beautiful June Collyer, 


novel by Charles Francis Coe which 






enacted by Ivan Linow, Dolores 
Del Rio discovers that even a clumsy 
peasant can be noble. This colorful 


will hold your interest as did the 















inspired the picture. Director Walsh 
melodrama produced by Raoul Walsh so 
interested New Yorkers that it played 12 

weeks at the Globe Theatre on Broadway. 


She 


here submits for your approval the 
Harvard football star, Don Terry, a new’ 
comer to the screen. 


"I wish you could get silver with colored 
handles somewhere this side of Paris!?? 
My dear—you can!”’ 
“Where?” 
**Here!—Since yesterday... 
Community Plate..."? 


j 4 
Ki 
ANY NS 
# i \\ NS \ Ps \ f 


PRG, 


€ 1928 ONEIDA COMMUNITY. LTD 


C fhe very lalest thing  Sivewware Jor 


breakfast with jeweled-handled knives... 


Color in silverware! —The very latest vogue of the ultra-smart, interpreted 
by Community Plate in its ‘jeweled’- handle knives ... small-size knives, 
that add a delicious color-accent of ruby-red—or gleaming emerald-color 
—or sapphire-blue—to the day’s most colorful meal... Knives like the 
knives the ‘very-fashionables’ are bringing back from Paris . . . The well- 
equipped modern breakfast-table is set with orange spoons, cereal spoons, 
teaspoons, small-size forks, butter spreaders, and knives with colored handles 
a ieee iain ities in one ot Community Plate’s five lovely patterns... The peck 
come—at no extra cost !—as handle knives come as part and parcel of Community’s new sets of silver- 
$l soy ea ware—at no extra cost. The blades are the unapproachable Community 


of Community Plate. Service 


for six covers, in this charm- ‘DeLuxe Stainless Steel’— burnished-bright and scimitar-sharp. At your 
Ing container of antique- P . ‘ ° . . 
finished wood, $40.00. For jeweler’s— trom now on. Community Plate is guaranteed for fifty years. 


cight covers, $51.25. : 
ONEIDA COMMUNITY, P20. 


MM UNITY PLATE 


( FO A bso makers of rUDOR PLATE St ) 








- 
SR ‘ni 








